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ANTIQUE OEMS AND 2UNGS. 


Dien with, their most peculiar and valued ornament, a cylindrical, opaque 
white stone, looking like marble, but which is merely quurtz imperfectly 
crystallized. These stones are from four to eight inches long, and about an 
^ inch in diameter. They are ground round, and flat at the ends, a work of 
great labour, and are each pierced with a hole at one end, Ihrough which a 
string is inserted to support it round the neck. It appears almost incredible 
that they should make this hole in so hard a substance without any iron 
instrument for the purpose. hat they are said to use is the pointed 
flexible leaf-slioot of the large wild plantain, triturating with flue sand and 
O little water; and I have no doubt it is, as it is said to be, a labour of 
years. Yet it must take a much longer time to pierce that whicli the 
Tushatia (chief) wears as the emblem of his authority, for it is generally of 
^ the largest size, and is Avorn transversely across his breast; for v^hich 
purpose the hole is br>red lengthways, from one end to the other, an 
operation which, I was informed, someumes occuj>ied two lives. Tlie stones 
themselves are procured from a great distance up the river, probably from 
near its source at the base of the Andes: they are therefore highly valued, 
and it is seldom that the owners can be induced to part Avith tliein ; the 
chiefs scarcely {Wallace's Amazon^ p. 278.) 

For comparison of similar primitive pi oces>es, it maybe added that the 
New Zealanders bore jade by means of a splinter uf quaitz fixed on the end 
of a rod, which is turned betAveen the hands after the manner of a fire-stick, 
i.e., the instrument used for producirig fire by fiiction in a block of softer 
Wood. 


Mexican Jade Carving ^qmev gives a draAving uf what he justly calls a 
very beautiful miniature representation of the same subject [the beneficent 
demigod Cuculcan], obtained from the ruins of Ocosingo, forty miles to the 
south of Palenque, in 1856. It is engraved full size of the original [oblong, 
3| X 2i inches], which is of the variety of beautiful green stone called by 
the Spaniards Madre di esmeralda^ and wliich was highly esteemed the 
ancient Indians under the name of Clialcliiiiite. It is very hard, and when 
polished resembles the finest kind of giecn enamel,^ Borne experts 
pronounce the material green quartz, but Sir P. Murchison recognises in 
it nephrite, or jade. The figure is sharply cut in high relief, and the whole 
is exquisitely polished. A hole is drilled through the stone betAveen the 
points a, a, evidently for the purpose of suspension, and we are no doubt 
right in supposing that it was Avom supported on the breast of some 
sacerdotal dignitary, perhaps the high-priest of Cuculcan, Avhose ima<>’e it 
bears. In connection Avith this relic Avere found a number of others of the 
same material, and scarcely inferior in interest. Amongst them may be 
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mentioned a cylinder^ two inches in diameter, and resembling those found in 
Assyrian ruins, with hieroglyphics engraved on its outer surface. They arc 
represented in the accompanjung cut of equal size [viz., Head in profile, 
facing four pellets ; Fist clenched, placed on another, the palm of which is 
marked with four pellets ; Lama lying down, or some similar object]. As 
already said, these green stones, or Chalchiuites, were held in the highest 
estimation by the Mexicans and Central Americans. Bernal Diaz repre- 
sents Montezuma as saying, in handing them over ; ‘ To these I will add ^ 
few Chalchiuites of such enormous value, that I could not consent to give 
them to any one except to such a powerful emperor as yours. Each of 
these stones is worth two loads of gold/ In the first-mentioned carving or 
cameo, the figure of Cuculcan, seated cross-legged upon an elaborately- 
worked cushion, presents so striking a resemblance to the usual type of 
Buddha, that it is difficult to ascribe the coincidence to the native instinct 
of Man in corresponding stages of culture. The only difference is that the 
Mexican god shows his countenance in profile in the act of speaking, and 
with the well-known Aztec features,” (Morellet's Central America, p. 97.) 

Aziec Lapidary Slcill. — “A very common ornament in the Omotepec 
(Nicaragua) graves is a string of beads, sometimes of chalcedony, and 
sometimes of lava. The piercing of the latter is wondejful. Many of the 
beads are an inch in length, ringed all over, and pierced with a hole as fine 
as ordinai y tin ead. The whole bead is no thicker than twine, and most 
brittle. Had we not seen such wonders before, we never could have deemed 
such fine work possible without tools of metal. The chalcedony beads are 
very much larger ; they are handsomely rounded and polished, and the hole 
is carefully bored. Ten to fifteen formed a necklace or bracelet, from which 
we may conclude, either that they were only worn by children, or else that 
feathers or other perishable omaments were interspersed.” (Boyle's Bide 
Across a Continent, ii. 98.) 

Aztec Sculpture, executed without metal tools. — Boyle found upon Mount 
Mombacho, near Grenada, many monumental portrait statues, life-size, 
executed with great fidelity to nature, and carved out of basalt, a material 
which, even in the ancient world, was only attempted by the Egyptians. 
He figurCvS {Specimens which perfectly bear out his description and praise 
in his Bide Across a Continent, ii. p. 43. 

“ Amonsrst the Assinaboin Indians a fine marble is used, much too hard 
to admit of minute carving, but susceptible of a high polish. This is cut 
into pipes of graceful form, and made so extremely thin as to be nearly 
transparent, so that when ignited the glowing tobacco shines through, and 
presents a singular appearance when in use at night, or in a dark lodge, 

B 2 
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Another f:ivrmrito niateii.il is a coarse species of jasper, also too hard to 
admit of elaborate ornamentation. This also is cut into various simple but 
graceful designs, executed chiefly by the slow and laborious process of 
^ rubbing it down with other stones. The choice of the material for 
flishioning the favourite pipe is by no means guided by the facilities which 
the position of the tribe affords. A suitable stone for such a purpose 
will be picked up and carried hundreds of miles. Mr. Kane informs me 
that in coming down the Athahaska river, when drawing near its source in 
the hocky Mountains, he observed his Assinaboin guides select the favourite 
^-bluish jasper from among the water- worn stones in the bed of the river, 
to carry home for the purpose of pipe manufacture, although they were 
then fully five hundred miles from their lodges.’* (Wilson's Pre-historic 
I Man, ii. Id.) 

Mexican Turquoise . — The source from which the ancient Mexicans derived 
their turquoise, so long entirely lost in the darkness of Spanish misrule, has 
at length been brought to light ; and all the circumstances of the discovery 
tend to declare the energy, extent, and commercial advancement of the 
pre-existing empire. Prof. W. F. .Blake, of San Francisco, had noticed 
beads of green turquoise worn by tho Navajo Indians, who inhabit the 
northern and wcstein parts of the province of New ]\rexico. To these they 
attach such value, that the traders will take them in pledge for any quantity 
of goods the owners may demand, with the certainty that they will be 
ultimately redeemed. Prof. Blake prevailed upon these Indians to show 
the place where they obtained tho stone, which proved to he in the Los 
Cerillos mountains, twenty miles south-east of Santa Fe. The mine was an 
immense open quarry, “ largo enough to hold the entire buildings of the 
British Museum,” to use tbe learned explorer’s own words, at an interview I 
had the pleisure of enjoying with him (Sept. 27, 1867). The sides of the 
excavation, and the heaps of ancient rubbish are now overgrown with 
gigantic pines, the growth of the three centuries that liave elapsed since tho 
rnin of its old industrious workers. The rock is a decomposed porphyry, 
resembling sandstone in appearance, witli the tuiquoise lunning through it 
in veins, or lining the sides of crevices with a thin coating. Its colour is 
pure green^ except when it is decomposed by weatheuing. Tho poor Indians 
of these times, lacking skill and means to quarry the rock to follow up the 
veins still productive of the finest material, grub about in the rubbish heaps, 
and are well content with the refuse of the original prosecutors of these 
enormous and long-continued operations. The fragments so found they 
polish into irregular forms, perfoiate, and wear for necklaces. Prof. Blake 
is of opinion that tJua was tho so highly valued ‘‘ Chalcliilmito,’^ or, as the 



Indians pronounce it, Clialcivite.” A full account of his visit to the place 
is given in the American Journal for 1858. 

Chinese Glyptic Art has produced nothing so noteworthy alike for “ matter, 
foim, and style,’’ as the work (said, as usual in all such cases, to come from 
the sacking of the Summer Palace) very recently acquired by Mr. Octavius 
Morgan, and which at once arrested my attention amongst the infinite 
variety of rarities adorning his collection. In the fii’st place, the material is 
by far the largest specimen of turquoise ever brought to Europe, being 
eight inches long by six high, and as many in its greatest thickness. Its 
colour is sap-green, the surface divided into innumerable minute and regular 
tessera3 by hair-lines of black oxide, a peculiarity also observable in the 
turquoises from the Sinaitic mine. The kidnejMike shape of the mass, 
covered with mamillaiy protuberances, has been hajepily taken advantage 
of by the artist for the production of a work best adapted to the national 
taste, with the least j^ossible waste of the so precious subject matter. The 
general outline suggested the idea of a rounded mountain, the protuberances 
lent themselves for minor hills, forests, and villages, rising in tiers one 
above another, with due gi’adation of distance, and every portion enlivened 
with numerous figures engaged in various occupations. The subject is 
treated in exactly the same manner as in the ivory carvings in which 
similar landscapes in high relief are so frequently to bo seen ; and from the 
comparative softness of the gem, it is probable the carving was effected by 
the same method as in the other substance. 
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Archaic Glyptic art — its favourite subjects. — ' )f all the numerous Epic 
scenes, carved and chased upon the Coffer of Cypsehis, no more than two 
represent, directly, ejusodes in the Iliad— these being the “Duel between 
Hector and Ajax,’’ and the “Agamemnon slaying Iphidamas,” whom his 
brother Coon is defending. And even in these two scenes, certain variations 
in the details of the representation afford reason for suspecting that they 
were not borrowed, immediate!}", from Homer’s description ; for Agamemnon 
bore emblazoned on his shield the lion -headed instead of the “ Gorgon 

begirt with Pear and Terror,” which the poet gives for his cognizance. 

As in the case of the scaral^ei, so upon this Coffer, the Argonantic 
Expedition, and the Tale of Thebes, had supplied by far the largest 
proportion of the subjects. It is true that the fifth and topmost row of 
panels were explained by the custodian ffor here the inscri2)tions were 
wanting) as having reference to events from the Odyssey—such as 
Ulysses in conversation with Circe, and with Nausicaa, and again, 
Thetis carrying the Vulcanian arms to her son; but the presence of 
Eercules, which Pausanias particularly notices, in these tableaux, suffices to 
show that such interpretation could not be the right one. The authorship 
of these reliefs and chasings Pausanias attributes to Eumelus of Corinth, on 
account of their conformity in style with those upon another monument by 



that ancient sculj^tor, then existing in that city, Lnt of which the writer 
has unfortunately left no further description. 

Archaic Grech art — from OJymp. 50 80.* — “ Little as it was to be expected 

that in a peiiod of such violent efforts (taking into account the enormous 
extension of the cultivation of art, the different national character of the 
Dorians and lonians, and the want of one central jioint), that art should 
have advanced with equal steps in every region, we nevertheless remark 
certain changes, universal and manifesting themselves by necessity in the 
progress of flellenic development. They consist chiefly in these jioints ; 
the forms pass from the primitive, un distinguishing rudeness, into an excess 
of distinctness ; on the one hand in the displaj" of force, energy, and 
completion — on the other into a display of neatness of work, which, during 
this epoch, must stand in the stead of grace and elegance. A\"orks 
belonging to this line are now designated, ‘ Works in the Archaic-Greek 
style,’ but formerly and erroneously were named Etruscan, 

“In such sculj^tnres the bodily forms are miiscular in excess, the thigh 
and leg bones strongly projecting, and hence all the outlines hard and 
sharp cut. Such harshness was expressed in a high degree in the works of 
Gallon, whose statues Quintilian (Inst. xii. x.) calls ‘too stiff and ap2)roxi- 
mating to the Etruscan figures.’ In a less degree did this ap])ly to the 
statues of Oanachos, yet Cicero (Brut. 18, 70) says of them '“that they were 
too stiff to imitate the truthfulness of Xatiire.’ ]>revcrtheless, even the 
style of the Attic masters in Olym. 75, was censured for its excessive 
sharpness in the drawing of the muscles. It was, however, precisely this 
severity of drawing that led the sculptor to that natural truthfulness 
so much admired in the iEginetau Marbles, in most of the pieces. With 
this severity of drawing are usually united short and massive ])roportions, 
although an excessive elongation in the figures sometimes presents itself ; 
the latter, however, much more frequently in paintings than in sculpture. 
The attitudes have often something violent in them, a character greatly 
promoted by the perpetual representation of mythological combats ; yet 
amidst their fulness of life there remains a certain stiffness, a somethin jr 
harsh and angular. Thus, in the .^ginetan Marbles, there is combined 
with a truth to nature that excites our astonishment, many a startling 
peculiarity — such as the strong representation of the breast-bone, the sharp 
distinction of the ‘muscultis rectus,’ and the pointed form of the closely 
bent knee. The heads are large, the breast long and broad, the body short 
in proportion, the thighs long, compared to the legs.”t 

* Muiler, Arch., § 71. 

t Short proportions were necessitated by the striving to represent every pait of the body 
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Prototypes of Gem-designs . — To add a few more of the numerous examples 
that the examination of the Classics for this special object would easily 
supply, the fine Orleans gem, declared the “ Eepose of Hercules,” by the 
motto engraved in the field, was undoubtedly copied from that masterpiece 
of Lysi[)pus made for the city of Tarentum. The gem exactly answers to 
the description Nicetas has left of the colossal statue, “ whose thumb was 
equal to the waist, his leg to the stature of a common man.” “ Seated on 
an osier basket (allusive to the cleansing of the Augean stable), his right 
leg and arm stretched to the utmost, his left knee bent and su 2 )portii 3 g his 
^elbow, his head reclining on his left hand, his countenance indignant and 
pensive.” Eetnovcd to the Capitol by Fabius Maximus, and thence to the 
IIil>podrome of Byzantium by Constantine, it stood there until destroyed 
^ by the Franks upon their capture of the city in 120h Another far-famed 
work by the same statuary, “ Hercules despoiled of his weapons by Cupid,” 
was the original of a frequently repeated type upon gems. The “ Alexander 
standing by the side of his Bucephalus,” may also well be supposed taken 
from one of the same master’s many works, representing that hero from his 
boyhood upwards. The Theseus contemplating his father’s sword,” must, 
from its great popularity, as a signet device, have reproduced to the owner 
some masterpiece of tlie highest celebrity in tliose times ; and what has 
better claims to be considered the prototype than tlie Theseus of Farrhasius, 
“a boy who seemed to the great jxainter Euphranor to have been fed upon 
roses ?” 


in itti greatest possible breadth. The other apparent peculiarities are probably duo to the 
exaet ivndeiing of the forms daily before their eyes. In the Greeks of those ages, always 
engaged in violent (‘xcrcises, living frugally, in a hot climate, the muscles and hjiie^ would 
stand out as strongly and as unnaturally to tlie modern taste as in a Bedouin of tlie present 
day. I liave adduced these rernaiks of the mo^t profound, as well as sagacious of modern 
archaeologists, in suppoit of my own objeetioiis to Khhlor’s theory upon Uic Classihcatiou of 
Scarabei, ^^hlcIl u( Ihvt bight appear^ so very jdausible (p. 
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ESTIMATION OF CAMEI IN THE MIDDLE AGES. 

Altiioitgii aiitiqiie camei were held in higher value during the whole course 
of the Middle Ages than at any other period of their existence, their 
estimation was based on reasons the belief in which it is hardly possible at 
the present daj' to realise. T'he valtie set upon them had no reference to 
their merit as woiks of art, and not much to the precious nature of their 
material : it was entirely dependent upon the medicinal power which every- 
body firmly believed to be inherent in them. This power was derived from 
their origin, of which two different accounts (but each equally satisfactory) 
were then current. The first made them to ])e the works of the Children of 
Israel in the ^Vilderness (whence their pojDular name, “ Pierres d ’Israel ”) ; 
the other, spontaneous productions of Nature, who had denoted their purpose 
by the figures traced upon them by her own finger, in accordance with the 
universally received “ Doctrine of Signatures.” But this curious subject 
cannot be better illustrated than by the following quotation of the words of 
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one of the most clear-headed as well as best informed of all our mediaeval 
writers, Matthew Paris ; and who, be it observed, is speaking of facts 
within liis own knowledge. 

The Great Cameo of St Albans , — ‘* This precious stone, consisting, that is to 
say, of sardonyx, calcedony, and onyx, besides what is concealed within, but 
which as a whole is vulgarly called a haadman^ was given to God and the 
C’hurch of St. Albans by a devout son of that church and a brother of 
the Chapter, of blessed memory, viz., ^theld, father of St. Edward, king of 
the Angles; who, one day coming to St. Albans, when he came into the 
Chapter, brought with him the aforesaid stone, and kindly and gratefully 
made gift of the same to the church, after lauding the gem and declaring 
all its virtues. He had also required that the abbot and convent should 
pronounce forthwith sentence of excommunication against all who at any 
time should carry away that gem. This gem, which is both handsome and 
of large size, when a suitable place was being provided for it on tlie inner 
shrine, made in the time of Abbot Walter, by the advice of those directing 
the goldsmith’s work, was reserved and deposited in the treasury, in order 
that it might exercise the oflBce of its virtue upon fitting occasions. For it 
bestows its patronage upon women in labour, and on invoking with faith the 
name of St. Alban, protomartyr of England, it suffers not women in labour 
to be subject Tin to any danger. But it is reported that should it be removed 
either by force or fraud from the aforesaid church, the stone will entirely 
lose its virtue. Mid wives know as well as the woman herself in labour that 
this stone is to be placed upon the chest, between the breasts of the patient, 
and to be moved down, little by little and at intervals, towards the lower 
part of the body ; for the child about to be born retreats from the approach 
of the stone. There is engraved upon the said stone a certain precious 
image, holding in his right hand a spear, up which a crawling serpent is 
mounting, and in his left a child in clothing, holding to its shoulder a kind 
of target (ancile), and its other hand towards the said image, exactly as is 
represented upon the preceding page. It has several colours; viz., the 
field brown, having also a border (limbus) after the fashion of a rainbcnv, 
composed of a sky-blue (aereus) and reddish colours ; of the figures too, part 
is of a sky-blue, part of a reddish colour. Moreover in form it is oblong, in 
measurement half a foot, firmly held in its setting (castone) by six claws. 
Upon the which setting the name of the owner, viz., ‘ Sancti Albani/ and 
the name of the most pious donor, viz., ‘ Regis Anglorum iEthelfridi,’ are 
engiaved in niello. 

‘-It however happened, once on a time, that this gem was lent to 
a certain powej fill lady near to her delivpjy, and after she had been safely 
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brought to bed, and expected to be so frequently, and that the gem would 
then be of similar service to her, she fradulently retained and kept back the 
same, asserting repeatedly with a lie, when it was reclaimed, tliat she had 
sent it home again. And after the decease of the said lad}^ her daughter, 
influenced by the same motive, kept possession thereof for many years. 
However, after long lapse of time, she confessed the truth on her death-bed, 
and that which she had fradulently kept back she gave up with repentance 
and prayer for pardon. But the abbot in whose time this restitution was 
made, inasmuch as it was not made publicly, boasted that it Avas he who 
had presented it to the church. 

“ The same result is wont to happen in many other cases, that what is 
redeemed, or restored, or spontaneously resigned, is attributed to the 
acquisition or the zeal of him existing at the time. The above-mentioned 
stone, together with its silver setting, weighs five shillings and two pennies 
(/.e., 62 dwts., Eoman)X (MSS. Cotton. Nero. D.T., fol. 145, and published 
in ‘ Archaeologia,’ xxx. 444.) Matt. Paris, writer of the above, gives a 
spirited sketch of the Cameo, drawn to half the actual size. Its subject is 
clearly enough Constantine, diademed, standing in the guise of .Jupiter, a 
Victory on his hand, and piercing the “Old Serpent’’ with his spear. But 
the good monk, misled by the traditional employment of the piece, has 
converted the Victory into the baby in whose service it was so long 
employed. 


IV. 

Agate'" for “ CameoX — The Elizabethan use of the word nowhere finds a 
better illustration than in Falstaff’s humorous objurgation of the diminutive 
page with whom he had been furnished by the sportive prince in jdace of a 
serving-man. “ I am not onlj" witty myself, but the cause that wit is in other 
men. I do here walk before thee like a sow that has overwhelmed all her 
litter but one. If the prince put thee into my service for any other reason 
than to set me off, why, then I have no judgment. Thou whoreson 
mandrake, thou art fitter to be worn in my cap than to walk at my heels. I 
was never manned with an Agate till now, but I will set you neither in gold 
nor silver, but in vile apparel, and send you back again to your master for a 
jcAvel ; the juvenal the prince, your master, whose chin is not yet fledged.” 
— {King Henry ZF., HL 2. ii. 2.) 

The fashionableness of this ornament, as well as the mode of wealing 
it, is curiously exemplified by the following entries in the list of New Year’s 
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Gifts presented to Queen Elizabeth, from the fourteenth to the thirty-sixth 
year of her reign, published by Kicbols from the Sloane MS., 814. 

Anno 16^. “ Item, a juell being a Eamme of Agathe, with a stono 
pendante hanging upon a cheyne of golde, the same sett with smale 
dyamondes. Given by Mr, Henage, threasourer of the chamber. 

17^. Item, a juell of Agathe, garnished with gold with a tortowes 
(tortoise) sett with smale sparcks of rubyes. Given by Charles Smythe. 

18^. “ Item, a gyrdeil of golde, contayning XYI Agathe hcddes, and XV 
^torches of perle, and II perles in every torche. Given by the Counties of 
Lyncolne. 

“ Item, a pay re of bracelet ts of golde, garnished with IV jacents and 
IV agathes. Given by the Ladye Howarde. 

“ Item, a payre of braceletts of golde, sett with Agathe heddes, and 
other stones graven. Given by the Ladye StaSbi do. 

“ Item, a juell being a cristall sett in gold, with twoe story es appearing on 
bo the sides, with a smale perle pendannte. Given by Mrs. Blauncho Parry e. 

19^. “ Item, a juell being an Agathe hedde garnished with golde, and a 
loulP garlande, garnished abowtewith YII sparcks of rubyes, with an ophall 
in the midest. Given by the Conntyes of Oxforde. 

“Item, a carkanet and a p^tyre of braceletts of gelde, sett with amatistes 
and came we {carnelian) hedds. The carkanet contained XVII I pieces, and 
the braceletts XVI pieces. Given by the Counties of Lyncolene. 

“ Item, a juell of golde, being an Agathe of Keptune, set with VI very 
smale rubyes, II very smale dyamondes, and III cowrse perles, whereof one 
bigger than the rest. Given by the Ladye Buigheley. 

22"^. “ Item, a juell of golde, being a Scorpion of Agathe, garnished with 
small sparcks of rubyes and diamonds. Given by the Lady Walsingham. 

22^^. “Item, a payre of braceletts of golde containing XXII pieces; in 
each of them are Agath hedds, and XII of them garnet, and two smale perles 
in a piece. Given by the Lady Barones Burley. 

29'^. “Item, a browxhe (brooch) of Agath, with a sonne and a smale 
flow^er in it, with V ^prigges of fethers of golde garnished with smale rubyes, 
and rooes of smale perles on the toppes, with III mcne perles pendant. 
Given by the Ladye Marquis of Korthamptone. 

24^. “Item, a flower of golde garnished with sparcks of diamonds, 
rubyes, and ophales, with an Agathe of her Majesti s phisnoiny, and a perle 
pendante wdth devices painted on it. Given by Eight Maskers in ChrLtmas 
w'ceko.” 


A coiitiartioii of “laurcir’ bci nita inttuded 
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V. 

UNDER WHAT NAME WAS TIIK TURQUOISE KNOWN TO THE 

ANCIENTS? 

Ir is inconceivable that so lovely a stone as the blue Tnrqnoise, the gem above 
all others of Persia, could have been unknown to PJiny, or that, being 
known, it should have been passed by so slightingly as in the few words he 
bestows upon the ‘‘ Callais.” These few words, moreover, have all the air 
of a quotation from some much more ancient Greek writer, and of referring 
to a stone not passing by that name amongst the Romans, and therefore no 
longer identified. The onlj^ solution for the difficult}' is to suppose the 
ancients considered the Turquoise only a variety of the Sapphirus, (mr Lapis- 
lazuli; and this explanation, whicli only recently occurred to mo, seems 
capable of being substantiated by many arguments. 

In the fiist place, Pliny states that the finest Sapphirus was found in 
Media, /. e., the province bounded on the north by the Caspian, the actual 
locality of the Nishapur mine. lie adds, “ nusquam tanion perlucidm 
which seems to imply that the most admired sort possessed some slight 
degree of translucenoy, but not transparency, which is true of the 
Tur(jUoise, but not of the Lapis-lazuli. Lastly, his Sapphirus “cyanei 
coloris,'' was accounted the male of the species — “ cyaneus ” signifying a very 
dark blue, for Krdreos is an epithet frequently applied hy the poets to hair 
and eyebrows, and hy prose writers to niello — in fact, it was exactly equi- 
valent to /xAas.* I therefore venture to define our Turquoise as the 
female^ or light-blue, Sapphiius of the ancients. Something to the same 
effect may lie at the bottom of Epiphanius’ remark that, althoiigli the gold- 
spotted Sapphirus was styled “the Royal,” yet that the sort without any 
spots at all was the most valuable. 

Strong support to this evjdarjation is furnished by a converse argument 
drawn from the statement of Ben Mansur, that the fourth sort of his 
Turquoise, the “Seimuni,” is spotted with gold-dust — an incontestable 
proof that he, an experienced lapidary, did confound some peculiar light 
shade of the Lazuli with the tiue Tuiquoise. Now, if this accurate minera- 
logist could make such a mistake, a similar confusion may well be sn])posed 
to exist in the definitions of a thousand years before. And, after all, the 
error was no very grave one ; the actual nature of the two gems, chemicilly 

♦ It it) very proEabf' that the root of Callais tho tSfiihscril hahr wliicli hears as mauy 
varieties of meauiDg as tie* (oeok lUeAa?. 
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analysed, being almost identicaL If, therefore, Ben ^lansnr puts down 
a peculiar shade of the Lazuli as a Turquoise, the Greeks, with Pliny, may 
quite as naturally be supposed to have acted on the converse system, 
especially as the hinciful doctrine then prevailing ab mt the sexes of gems 
naturally suggested the admission of the two most opposed degrees of the 
same colour into the same species as its male and female components. 
Perhaps, too, this very confusion of the two minerals has suggested to the 
Persians the singular and popular idea of inlaying the Turquoise with gold, 
and thus supplying it with the decoration bestowed by Mature upon its 
masculine counterpart. 

I have heard it asserted that Pliny intended the Turquoise by his 
“C}anus,” described in the short chapter preceding his notice of 
the Sapphirus. But on comparing his words with those of Theo- 
phtastus (in the Second Part of his Treatise, Chap. 55), it is perfectly 
clear that the Koman is only translating the old Greek’s description of the 
Kvai'os paint, ultramarine, under the strange hallucination that his original 
was referring to a precious stone.* It is probable that, in making his 
extracts, he had not noticed that Theophrastus mentioned the article not 
amongst his gems, but amongst substances used in the arts — ochres, ceruse, 
and the like. But Theophrastus, with the precision to be expected from 
Aristotle’s chiefest disciple, describes the same mineral (in the First Part 
of his Treatise), when employed in its native state as a precious stone, by its 
native Semitic name of Sappliirm ; but when he has to consider it as converted 
into a pigment, he calls it by the trade name of Kvavos. In fact, he writes 
as one would do at piesent, terming the same thing in its natural state 
“ Lapis-lazuli,” in its prepared form, “ ultramarine.'’ 

Nishapur Turquoise, — The Turquoise-mines lie in the Elbruz mountain 
range, forty miles west of the town of Nishapur. The Turquoise is found 
in veins, nodules, and masses, both in porphyritic earth and rock, deeply 
tinged with iron. A very curious phenomenon is frequently noticed here 
—the crude matter of the gem never consolidated, but occurring in soft 
pulvunilent masses. These mines are now farmed out to the highest bidder, 
and no longer reserved for the exclusive benefit of the Crown. 

Mount Sinai Turquoise.— Thiii Turquoise does not exist in nodules, like the 
Persian, but in square fragments disseminated through a bard, ferruginous 
sandstone, which, taking a fine polish, has much the look of aventurine, the 
parricles being very coarse, and the cement uniting them reddish-brown. 

* Pliny liad evidently got into hopeless confusion, owing to the primary sense of Kvavhs. 
Another portion of the same cliaptcr he actually translates verbatim, and applies to his paint 
cceruleum. 
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In some pieces the Turquoises are equally minute, and evenly distiibutod, as 
are the little opals in the Motlier-of-Opah In others, tlie square gems are 
united by the ferruginous cemenh exacaly like the tesserm in coarse mosaic 
work. Xo solid pieces of this Tni'quoi>e arc found of lai'gesize; the most 
considerable not reaching to a quarter of an inch squaie. The colou7% 
however, is very equably diffused and fine. I have had the opportunity 
of examining specimens in all states — in tlie lough matrix, the matrix 
polished, and the Turqmuses themselves regularly cut and set in rings, in 
the collection of Captain Macdonald, nephew to the discoverer of the mine. 
(May 2d. 1869.) 

Cap'i Lapis-lazuli . — The rolled lumps of Lapis-lazuli found upon the 
beach of Capri are probably of volcanic oiigin. The ladlow masses ejected 
from the neighbouring Vesuvius (ap[)ropriatel 3 " enough called homhe), and 
which often fly to immense distances, sometimes contain amongst their very 
heterogeneous components pieces of limestone embedding prisms of Lapis- 
lazuli. I lately ob>erved such a limestone fragment enclosing a prism 
of Lapis-lazuli, about one incli long, of good colour, altliough partially 
calcined, in Mr. Lee’s large collection of Vesuvian minerals. Other blocks 
of like provenance embedded large and fine Essonite garnets. Such masses, 
falling red-hot into the sea, would be immediatedy disintegrated, leaving their 
precious enclovsuies to be driven about at the pleasure of the under-currents. 

Tables of the Law . — According to the tradition of the Elders, the woids 
inscribed on these Tables were cut completely through the st<uie, so that 
they miglit be read with equal facility from both sides. The mcm, being 
a circular letter, with no projecting parts to attach it to the contiguous field, 
was therefore kept in its place by the expedient of a perpetual miracle ! 

Prasius^ native Country of. — Fraser, speaking fi-om personal observati<m, 
states that, in the mountain range between Ispaban and Teheran, at Kinnara- 
gherd, are “ hillocks containing a quantity of Amygdaloid, with Prase in green- 
coloured nodnles of great beauty.” Tliis discovery may throw light upon 
the true nature of the Smaragdus bersicus, wliich Pliny only knew from the 
description given of it by Democritus. The nodules in which it now occurs 
tally well with the “ protuberant form ” mentioned by the old Gioek as one 
of the characters of the latter stone, as likewise does the greater opacity of 
the Prase. Fraser, a little further on, affords a valuable illustration of 
Pliny’s epithet, lapidicina3,” applied to Sards, by bis remaik that “con- 
glomerate of the same range often contains agate nodules of a brown colour ” 
— a natural companionship for sards also, were the masses to be carefully 
examined. 

Lyncurium — Essonif e-garnet — the Jacinth "'of Collectors . — The opportunity. 
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long vainly wished for, of examining a native crystal of that rarest of 
precious stones, the true yellow Jargoon, has convinced me completely 
of my error in referring the stone, so long popularly known as “Jacinth,” 
to the Zircon family. Whatever be the shade of orange exhibited by the 
antique specimens, all are equally Essonite*garnets, or, in jewellers’ language, 
Cinnamon-stones. One single consideration is decisive : the Jargoon, of any 
colour, is always minute (exceeding two carats in weight it becomes 
a curiosity), and consequently quite incompetent to supply material for 
^ intagli, many of which are of exceptionally large size. Besides, the latter 
are entirely wanting in the grand characteristic of the Zircon — its wonderful 
adamantine lustre. The indubitably superior electricity of the Essonite over 
the Bed Garnet is indeed difficult to explain, but does not suffice in itself to 
require a new attribution of the species. The fact mentioned by Boetius, 
that the oriental Jacinths all came from Calecut and Cambay, is another 
testimony to their real nature, for the Jargoon is peculiar to Ceylon, If tho 
Bomans knew the yellow Jargoon at all, they must have considered it 
a Chry soli thus of the first class. 

The extreme uncommonness of the latter gem appears from the following 
remarks of the experienced Haiiy,* which throw so much light upon this 
greatly disputed question, that I shall be doing great service to the collector 
by tianscribing them translated in full, “The mixture of aurora-red with 
a little bi own has been called ‘ hyacinthe-rouge,’ from the name of a variety 
of the Zircon that presents the same colour. But we meet with garnets 
that offer so perfect an imitation of it, that, according to Bomee de ITsle, 
it is not possible to decide fiom the colour alone, whether a stone, cut and 
set, belong to the Hyacinth or Garuet species. At present a third sort 
of stone is known, which I have termed ‘ Essonite ’ (Werner’s ‘ Kaneel- 
stein’), w'hich shares the same colour ; so that it happens pretty often that 
people to whom one shows one or other of these three j-orts unhesitatingly 
call it a nijadntlie, and some times the variety termed ^ H}’acinthe-la-belle.’ 
I suppose, amongst the stones that go about in the trade under the name 
of ‘ TTyaciiitlies,’ some may be found that are of the nature of the Zircon, 
although, up to the present time, all that I have had the op^portuniUj of seeiufj 
are mere Eiisonites. I only know a single one that belongs to the Zircon, and 
which is made from a crystal of that substance which I myself caused to be 
cut. It has much resemblance in aspect to the Essonite ; but it may be 
judged fiom tbe table placed at the end of this book how greatly it diffei’s 
in its properties.” 


* ‘Truitt* ties cniacteres i*]iybiqiic.s des Pierres Precieiucs,’ p. xv. 
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Tlio Essoiiite is found only in rounded masses, but Hatiy iiscertained by 
cleavage that its primary form is a prism with rhombic terminations, and 
distinguishable from both Zircon and Garnet, the latter of which, however, 
it closely resembles in its chemical constituents. Being less hard, less heavy, 
less brilliant than either, the Abbe pedantically christened the newly-dis- 
covered gem, “ Essonite,” from yaarojvy inferior,'’ as he himself informs us 
(pfol); otherwise the deiivation of this odd-looking name had baffled all 
investigation. It comes from Ceylon in masses of considerable magnitude. 

Mineralogists now attemijt to confine the title Hyacinth ” to the orange 
Zircon, exchanging ‘^Jacinth"’ for Hyacinthine Garnet but they have no 
right to upset a nomenclature that has prevailed at least three hundred 
years, or to restrict the appellation “H;^acinth ” to a stone that was probably 
quite unknown throughout that period, and, indeed, hardly has any existence 
at the present day. That Boetius meant by “ Hyacinthus ” nothing more 
than our jewellers’ Jacinth, whether reddish-brown Garnet (Guarnaccino), or 
yellow Essonite, is manifest from his definition of its varieties. “ I make 
four kinds of Hyacinths, by the rule of their colour. The first sort comprises 
such as shine like fire, and resemble the colour of alchermes-dye, or native 
vermilion, or very bilious blood. This tlie French call JacintJie-Ia-hcUe^ 
and it comes very near to the colour of the Bohemian Garaet. only more 
diluted, and without any tinge of hlaclc. This sort is esteemed above all the 
rest, and may be referred to the class of the Carbuncle. In the second kind 
are reckoned such as are coloured with the yellowish-red of saffron, and 
exact!}' represent the tint of glass made out of antimon}', or of lead, thrice 
fused with bricks (in a brick-kiln ?) upon an iron plate, and vitrified. Third 
class, such as exhibit the colour of yellow amber so exactly that they cannot 
be distinguished from it, except by their hardness and want of attractive 
power. One of this kind is in my possession. These are the cheapest 
of all, and are not by any means transi^arent, by reason of the atoms and 
corpuseiiles that they contain in their substance and im2)ede the transmission 
of light. This kind I am disposed to consider as the Lyncuriiis of the 
ancients, rather than amber. For it is scarcely credible that the ancients 
should have regarded amber, which is soft and combustible, as a stone or 
gem. In the fourth class are placed tliose that pc^ssess no red tinge at all, 
but show the colour of white pellucid amber.” The same conclusion is to 
be deduced from the remarks of Cardan, writing some fifty yeais befiu'c 
Boetius.^ “lam accustomed to wear a very large one, and find it some- 
what, though but slightly, promotive of sleep. Mine, however, is n(»t tbe 


A.P. IaaT. ’Dr Snl)tilitatc KonunJ riui, vi 



18 


ANTIQUE GEMS AND DINGS, 


best kind, but a very inferior one, being of a golden colour, whereas the best 
is red (puniceus), and never exceeds the bigness of a lentile.” Boetius 
mentions the then universal belief in the virtue of the Jacinth as an amulet 
against the plague, whether suspended about the neck, or worn in a finger- 
ring, which accounts for its remarkable frequency in media3val jewelleiy. 


‘ Anastasls Childetici,* oh, 481, anno se^timo Zenonis imp , — May 27, 1053, 
he foundations of the old dilapidated house of the Bur:3ar of S. Brixius, 
Toumay, were being dug out for the purpose of rebuilding the same. At 
the depth of seven feet a deaf and dumb mason, Hadrian Quinquin, struck 
upon a rotten leather bag containing about one hundred solidi, from Theo- 
dosius II. to Zeno downwards, a large number of denaiii of all dates, and 
many small coppers of Constantine’s family. Next they came upon two 
skeletons amidst jewels fur the person, and horse-trappings, a gold stylus in 
case, a pair of tablets, sword with gold hilt in sheath, head of lance, a 
frandsca, above three hundred bees, threads of gold from the stuff of the 
robes, an agate vase in fragments, a solid plain gold hoop ring, and, most 
important of all, a signct-iing with the king’s bust in front face, legend, 
“ Childerici Kegis.” 

The various ornaments, sword-hilt, scabbard, &c., were of gold encrusted 
with table garnets, set exactly after the manner of the Byzantine doisonnee 
enamel, and forming simple patterns. Chiflet notes that these garnets were 
without number, and many, when diawn from their settings, proved to be 
the true carbunculi amethystizuntes,” i.e,^ purple ahnan dines. The three 
hundred bees were only part of a much larger number dispersed in the 
rubbish and carted away before they were noticed. They are each J ths of an 
inch long, of gold, the wings, folded, made skilfully of two slices of ganiet 
in a doisonnee border. Some have the eyes marked and the backs streaked, 
others are left idain. Chiflet, too sagaciously, explains the difference as 
referring to the civic and rustic subjects of the king! More probably the 
difference was the mere saving of labour on the part of the goldsmith who 
made them foi attachment to the royal robe, the better finished occupying 
the more conspicuous situation upon it. Each has a little loop at the tail 
for fastening it on the dress, head downwards. Chiflet accounts for the use 
of such a decoration by the old belief that the insect sprung out of the 
carcases of oxen, for a golden bull’s head, admii ably made and encrusted with 
garnets, was found still attached to the hor.'ie’s bridle. It was supposed to 
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be tlio regular Teutonic symbol of royalty, idolum re^jisP Chitlet cleverly 
shows how these bees were traiisfoinied by inedis-uval igiioiaiice of their 
true imi^ort into the French fleiir-de-Jys, All these relics were pn^sented 
to the Archduke Leopold, governor of lielgium, part by the magistrates of 
Tournay, part by the tirst liiideis, and given by him into the charge of his 
physician, J. J. Chiflet, who, two years later, described them in a veiy inte- 
resting and valuable series of dissertations contained in a cpiarto volume 
illustrated with many good copper-plates, entitled ‘ Annstasis Cliilderiri 
Francorun JRefjisJ Anticerpue, 1655. The Archduke gave Quinquin six gold 
doubloons as being the first finder. 

Svjnet of Haggai. — In the recent excavations at the foot of the Temple 
wall, there was discovered at a great depth, amongst the accumulated debris 
of the ancients, an ov^al riiigstone in black jasper, engiaved in Fhcenician 
characters, “ Haggai bar Shebenaiah.” Biblical antiquaries persuade them- 
selves to see in this relic the very signet of the prophet llaggai, vdio, as his 
patron^'inic is not recoided, may have had a Shebenaiah for his father — the 
only objection to this pleasing theory being that the shape of the signet, 
a gem for setting in a ring, proves it not possibly anterior to the times of the 
Asmonean kingdom, possiblj" much later. 

Boyal Signets in Emerald. — Laurentius Surius (‘ Comment, ficruiu in Or 
be gest.’ Feb. 1541:), mentions amongst the other jewels deposited in the 
silver pyxis found within the sarcophagus of JMaria II(.)norii, no fewer than 
forty rings set with different stones ; the most remarkable being an emerald 
set in gold, engraved with a head supposed to be that of Ilomnius himself. 
The stone was valued at the time at the liigh sum of five hundred gold 
ducats — a convincing attestation to its being a real emerald. 
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Medical Stamps . — Medical stamps are small stone tablets with inscriptions 
cut upon their face and edges, giving the name of the medicines and that of 
the maker or inventor ; and were used for stamping the little cakes (pas- 
telli) of colly rium, and the boxes containing them (pyxides), in order to 
guarantee their genuineness, exactly like the present method of authen- 
ticating patent medicines by means of a stamp. It is curioTis that most of 
these stamps belong to eye- salves. Such preparations must have been in 
great request among the ancients, who suffered commonly from diseases of 
the eyes, of which more than two hundred were specified by their oculists. 
This liability to such complaints was due probably to their custom of 
always going bare-headed, and passing from their confined and gloomy 
rooms into the full blaze of a southern sun, without any protection to the 
eyes. In the Hertz collection was a large Sard, engraved witli a figure of 
the goddess Minerva seated, inscribed UKROpniLi opobalsamv.u. The surface 
of the stone was much worn by use, and showed thereby the huge demand 
there must have been for this pieparation in paiticular, wdiicli may have 
derived its name from the famous physician, the founder of the Alexandrian 
school of medicine. This intaglio was purchased for tlie British Museum at 
the high price of 8?., although the work of it was mediocre and of late Koman 
date. In fimt, the stone itself had, from abrasion of suiface, much the apj)car- 
ance of a paste ; the letters also of the inscription were large and ill- 
formed. 

The inscriptions on these stamps are so curious, and throw so much 
light upon the subject of the patent medicines of antiquity, that it is worth 
while to give here an abstract of Caylus’s excellent dissertation upon them 
(i. 225). It will be observed that they ail refer to collyria, or medicines to 
be applied to the eyes. 
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The two first were found at Nimeguen, and Lore the iiiscTi2)tions, — 

M. VLPI. ITEEACLETIS. STUATIOTXCVM 

DIARROnO^J’. AD.IMl*. 

CYCXARIV^Af . AP. IM. 

TALASSEROSA. 

This stamp served for authenticating the genuineness of four difibrent 
sorts of salves, prepared by a no doubt noted oculist, M. Uipius Heracles, 
very likely a freedman of Trajan’s, from the fact of his beanng the same 
family name ; and besides, in Homan times, physicians were generally Gi eek 
or Asiatic slaves by origin. The Stratioticiim was a remedy for the ophthal- 
mia, to which soldiers were peculiarly subject ; the Diarrodon (rose-salve) 
for Impel as, or inflammations ot the eyes ; Cycnarium, a white ointment 
made of emollient ingredients, for the same complaint ; Talasserosa, one 
into the composition of which baysalt entered. The second staiiij) boic the 
name of the same person, with those of four additional salves Melinum, 
compounded with verdigris ; Ti pin urn, an extract from the plant called 
Ty2:>Iie ; Diarces, for IJiaci'oces, saffron -ointment ; and Hiam^^sos, salve of 
mlsy, or red vitriol. 

The third stamp, given by Spon, has the name of another oculist : — 

C . CAP. S A RIX I A NI . PIA I’SORK'Vit . AD . CALlG. 

CIIELIOON . AD . CLAE. 

NARPJ N V5I . Af) . IMI'ErVAi. 

rilEOROX . AD . CLAR. 

Of these, the first was a remedy for the Psora, or dry ophthalmia, and 
Caligines, or dimness of sight ; the second, an extract of the well-known herb 
Celklony, to clear the e^’es; the Nardiniuu, of many minerals combined with 
nard; the last, CMoron or green salve, of sulphate of copper, to clear the 
sight. 

The fourth stamp, found at Gloucester, reads, — 

0 . 1 VL. MVRANl . MELIXVM . AD .CLARITATEM. 

SrAOIVM . OrOBALSAMAT . Al». 

The second of which was an extract of the juice of balsam, to be droi')2)ed, 
sfadiUH, into the eyes, and therefore an astringent application. 

The fifth bears the name of Q. Caer. Qiiintilian, and his salves ; — Stacta 
ad Clar., Dialepid., an astringent deiived from the Lepidium, or wall-pepper’; 
Diasmyrn, salve of myrrh; and Grocod., or safiron ointment. This was 
found near Goutances in Normandy. 
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The sixth came from Dijon, and bears the name of M. Sul. Chari to. It 
served to stamp his gallipots of Isochrysa ad clar., or golden ointment ; Diap- 
sor , already named ; Diarrhodon ad fervor., or a remedy for the burning 
heat of the eyes ; and Diastnyrn., as already described. 

The seventh, found at Besan^un, has the name of G. Sat. Sabinian, and 
his salve Diacliemle, the derivation of which is not known. 

The eighth, also from Besangon, gives the name of L. Saccus Menander, 
and his four colly ria : — Clielidonium ad cah ; iMelinum delac., or distilled ; 
Thalasseros. delact. ; Diap'^ovicum ad sc., or od saihiem, the dry ophthalmia. 

The ninth, from M-indeuvre, bears the name of C. Snip. ITypnns, and is 
inscribed with the titles of his Staetnin (Ipob. ad c. : — Dialepid ad Aspri., 
for Asprifiidines, or warts on tlie eyelids ; Lysiponum ad snppnratioiicm, 
an emollient for the cure of gatherings on the lids ; and lastly his Coenoii ad 
cdaritatem, or universal ointment, to clear the sight. 

The tenth is in the Collection of Antiques, Baris. It is unfortunately 
broken, but tlie original reading was perhaps Decimi B. Fiaviani Coll3uium 
lene ni. ad aspritudinem oculo., and Dccimi B. Fiaviani Coll^uium 
mixtum c. 

M. Tochon d’Anneci published in 1816 a brochure upon these stamps, in 
which he described thirt}^ examples, by adding those of his own collection, 
and others unpublished that had come to his knowledge, to the nineteen 
previously described hj Sacins. Of the unpublished are iVNiTAVUiCUOCODPACi 
ANADCiCATKxnEVM (“ .Juni Tauli Crocod. Bacianum ad cicatrices ct rbeumata ”) ; 
and ivxiTAVKT':ROCOT>nA:\iisvsACDFATru.sisi:TRKv., or, Juni Tauri Crocod. diam- 
3’sus ad diathesis et rlieumata. Here diathesis, iheumata, and epiphora, arc 
various kinds of ftphthalmia. Another stamp has lu am is vs apdiathetol, or 
Diamysus ad diathesis et omnem Lippi tudinem, tlie last two words occurring 
at full length on some of these stamps as well as in the abbieviated form. 

The “Tipinnm,'’ for Tiplijmum, was of the same nature as the‘'Liri~ 
num,’' ointment of lily, for the Tiphvon is classed hy Bliny amongst the 
liliaceous plants. The “ Diacliei ale,” hitherto unexplained, Visconti inter- 
prets as ‘‘ diaceratos kne,” a salve composed of hartshorn. 

The Authemerum ” of another stamp is a salve to be ])repared eveiy^ 
day, as being liable to spoil by keeping, like our golden ointment. 

Another is phronimf.vopks auaspriktciiv. (“Bhronimi euodes ad aspri. 
et cik.’'), a singular substitution of the k for the c, in “ CicatricCvS.” 

Seneca (Ep. Ixiv.) alludes to these medicaments and the diseases of the 
eye for which they were employed : — “ Hoc asperitas oculorum eonlevatiir, 
hoc palpebrarum crassitudo ienuatur, hoc vis suhita et hniuor avertitur, hoc 
acuitur ausus.” 
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Another salve named upon these stamps is the Floginum,” made from 
the juice of the phlox, and the Sarcophagum/* or corrosive, an application 
for ulcers. 

2 V very complete stamp of this nature was dug up within the Abbey 
Church, Bath, in the 3 ^ear 1781. It is a rectangular piece of green stone, 
34- inches long by half an inch wide, and perforated through its axis. Each 
face presents a neatly engraved inscription, intcirupted with figures of 
swans and myrtle sprigs, and arranged in the following order : — 

1. T. iVNIAXi THALASSAR AD CLARITATLM. 

2. T. IVNIAXI CRY SOMA EL IN M AD CLARITATEM. 

3. T. IVNIANI DIEKVM AD VETERES CICATRICES. 

4. T. IVNIANI RHOEPVM AD LV ECOMA DELICT A A M EDI CIS. 


Which stamps authenticated the several ej e-salves compounded by the 
oculist, T. Junianus, viz., the Tlialasseros^ ior clearing the sight ; the Chry- 
somceliniimy for the same purpose ; the Diexim (supposed a preparation of 
gall nuts), for the removal of old scars; and the Phcebtm, for cataract, 
“ highly recommended by the faculty.” (This last interpretation I offer as 
the first rational one yet proposed, and obtained merely by supposing the 
transposition of the e and i in dexicta.) 

In the ‘ Archaeological Journal,’ Yol. viii., is figured a new stamp, for the 

stacta of M. Yitellius Crescens, ^ 

’ stactadclar 

And in A^ol xli. p. 354, an excellent paper by Mr, Albert Way upon one 
found in Tipperary, designed for stamping the Diamysus of M. Juventutianus, 

{m^MYSVsVDV'reic} sores,” contains a complete catalogue of all 
hitherto discovered in Great Britain. 
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ESnLY CHRISTIAX GLYPTIC APT. 

There is something very grand in St. John’s vision (Rev. vii, 2) of the 
angel ascending out of the East, “ having the stgnH of the Living God,” 
wherewith to seal upon the forehead all the elect. Miinter, in lus 
interesting treatise, Die Suhibilder dcr Christ en.^ conjectures that this seal 
presented to the eye of the sainted seer that monogram of Christ, formed of 
the X and P combined, afterwards so much in use with the Christians for 
the same purpose, either simpl}-, or modified into a cross or an anchor. 

But John the Divute assuredly would not have given tiie title ‘‘ tlie 
Living God ” (the regular synonym of Jehovah) to the Saviour, invariably 
with him the “ Lamb” or the “Son of Man.” It is, besides, strange how 
Miinter came to ovoilook another passage (xiv. 1), which actually declares 
what was the itn^rcssion made by this very signet. The Lamb, standing 
upon Mount Zion, is there attended by the hundred and foity and four 
thousand sealed by the angel, who (vii. 3) had “ sealed the servants of God 
in their f)rehead.” And now St. John desciibes tliis same company as 
“having his Fathers Name written in their foreheads.” It would appear 
as though the prophet were here alluding to the presimt Oriental mode 
of inUngihe seal, and so impiinting its device upon the document to be 
attested ; the use of wax for such a purpose being unknown to all 
Mohammedan nations. 

'J’he title first mentioned, “ The Living God,” being only the translation 
of the regular Hebrew epithet, “El-Chai,” makes it more than probable 
that this engraving of the seal was the mighty Tetragrammatoa, the four 
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Hebrew letters composing the Holy Inefifable Name, ever esteemed so potent 
a talisman in the East, and whose inscription upon the far-famed signet of 
Solomon gave him his so celebrated power over all the Genii. A sufficient 
objection to Hunter’s explanation is the obvious fact that the thoroughly 
Kabbinical author of the Apocalypse would have scouted as rank blasphemy 
the thought of using GrteTz letters to form so holy a symbol. The Coptic 
Gnostics, however, were not influenced by such scruples, and often expressed 
the sacred quadrisyllable upon their talismans by the four characters of that 
profane alj^habet, lEOY, thus preserving the virtue of the niniiber. Their 
grand Gospel, the “ Pis tis- Sophia,” perpetually brings in lEOY as the 
‘‘Ancient of the First Covenant,” and likewise as the “Primal IMan;” and 
again, ns “He that wrote the Book of Enoch, dictated to him by Jesus, out 
of the Tree of Knowledge.” And, to close the list, a very ancient tradition 
makes this Seal of God to have been the mystic Tan; that symbol, 
originally Egyptian, but introduced into the Bacchic and Mithraic 
Mysteries, whatever be its true inq^ort. In the painted glass of St. Denys 
an angel is shown stamping this sigil on the forehead of the elect, with a 
legend explaining the subject as sigxvm tav. It is also the badge borne 
by St. Antony, an Egijptian monk, be it remembered, and in the old 2 '>ictures 
of him is always coloured blue. 

On first thought, it appears very strange that amongst the innumerable 
extant monuments, more or less connected with Jewish and Cliristian 
d(jctrines, glyptic works of a jmrely orthodox origin should be so extremely 
rare, that Chabouillet, in his catalogue of the extensive French Cabinet, 
can only reckon up four belonging to Koman imperial times ; and those, 
moreover, of the most ordinary types — the Good Shejflierd, Dove, Fish, 
and Chrisma, or Monogram of Christ. But this anomaly is explained by 
several considerations, first amongst which stands the horror of idols 
instilled into the earl}" converts by their teachers, themselves strict Jews 
both by birth and education. For this reason, even in the second century, we 
find Clemens Alexandriuus giving this advice to the ( Kristians (‘ Pmdagogus ’ 
iii. 11) : “Let the engraving upon the gem in your ring be either a dove or 
^jish, or a ship running before the wind; or a musical hjrc^ the device used 
by Polycrates, or a ship’s anchor^ which Seleucus had cut upon his signet. 
And if the device represent a man fishing, the wearer will be mind 

of the Apostles, and of the little children drawn up out of the water. For 
Ave must not engiave upon it idols, which Ave are forbidden CA-en to look 
upon ; nor a sword or how, for Ave are followers of peace ; nor a drinldng-cup, 
for Ave are sober men.” 

In the above enumeration of permissible signet-devices, the iflirase 
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“ little children drawn up out of the water ” contains a plain allusion to 
the story and the name of Moses, attractua ex aquis, although certain 
zealous ritualists have espied therein an early recognition of infant 
baptism — a practice totall}" unknown in the Christian Church of this 
writer’s period. Even a whole century later, Gregory Nazianzen, in 
his ‘Sermon on Baptism,’ whilst urging the necessity of receiving that 
sacrament at the commencement of our career, and the sinfulness of 
postponing it until the last sickness (which had grown into the regular 
t custom, through the desire of thus washing away at once all the stains of 
the past life), fixes three years of age as the httiug time — evidently because 
some act of oral confession was still required from all candidates for 
admission into the body of believers. But Gregory’s words upon this point 
are well worth transcribing (‘ Oratio,’ xl. 28). ‘‘ Bnt what wilt thou say 

concerning those still infants ? Assuredly yes, in the case of danger 
threatening; for it is better to be sanctified without perception, than to 
depart unsealed and unsanctified. In other cases, I give it for my opinion 
that you should wait until the completion of three years, either a little 
beyond or a little under that limit, when it may be competent for the child 
to have heard some religious instruction, and to mahe an answer, even though 
not fully comprehending it ; but still by this means to form and sanctify 
their souls and bodies by the Grand Mystery.” He further censures, as 
a common custom, the delaying the rite until the attainment of tUrUj years 
of age, in imitation of the Lord’s example. Again, to come still later down, 
Augustine, although his mother, Monica, was a saint, and, from what he 
records of her, extremely scrupulous in all religious matters, yet even he 
did not receive baptism before his thirty-third year, and then in company 
with his own natural son, Adeodatus, himself sixteen years of a^-e. 

The earliest forms under which the Christians allowed themselves to 
represent the Saviour were purely emhlematkal— the Good Shepherd, the 
Dove,* and the Fish. The source of the two first is self-evident in the 
frequent use of such similitudes by the Evangelists; besides which the 
latter was recommended by its Kabalistic virtue, pointed out b}^ the Gnostic 
doctor, Marcus, as early as the beginning of the third century, for the sum 
of the letters in its Greek name amounted to that of “Alpha and Omega” 
(801), the pre-eminent title of the Christ. The origin of the Fish, 


* One of the prettiest devices of the class that has come to my knowledge, shows tlie 
Dove, Avith olivc-tw ig in beuk, perched upon a vheat-slicaf ( apt emblem of the Church), 
having for supportors a Lion and a S(‘rpoiit. It pictoi hilly omLxUcs the precept to be wise 
as f^n’ptufx uiid harniloss as love^. (I. TfnjJor.) 
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however, is much more obscure ; and it is difficult to conjecture for what 
reason such a type was held in so high honour, even in the earliest ages of 
Christianity. The only satisfactor}’ ex2-)lanation is the one offered by 
Miinter, that in the whimsical terinonology of the Talmudists, the Messiah 
is often designated by the name “The Fish.” The “'Sign of his 

coining,” says Aberbanel, is the conjunction of Saturn and Jupiter in 
Pisces. On this account three fishes interlaced into a triangle became a 
popular ornament in mediaeval architecture ; hut this was long after the 
recondite interpretation put upon it by tlie Greeks. For when some pious 
dreamer had discuveied (no doubt through special inspiration) that the 
word IX0Y5 was made up of tho initials in the title XpterTos ©eoi) 

Ytos Sojri/p, tho figure acquired immense importance as having thus 
become a pictorial Confession of Faith. Similarly the written word, 
containing in its letters that most rlrtuous number, Five, takes its place 
amongst talismanic formulce. It is, however, almost demonstrable that 
the reverence for tlie emblems s^^rnng from a much more antique source 
than the one above indicated. The Fabbins, in their materialistic dulness, 
lacked the genius to invent even a name ; they could only distort and 
vulgarise notions borrowed from their masters the Chaldseans, and later 
from the Alexandrian Platonists. 

Xow, from time immemorial, the Assyrians had held sacred the fish 
of the Euphrates (or perhaps fish generally, as did the Egyptian priesthood), 
believing that leprosy was the puni^hme^t of all who dared to eat thereof. 
Athemnns qmdes a cuiious passage from a Greek comedian, describing the 
penance submitted to by every one wlio had transgressed this law, sitting 
in sackcloth upon a dunghill, all covered over with boils. From the same 
motive the regular offerings to the great Syrian goddess, A ter gat is, were 
little fishes of gold or silver, thrown into her sacred lake. Manilius supplies 
the reason for such dedication, derived clearly from his Magian authorities, 
llis A enus (the Babylonian Mylitta) had taken the form of a fish, and hid 

* This notion lies at the bottom of a very rcinarkaljle signet lately made known to mo. 
U shows the Fish between the letters which can only be read as H\ eu Itjo-ou^ 

Xpio-Tos, w^ritten hoiistrophedon, after a common Gnostic fashion. El, tho Kabalistic title 
of the Sephira, Meraj, W’as often applied to Christ, as may be read on the Basle altar 
frontal (Cluny Mnscum'l — 

Quis siciit Hel fortis, medicus, soter, benedictns 

And the motive for giving onh’* the first two letters of the name of Jesns was, it may 
plausil)ly be supposed, because tlicy are equivalents for the Hebrew Jod and He, \shiclv 
th(‘ same srnso denote tlie TiJdmt, the First-born Emanation of tlie En-.^oph, or Tiinial 
Father. 
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lierself in the Euphrates, to escape the pursuit of the fire-breathing Tj^phon ; 
an event commemorated by the placing the Sign Pisces in the heavens. Ihe 
same belief probably dictated that cure for the colic prescribed by Marcellus 
Empiricus, the wearing of a ring made from gold thread melted down, 
engraved with the figure of a fish, and inscribed on the shank with the spell, 
0eos KC/Veuet Kvctv k6\ov ttovov. An example of such an amulet may be 
seen in the Florentine Cabinet. 

The Frog, no uncommon device for a heathen signet (an illustrious 
instance being that of Maecenas), was employed for the same use by the 
early converts, although in a changed sense. It was taken as the expression 
of the new doctrine, the Pesurrection of the body, on account of the entire 
change of nature which it goes through in the second stage of existence — ■ 
from a seeming fish into a quadruped. Frogs, together with snakes, were 
figured around the base of the great bronze palm-tree dedicated by the 
Corinthians to the Delphic Apollo, where Plutarch explains their presence 
as typifying Spring (‘ De Ei Delphi co ’) ; another sense well suited to 
procure their admission into the catalogue of Christian symbols. 

The Chrisma, or Sacred Monogram, was probably the earliest, as it 
certainly was the most general device of the new converts, the expressive 
badge of the leader into whose service they had enlisted. It appears in 
its simplest form of the X traversed by the P ; often in the middle of an 
olive garland appropriated to Peace, and with the name of the believei*, 
as in a fine example (Vernon Collection) inscribed for PJiehion 

(a regular heathen name, it must be confessed, formed from Phcebus, after 
the analogy of Heplicestion, from Heplicestos ; Heron, from Hera, <tc.*). 
Frequentl}^ this primitive artless figure is modified by difierent additions : 
thus^ a fine and large sapphire (Bidtish Museum) introduces the Sign of 
the Cross, by simply placing a bar across the stem of the P, where the 
preciousness of the material attests the rank, perhaps patriarchal, of its 
first possessor. But the most tasteful of all such embellishments of the 
primitive idea that have come under my notice, is the one figured in 
‘ Gorlmi Dactyliotheca,* Xo. 241, where this monogram is planted on the 
head of Cupid, to express the believer’s love for the Saviour, flanked by a 
pair of doves, with the mystic A and O emblazoned in the field. This 
signet is the more curious, being cut on the face of a solid crystal ring 
with a cable-moulded shank, a fashion probably borrowed from the 
Sassanian Persians, whose regular signets were massy annular stamps of 


* The dijilitlnarj: is lu rr put fur the l aucuntud, ammling to the *;cnurul practice of the 
later Greeks. 
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calcedony. Another ring of the same material and pattern once came 
under my notice, engraved with the Chrisma in its primitive simplicity.^ 
The Cross of Shame itself, undisguised, was frequently assumed by the 
Christians, in token that they '* * * § were not ashamed of the cross of Christ 
nevertheless the fast fading influence of antique taste led tliem to decorate 
its rigid nakedness with many significant additions. For example, a sard 
(British Museum) exhibits the Cross planted upon the Fish, with two doves 
perched upon the extremities of its arms, and the name ihcOYC repeated 
above and below them. A whimsical variation upon the same idea is 
presented by the gem figured by Begor (‘ Thesaurus Falatinns ’j, where a 
tall Cross bears the Fish suspended from the end of each of its arms.f 

In others, again, the Cross disappears, and the Confession of Faith is 
expressed by a symbolism sometimes truly poetical, as on the ring (Fortnum 
Collection) where two Fishes flank a Wheat-ear in the middle, sliadoAving 
forth Him who is the true Bread of Life. Another (British Museum) 
is amongst the most elegant ancient jewels known to me ; the stone, a fine 
emerald (i inch square), beiiig set in a gold luwafjonalt ling, liaving the 
shank exquisitely modelled into the sliape of a fluted and knotted reed. A 
second interesting example in the same Collection, is the ling with cable- 
twisted shank set with a red jasper, engraved Avith the legend IHCOYC 
0€OY YIOC THP€, “ Jesus, S(m of God, keep me.” 

The Ship— that emblem so speakingly declaring life to be only a voyage 
over a stormy ocean into a haven of rest§ — frequently occupies gems whose 
peculiar execution carries them down to the Lower Empii(\ For cargo this 
ship genei ally carries the Chrisma; sometimes a more curious passenger, 
a cromuij Cock. But the bird, ancient attribute of the Sun, is heie employed 
to represent the soul of Man, and as such carries a palm-bianch, to 


* 'J’he later Byzantine sculptors often represented the Cl l)y O, sniinnnntrd by a bar, in 
order to escape the dillieulty of the complieatrd cuive of the normal foim The two vowels. 
Ix'sides, ^^ere oftin i,c:norantlv trnnsposi'd. In this foim Iho Cluifitia ];roiiu:lit into 
the ornammitation of Italian Gothic ; for oxample, in the pavoinont of iMihin Gatln dral and 
in the panels of Orca'ma’s Gallery, Florence, where, beinp^ n ad a^ th.e Latin OPA, it is 
absurdly suppesed to leter to the Opciui^ ‘‘ Board ot Woik^s ” ot those buildings, and to mark 
out what had Ixen done under tlntr superinh ndrncic 

t A plain Cross placed above the name of the person couiting its protection, cut upon 
carneliaii, makes an amulet much in vogue amrngbt the mo<lern Greeks. Several liavo 
come in my waj: and they often jaizzle ooUeetorjs who, unable to u ad the debased letterinL^ 
mistake them for (diostie wnrk^, althoimh often ma-le but }t steidav. 

t A pattern announcing for date of this ornitinent tlie early years of tlie third century. 
Compare my debcription of the Tarsus jewels p. rU-1), 

§ And then fore a common &ei)ulcl)ral dt'comtion in mm'h t ailier as on the 

h indsome tomb of Na‘\oh‘ia Tyche, at Pompeii. 
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announce the triumphant termination of his course ; tlius rendering* 
complete in every part this very pretty and appropriate allegory. The 
palm branchy indeed, was pre-eminently a Christian badge, and makes its 
appearance in that sense upon many signets, accompanied with the name 
of the proprietor ; as on a sard of my own, whore it is placed horizontally 
between the words svle vivk, “ Long life to thee, Sylus !” 

The Good Shepherd was the first (though indirect) bodily representation 
of a sacred personage that the Christians allowed themselves, and this at 
a very early period of the Church. Tertullian, who flourished during the 
latter half of the second century, incidentally informs us that this figure 
was the regular decoration of the drinking-cups (2)erhaps sacramental) of 
his brethren : “ Ubi est ovis perdita ? Procedaiit ipsm pioturm calicum 
vestrorum ” (‘De Pudicitia’). These “pictures” probably meant those 
decorations of inserted gold-leaf so fiishionalde under the Later Empire, 
of which numerous examples are preserved to us in the bottoms of 
drinking glasses fixed into the cement closing up the loculi in the 
Catacombs. 

The most interesting of all examples of this last-mentioned tj^pe occurs on 
a large carnelian brought recently from the North of India (Col. Pearse), 
on which the Good Shepherd stands, bearing his lost and found lamb across 
his shoulders, surrounded by the mystic letters, | .X.0.Y.C., the reverse 
engraved with X PIC T€ CU)Z€ KAPfllANON A€nOT€ (sic) : “O 
Christ, save Carpianus for ever !’’ This is cut in exactly the same coarse 
lettering, and similarly arranged in consecutive lines, as the Gnostic legends 
of the fourth centur3\ The same figure, but of earlier and better work, on a 
red jasper of my own, bears in the field lAH.N,, possibly intended for “ The 
Name Jehovah.’’ A third, a sard (Brit. Mus.), is veiy curious, for its 
attempt to depict the Shepherd in the middle of a landscape; the style 
and execution of the piece bespeaking the period of the Gnostic maiiTi- 
facture. A curious variation is presented by another (Hertz), where the 
same Keeper stands, with his dogs on each side, looking up to him for a 
word: which word is the inscribed ksivkkv, clearly intended to sbroud from 
profane eye the semi-Greek-Latin adjuration, ‘‘ Kurio Jesu,” — “ O, Lord 
Jesus.” 

The foregoing examples ail proceed from the Christianity of the Western 
Empire, but there yet remains to be considered a most interesting serie*s 
which testifies to the penetration of the religion and its symbolism into 
the remotest regions of the East. Amongst Sassanian stone seals, the style, 
subjects, and I'ehlevi legends found on some, demonstrate that they wore 
the signets of Cliristianized Persians. Chaboiiillet’s notice of soni(5 verv 
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important specimens of this class will be found already given and commented 
on by me when treating of Sassanian Works (p. 84) ; and more recently, 
E. Thomas, in his most instructive ‘ Notes upon Sassanian Coins and 
Gems,’ has published amongst the latter a seal device of an elegant cross 
patee, surrounded by a Pehlevi legend in the latest character of that alphabet. 

So uncommon are gems with Scrij^tural subjects that can be referred, 
with any shadow of probability, to a period anterior to the regular mediaeval 
B^'zantine School, as to render a brief notice of all such examples known to 
me an almost obligatory supplement to the foregoing scanty list. Amongst 
these, two iutagli in green jasper (Llrit. iMus, Medimval Class) deserve 
particular attention. These are, ChiTsCs Entry into Jerusalem, attended by 
thice figures bearing palm -branches ; and the Madonna and Child seated, an 
angel standing at each side, with two others hovering overhead — both 
engravings being executed with the peculiar technique of Gnostic work, and 
manifestly belonging to the same date. The same Case contains also two camei 
of such exceptionally finished w ork, that they can hardly have proceeded from 
artists lower in the Decline than those patronized by St. Helena. The first 
is John the Baptist, a full length, with his name in monogram on each side 
of the figure, cut in a beautiful sardonyx, Avbich gives the body in bluish- 
white, the robe in brown upon a black field : the other, the Annunciation, is 
unmistakably stamped by its design as one of the very earliest fruits borne 
of C^hristian art when first triumphant over paganism. The Yii gin stands 
inclining reverentially towards the angelic messenger, who is here represented 
in the form and stature of Cupid — a relic of antique taste — not in the “ shape 
of a perfect man,” as afterwards adopted in all pictures of the scene ; and for 
the assumption of which figure A1 Bedawi assigns so very materialistic 
a motive (Comment, on Koran, xix. ‘ Mary ’). These figures are in half 
relief, and finely-finiHied in peaily-whitc upon a dark field (size J X # inch). 
Above them is a neatly-cut inscription, OXAIPETICMOC FABPIHA, 
“The Salutation, Gabriel,” also the usual abbreviation, MP 0Y, “Mother of 
God.” Both these camei came out of the ITertz Cabinet. A bust of the 
Saviour in half-relief, upon a laige bloodstone, inscribed in the field with 
10 XC, the regular abbreviation of IHCOYC XPICTOC, being much 
inferior in execution to the two last mentioned, may bo as late as the 
period of John Zimisces,* and its style exactly resembles that of his 


* The downfall of the Iconoclasts must have given immense and immediate stimulus to 
the manutacture of sacred images in precious stone, as well as in commoner materials. It 
is evident from their style tliat the great niaj<.>nty of the former works arc productions of 
this period. 
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well-known medals bearing the same typo. This stone is oval, 1| x 1-^ i^i 
in size. 

But the greatest rarity, as well as the most puzzling problem in the whole 
series (also in the Brit. Mus.), is the Christ Ascending, bearing in his hand a 
long cross, with a smaller figuie kneeling at his side ; a work purely Gothic 
in design, and identical with the same representation so frequent a decoration 
of medieval sepulchres. The work is of the rudest, but chiselled out after the 
manner of a wood carving ; the figures are partly in half, partly in three- 
C quarters relief, in the white layer of an oblong agate-onyx of large size 
(3x2 inches). The peculiar style closely resembles the . Paris cameo, 
No. 3496, “ Noah drinking under a Vine,’’ which Chabouillet regards on 
good grounds as an unquestionable specimen of early Medicuval Glyptic art. 
Our piece indeed has all the air of the first essay of some Gothic carver of 
the fourteenth century to emulate the Byzantines in their j)eculiar line, for 
nothing in the technique^ or treatment of subject, resembles the Gi’cek of the 
same period. This stone came ouf of a miscellaneous collection formed in 
Suffolk, but the place of its discovery has not been noted. It may however 
be suspected to have originally belonged to some reliquary amongst tlie 
treasures of the ancient and wealthy abbeys of that count 3 \ Though foreign 
to the purpose of this article, which was to consider oni\^ the immitivc 
monuments of Christian art, the existence of this cameo forms so important a 
fact in the history of gem-engraving, that I could not avoid making this 
digression. 

Amongst Christian woiks apparently dating from the times of the Western 
Empire, two have come to m\" knowledge deserving of particular notice. The 
first is a large nicolo, in an antique mass}" gold ring, engraved with tlie 
Heavenly Father enthroned amidst the Twelve Patriarchs, the work carefully 
finished and well drawn.* The other, if antique (as pronounced hj that kloneus 
aucior^ Castellani), is certainly the most interesting production that earh" 
Christian art has bequeathed to our veneration. It is an intaglio in red 
jasper, depicting a Martjucloin, where a female saint kneels before a naked 
headsman about to do his office with a remarkah] 3 "-shaped sword, having a 
razor-like blade, and manifest W made for decapitating purposes. Above her 
head is the Chrisma, to declare the presence of lier Kedeemer in the hour of 
trial ; in front stands a Bove hearing the olive-branch in its beak, indicative 
of the pence she is about to enter into. The ground line is formed into the 
pn?m of victory, under which are the letters a. x.f.t., the regular abbreviation 
of the well-known compliment, “ Annum novum fimstum tibi,” and proving 

Soph by rnr in tlio pof^sossinn of thr Into IMr. Forrost. 
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the jasper to have graced a New Year’s gift to some devotee. The intaglio 
is executed with extreme neatness, and consequently can hardly he idaced 
lower than the age of Theodosius, whose best coins (of the Constantinople 
or x\ntioch mints) it cei tainly resembles both in style and in workmanship. 

Of the Saviour in person no portraits exist in gems, until we come to the 
Byzantine camei, althougli numerous pretendants to that high honour are 
everywhere to be met with. The most audacious and earliest fraud of tlie 
kind, the “Emerald of Tiberius,” or ‘‘the Vatican,” aniply deserves, and 
has received, the attention of being exposed in a tractate all to itself.* But 
before going farther, a cuiious mistake of the early antiquaries requires to be 
noticed, of which a striking instance may be seen in Cbiflet’s ‘ Apistopistus,’ 
No. Ill, Avho publishes a full-faced head of “ Christ crowned with thorns,” 
engraved in emerald, as a work of the Gnostics. It is in fact a Serajiis-head 
garlanded with persea leaves, mistaken fi)r biiars, although the calathus 
crowning all leaves no uncertainty as to tlie personage intended, even though 
the liigh merit of the work did not of itself amply disprove a Gnostic oiigin. 
And that the orthodox, dining the period capable of producing a fine gem- 
portiait of their Lord, would have regauled as idolatrous and impious any 
such attempt, is evident from a passage in Epijdianius (ITasres. xxvii.), 
where he makes it a heavy charge against the Caiqiocratians (a more than 
semi-pagan sect of Gnovstics) that “they have painted j^ortraits, and even 
images of gold and silver and in other materials, which they joretend to be 
portraits of Jesus, and made by Tilatc after the likeness of Chiist. at what 
time he sojouined amongst men. These they keep in secret, along witli 
others of PjThagoras, Plato, and Aristotle, and setting them up all together, 
tliey worship and offer sacrifice unto them after the Gentile fashion.” From 
such a censure of the practice, it is manifest that should any figures of the 
{Saviour exist, wliich would be attributed on artistic grounds to so early a 
date, their pai outage is of a far from orthodox order. The quotation Iras 
another value. It shows that even down to the end of the fourth century, any 
attempt to pour tray the actual person of Christ was conside^’ed idolatrous. 
Perhaps the rudely made brass crucifixes occasionally found in the Catacombs 
may be these identical images wor>hippt^d by the Carpocratiaiis. This 
so strongly reprobated usage of this sect is the very thing that Lampridiiis 
records (with commendation) of Severus Alexander, who in tnrth may 

* In a memoir ‘On the PineralcI Vonuclc ctf tli.' Ahitican,’ an attc'mnt to tiaco to tlirir 
source the pictures protesa ug to come from buch an origiiia], ami to jjoint out tin* 
probiihility ot a Byzantine carneo in plabiu.i of thi- Savioui’s la'ad liavin.i: formed part 
of the presents Iviiowii to have been seat to tiio Tope by Bajazet II., and the Sold m 
of E«;ypt. Publi.Jied in llie ‘ ArclueoloMioa! Journal,’ \ob xx\ii. 
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leasonably be supposed, from bis educati m, to have imbibed some tincture 
of the doutiines of Caipocrates. That beresiaixdi had preached his new 
.sy>tem about a century before his accession to the empire, and had adopted 
more of the old notions than any of his rivals, accepting all the great 
philosophers of antiquity as true apostles of God. He too was an Alexandrian 
and contemporaiy with Ba.^ilides. Some state that he never professed 
Christianity at all, and consequently is not to be called a heretic, but founder 
of a new syncietistic system. 

The non-existence of antique Homan gem-portraits of Christ, at first 
apparently so difficult to account for, is completely explained by the circum- 
stances above passed under review. They may be briefly recapitulated 
thus. So long as the teachers of Christianity were either actual Jews, or 
jrersons trained up in the Jewish waj" of thinking, their well-known abhor- 
rence for the representation of any living thing whatsoever, rendered the 
production (or pr'eservation in their community^ of anything in the shape 
of a portrait, still more of one depicting a Divine Being, a matter of moral 
im})ossibility. A\ e have seen above how limited was the range of subjects 
allowed by Clemens to his flock, as symbols only of their faith, in the second 
century. Even at its close, the expressions of Tertu Ilian, already cited, 
prove that the Good Shepherd \Aas the sole representation, permitted by the 
Ciiutch, of her Loul and Saviour. True, indeed, it is, that Severus 
Alexander, a few years later, placed an image of Christ in his private 
chai)el, amongst other divinely sent teachers ; but this was, in all probability, 
a mere ideal likeness (a gold statuette), as was necessarily the case with the 
Abraham and Orpheus included in the same honour. That good Catholic, 
Theseus Ambrosius, is, however, very wroth (after quoting this statement 
of Lampridiu'^) at the bare supposition that ‘-the Pagans should have pre- 
served the likeness of ( ‘hrist, and the Christians have neglected to do so — 
a notion the mind shudders to entertain, much less to accept.” But his own 
prejudices had prevented him from perceiving that the one was really the 
nutuifil consequence of the other — the Christians abhorring such images 
only the more by reason of the adoration paid them by the Gentiles. And 
the above-mentioned Carpocratian portraits were, we may be sure, from the 
character of their makers, of no higher authenticity than those placed in his 
oratory by the synoretistic xVlexandcr. It was a common practice in those 
times fur people to carry on their person the image of their guardian deity. 
Thus Apuleius, to lefute the charge of magical practices (brought against 
him by his exasperated hi other-in-law), produces a little silver Mercury, 
“ an admirable work of art,” to prove that it was not the skeleton he was 
accused of carrying for a potent engine in the black art Asclepiades the 
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philosopher hore about with him, wherever ho went (says Ammianiis'), 
a silver statuette of the Celestial Venus ( Astarte), the which he having 
incautiously left with tapers burning before it in the great temple at 
Antioch, upon his visit to Julian, occasioned the fire which destroyed that 
magnificent edifice. And long before either, Sylla, in that dreadful battle 
under the walls of Home against Telesinus and the Samniteo, when the day 
was all but lost, diew forth from his bosom the golden Apollo, his constant 
companion, and offered vows to him in the sight of all the host. 

From all this it is evident that, during the two centuries when as vet 
gem portraiture flourished thioughout the Iioman woild, the execution of 
the sacred likeness was, through their own mode of thought, rendered almost 
impossible to the primitive Christian converts, still more to those actually 
acquainted with the personal appearance of Christ. It is not until the reio-n 
of Constantine, when the religion had lost so much of its oi-iginal character, 
the impress of Jerusalem, and had become greatly modified by surrounding 
influences, t)\at bus-reliefs and , mosaics portrayi?]g the personages of the 
Gospel history present them.>elves in considerable numbers. Amongst the 
very earliest of these must Ijg reckemed the saicophagus of the Museo 
Gregoriano, panelled with bas-reliefs representing the miracles of Chrisl 
very well drawn and neatly executed. A convincing proof of its primitive 
date is fnnii^hed by the figure of the Saviour, who, in the luiisi]n»* of 
Lazaius, is lepresented hearclless, and equipped with a iranrl^ after the 
regular fashion of a necromancer, whilst the resuscitated coi-pv^e is swathed 
up in bandages exactly like an Fgyptian mummy. But even in the other- 
wise flourishing period of Constantine, gem-engraving had fallen almost 
to it' lowest decline, hardly supplxing a single authentic portrait even 
of the impel ial family ; and all images designed for honour or veneration 
were executed in gold chased-up work, or else by means of the die. The 
succeeding Byzantine period, even before the revived Jndaical spiiit of the 
Iconoclasts had put a stop to all pictorial art, is entirely barren in this line 
the centuries intervening between Jn>tinian and the Comrumi beino- 
cnvel(*ped in tlie daikest barbarism. It is interesting to note bow, iipon 
the revival of learning under the latter family, the art of cameo-engiavino* 
sprung up afresh through their encouragement, as it again did four centniics 
later under similar circumstances at Florence, Milan, and Home. 

From these premises we aan Letter appreciate the value of the Paris 
canmo (Xo. 294) of Christ teaching the three favoured disciples, one bv his 
side, the otheis flouting him. Two angels stand behind the Lord, who 
is represented with a beard, all tin* disciples being beardless. The work- 
inanshq) of this cameo, says the experienced Chabouillet, bespeaks the first 
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ages of Christianity — an opinion corroborated by the treatment of the 
design. Such a piece as this can well be imagined a commission from some 
princess to the “ artifices Palatini,” and destined to adorn some reliquary 
or vessel for the altar. But as for the numerous forgeries of the class sold 
by the Poman antiquari^ and certificated as fresh discoveries from the 
Catacombs, a slight acquaintance with antique art suffices to detect the 
recency of their fabrication. The only exce 2 )tion in the class known to me 
that could for a moment inspire a belief in its authenticity (even when 
“ the wish ^vas father to the thought ”), was a flat agate rudely fashioned 
into a Greek cross, engraved on one side with a female head, veiled, and 
crowned with a nimbus ; on the other, that of Christ, in a cruciform 
glory. But a minute inspection detected the latter portrait to be a modern 
addition ; whilst the female head, apparently an antique work, had been 
converted into a Madonna by the scratching in of the distinctive nimbus. 
That such transmutations were veiy early in fiishion may be inferred from 
a curious story told by Eusebius, Constantine’s own tutor, in his Chrono- 
graphy (p. 30 5), concerning the Woman having the issue of blood, whose 
name, according to the ‘Gospel of Xicodemus,’ was Berenice. “This 
woman, healed by touching the fringe of Christ’s garment, was not uiigiate- 
ful for the cure, but erected a bronze image of the Saviour, witli herself 
kneeling at his feet, with her hands extended. At the foot of tliis statue 
grew a strange phuit, which, when it reached up to the fiinge of Christ’s 
garment, acquired miraculous virtues, and was capable of healing all manner 
of diseases.” Eusebius adds that he liimself had seen this statue still erect. 
Photius has preserved a passage of Asterius (Bib. Col. 271), bishoj) of 
Amasia, who lived in the beginning of the fifth centuiy, who savs that 
this emblem of the gratitude of tlie woman remained uninjuied for many 
years; but that Maximin, eni aged at the devotion of the faithful for this 
statue, ordered it to be lemuved. IIoAvever, it was not broken. Tender 
Constantine it was replaced Avitliin the inclosuieof a church ; but Julian tlie 
Apostate had it broken to pieces and bis own statue erected on tlie 2 >edestal. 

It is self-evident to every one poSses-;ing a knoAvledge of Poinan usages 
that the real subject of this group (which Euse])ius no doubt had seen, 
as ho says) was an Emperor mining up a sup2)liant Province (alwn>s 
personified as a female), and erected in order to commemorate his visit 
to that portion of the Poman Avuild. Such a group forms a frequent reveise 
Tipon the coinage of that indefatigable pei ambulator, Hadrian. It is obvious 
how readily Jhe action of the two figures admitted of the iiitoipietation put 
upon it by the pious fraud of the new teachers, and accc 2 )ted by tlie ignorant 
devotion of their converts. 


APPENDIX. 


Tlie«e scanty illustrations are all that the researcli of many years lias 
enabled me to gather in the piorince of Christian glyptic art, which is hero 
treated of for the first time. Christian icunogra['hy in its other branches, 
more especially as i elates to the ])ortraits of the Saviour, has been described 
both well and fully by Didron, in his woik under that title, and later (the 
paintings only) by Peignot. In our language, an excellent series of articles 
upon the earliest monuments of the sumo class was contii])Uted by Heaphy 
to the ‘Art Journal’ for 18(J1. And, lastly, a very interesting nienioir, 
copiously illustrated, ‘ Upon some Fingei'i’ings of the Harly Cliiistian 
Period,’ by C. J). E. Fortnum, will be found in the ‘Archaeological Journal,’ 
voh xxvi. p. 1 39. 
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C'ABINKTS OF 

Some notice of the sources of the gems supplying these ilhisfrutiotis 
seems required fur preface to the following descrij)tion of their types. 
The piincipal National Cabinets having been already fully reviewed in 
my ‘Handbook/ I shall here confine niyself to mentioning the Prirate 
Collections upon which I have drawn so largely, together with their origin, 
vicissitudes, and fate ; and in order to j)revent misunderstanding as to the 
provenance of the gems selected for these plates, the reader must be apprised 
beforehand that the names given are those of the latest cabinets of note to 
which they belonged — not those of subsequent purchasers, usually dealers 
or temporary holders. 

The Beverley Cabinet (of 206 gems) was formed by “ that every way 
accomplished nobleman ” (to use the exjiressivc Elizabethan phrase) of 
the name, second son of the first Duke of Northumberland. It was 
commenced under the direction of the learned antiquary, Du tens, his 
private tutor during his long continued travels in Ihance and Italy. 
The most important pieces came into it through the purchase of the 
large collection of the Due de Kohan-Chabot. 'Towards the end of the 
century, the Czarina Catharine JI. made the acquisition of one half of 
the cabinet, comprising probably the larger and more showy works. The 
remaining moiety continues in the possession of Mr. Ileber Percy, grandson 
of the founder, to whom I have been indebted for permission to make a 
careful examination of its contents, still numbering many specimens of 
the highest interest. 
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Tlie Blacas (951 gems) was the work of tbe two last Dukes of tliat iiamo. 
Its principal source was the long celebrated Strozzi Cabinet, equally divided 
between it and the Russian Imperial of tlie Hermitage, with which majiy 
minor ones, as the Sehellersheim, the Do la Tiiible, the Barth, d:c., were 
incorporated duiing the half eentuiy through which it was growing up to 
its I'U’esent magnitude. It was purchased fn* the British jMuseiini in IStJtl. 

The Boodle (about 150 gems). Booeke, a Bus>ian dianioud-setrt'r, 
established in London, a sec<ind Cellini in all jooints, availed himself of 
every opportunity, and spared no cost in piocuring what his own exquisite 
taste and intuitive perception of ti ue anti([ue excellence laid pninted out 
as desirable for his collection. But his zeal far outru inung lii> disci'clion, 
increasing pecuniary difficulties forced him to cede the cal )i net in its 
entirety to Louis Lould, upon whose death, shortly after, it was dl>perhed 
by auction at Baris, along wnth the other contents of his gallery. 

The Brai/hroolce, a very extensive collection of the Linger Itings of all 
ages and 2 :ieoples, made by the lion. B. Neville, afterwaids 2 >eer of tlie alawe 
title. Of this the owner had prepared, with much erudition and industry, 
a descriptive catalogue, illustrated with woodcuts by L tting of all the piin- 
cipal objects ; but its publication, when quite ready for press, was ])revented 
by his untimely decease, and the copy, with tbe blocks, remains locked up 
with the collection, inaccessihle to the wmild, at the family scat of Audley 
End. 

The Hertz (2022 gems) has had its chaiacter already described. It was 
dispersed by sale by auction in 1859, having for a few years ju-cvioiisly 
changed owners, but not name, being purchased by private contract by 
Mr. Mayer, the eminent collector at Livei'pooh 

The Leake (127 gems), collected by the eminent topograjdicr and numis- 
matist, CoL Leake, during his long residence in various paits of (Jreece. 
Upon the purchase of his coins by the Fitz william Mii^^eum, Cambridge, 
the gems weu’e veiy liberally given into the bargain by his executors. This 
collection possesses some works of the greatest rarity and v<due, like the 
“Lady at her Toilette,” witli the name of Dexameiios inscribed: tiie 
“Ulysses recognised by Argus,” and others tigured in my text. But it h;is, 
besides, a special interest from its exhi])itiug the true nature of the glyptic 
woiks actually yielded by the soil of Gieece, and proving Iiow unpro- 
ductive of such works weie the days of her artistic glory— the vast majority 
of Leake’s acquisitions, though made under the most favourable eiicumstatic(‘s, 
and with no competitors in the ticld, being unmistakably of Boman date, 
and confirming what I Imve already advanced upon tbe scarceue''S of engrav- 
ings purely Greek. Another local pecnli.ii ity, \ery conspicuous in this 
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collection, is tlie preponderance of calcedony fur tlie material of the intagli. 
And I take this opportunity of expressing my giatitude to the Fitzwilliam 
Syndicate for their liberal concession of the use of the foity woodcuts 
belonging to the ‘ Catalogue of the Leake Gems.’ 

The Marlhoromjk (739 gems) was brought to its present form by the third 
Duke of the name, during the latter half of the last century. Its principal 
components come from the old Arundelian, and the more recent Bes>sborough 
cabinets. It is very rich in historically interesting jewels, and in camei 
important for material, dimensions, and workmanship. 

The Alaskehjne. The Professor of Mineralogy in the University of 
Oxford has, of late jxars, turned his attention from what may be termed 
the abstract to the concrete of the science to which he has devoted his 
talents, and has already succeeded in bringing together a respectable 
cabinet. Its basis was formed by a judicious selection from the dispersed 
Praun, supplemented by perpetual additions fiom a great variety of other 
sources. Its strength lies in intagli, chosen from coiiMelerations of art alone; 
and also in another point of considerable scientific inteiest — tlie great 
variety of anciently emploj^ed materials exhibited in these works — to making 
which as complete as possible the founder has directed his princii^al 
attention. 

The Praun ('about 1800 gems) owes its title to its first known possessor, 
Paulus Praun, patrician of Nuiemberg (dec. 161(>). If there be any grounds 
for the long current tradition that the bulk of its contents had been obtained 
by a German soldier at Bourbon’s sack of Pome, this cabinet could boast of 
a higher antiquity than any other in the world, except the Mcdicean. 
Ultimately it came by inheritance into the possession of Madame Mertens- 
Schaaffhausen, of Bonn, who considerably augmented its extent by many 
judicious purchases, with the intention of ultimately bequeathing the whole 
to the Vatican Museum. But the good old lady, who was also a zealous numis- 
matist, having left her collection of medals in the charge of her landlord at 
Rome, found, on her return thither after a two years’ absence on family 
matters at her native place, that the locks had been picked in the mean time, 
and the most valuable pieces abstracted. After long search, the whole 
Italic series of the pride of her life and the fruit of many years’ 

unremitting labour, “ was found ” quietly resting in the coin cabinet of the 
Collegio Romano. Card. Antonelli, being applied to for redress, deputed 
an ecclesiastic to mediate between the rightful and the actual possessors 
who had so cleverly 'A'onveijed, the wise it call,” the treasure into their own 
inviolable precincts-— but Ms sole remedy was to counsel “pazienza” to the 
plundered party. Irritation at this mockery of justice, coupled with grief 
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% for the loss of lier cherished rarities, broke tliis true amateur’s licart, and 

she actually died of vexation, laying the whole blame of the matter upon 
“quel diavolo di Antonelii,” to punish ■whom she revoked her bequest to 
the Vatican. Her collections in every branch of art and antiquity weie 
sold by her heirs at Cologne, in 18o9, and the gem cabinet purchased and 
brought to England (in the hopes of its transfer entir(j to the Eritisli IMuseumV 
where, after a short existence as a whole, it was ultimately consigned to the 
late Mr. Eastwood, who dispersed it speedily amongst his numerous cUcntclr 
at home and abroad : — 

tantos quo per anuos 
Conservata ruit meloH et niaohina.” 

Its more important pieces found their avay into France and Italy, but 
the larger portion remain in this country, dissejuinated through man}" small 
collections: their ancient source only to be recognised when they happen to 
have found a ])lace in such amongst the fdl owing illustrations as were 
engraved for my first edition. 

The Piilsl'i/ (482 gems) owed its beginning and its most valuable pieces 
(many from Count Wiezay’s collection) to Fejevarv, farmer of the Hungarian 
opal mines. He bequeathed his cabinet to his nephew, F. PuLsky, who made 
large additions to it, although many of his finest “ Greek ” woiks proved on 
critical examination to date from a no more remote epoch than that of Kega 
and his school. The owner, being implicated in the revolution under Kossuth, 
made his escape to London, carrying with him his gems, which I had fre- 
quent occasions of studying. The cabinet was sold in Paris in 1808, when 
some of its choicest contents (mentioned in my text), as the Demetiius 
Poliorcetes, the “Antinous” in front face, and the Persepolitan Victory, 
were secured for the British Museum. To these were added at the same 
time the two most admired scarabei of the cabinet — Ajax supporting the 
dying Penthesilea ; and a Faun kneeling, with a goat held by the legs over 
his shoulder. The latter, in sat d unfortunately calcined, retains its original 
swivel-setting, a masterpiece of the Etruscan g(ddsmith, and is the finest 
specimen of the class as yet furnished by the Tharros cemeteries. A head 
of a Sassanian king in profile, on a guarnaccino, has few equals in its own 
style. A noble Minerva’s head helmcted, passing for a pure Greek work in 
tcliite sapphire, is certainly in a clear calcedony, and its manner strongly 
recalls that of Eega under similar conditions. 

The Blwdes (a selection from which is figured in one of the miscel- 
laneous plates ending this series) owed its commencement to some choice 
gems, the remains of the collection of a Mr. Jarman, one (jf Pistiueci's 
earliest patrons in this country, by profession a mah r of ancient miniatures, 
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and picture-dealer. To these were superadded many purchases from the 
Hertz and Uzielli sales, raising the whole to the rank of a cabinet of some 
importance. It has, however, been recently dispersed by private contract. 

^ The Uzielli (564 gems) was got together in a short space of time for the 
Wealthy merchant of that name, under the direction of Mr. J. C. Kobinson, 
of the South Kensington Museum. It was mainly indebted for its really 
high character to the liberal purchase at the Hertz sale of the exquisite 
intagli proceeding originally out of Dr. Kott’s collection, and was conse- 
quently extremely rich in the Archaic, Greek, and Etruscan series. But 
no such praise can be awarded to its camei, which were for the most part 
Cinque-cento and modern works, and in a very fragmentary condition 
when possibly antique. The existence of th's cabinet was as brief as 
its growth had been rapid. Upon the premature death of the proprietor it 
was brought to the hammer in 1861, realising but a small fraction of its 
original cost. The most valuable lots (artistically considered) passed into 
the very choice collection of Mr. Bale, the more showy into that of the 
Mexican Eosanna, itself broken up by sale at Baris in 1868. 

The Waterton DactyliotJieca : an immense assemblage of the Finger Kings 
of all nations and ages, beginning from the earliest, arranged in their 
proper sequences, and which had cost its founder the unremitting labour of 
many years to bring together ; his success being materially promoted by 
constant travelling in all parts of Europe, and the advantages afifordod him 
by his official pobition at the Eoman Couit. It is hard to decide whether 
the interest of this collection depended most upon the hist<u*ical value of 
the relics it contained, or the artistic importance of many of its masterpieces 
of goldsmith’s work emanating from the antique, medicbval, and Eenaissaiiee 
schools. But it gives me the greatest pain to have to add that this 
collection, from which the foregoing pages have borrowed so much of their 
most valuable illustrations, no longer exists under the same form or 
dedg nation. 

Unfortunate events have changed its ownership and cancelled its 
name; yet there is some slight consolation in knowing that the fruits of 
such long continued research, intelligence, and taste, have not been suffered 
to fall into the hands of dealers, to bo scattered abioad and lose all identity ; 
but the whole has been purchased for the British and South Keusington 
Museums, the most important articles falling to the share of the former of 
those establishments. 
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]>KSC;i!lFTIi)X OF THE WOODCUl'S. 

{Vnncn to douhle the actual size^ irhni not otlicririse cifa d.) 

'' Viatel, — AssTjrhot. Xo. 1. Adoration of tlie Wiiie:('d Ilnll, attrilmto of the ^oti 
X^in: over the worshipperhs head soars the Mir, or visible presence of the Deity ; in the 
tieM are seen the conjoined sun and moon ; and, over tlie ihiU’s back, tlie .-even plain ts. 
Cylinder. (^La/fanl.) 

2. \Vinged Deity, whose attribute, tlie Cock, stands before him on an altar. Conical 
seal. (jMi/ard.) 

3. X'inevitish Kin^ and a Suppliant; jirobably the signet of an official of the ])alace. 
Conical seal. {Lny<n'd.') 

4. The King, attended by a Guard, adoring the national god Asshur ; behind them is 
fixed a standard, adorned with a fillet. Cylinder. {Lujard.) 

5. Belus standing upon his Ihill, between two figures ol Xisroeh. The large star in 
trout is the regular indication of a divinity. Cylinder. {l.iUjdrd.) 

6. Train of Captives; men, women, and children, escoitcd by a Xiiievitish SuMicr. 
Their dresses of skins, and the baggage they carry, show thi>. ihsign to be tin* memento 
of some forcible transfer ot a barbarian tribe trom their native land to some ivmote 
portion of the empire. The loicend on the tablet be?liind is written in the most ancient 
character of the cuneiform alphahet. Cylinder. {Jjnjmd.) 

7. Tlie Tree of Life, between two Gr} [hons. 

8. Adoration of Xin, standing upon his Mdngcd Bull; of Athor or iMyhtta (the 
“Great Mother p<iuring forth from her aims the AVaters of Life: an<l of Alithras 
slaughtering a Bull: the last being a typical figure that long snivi\ed all the other 
iconology of the Assyrian creed. Cylinder. {]jnj<(rd.) 

9. Adoration ot the Moon by a Alagus, standing befoie a fire altar. Cylinder. 
(^Lnyard.') 
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Plate 11. — Assyrian, 1. Tlie Assyrian Hercules contending with the Wild Bull ; also 
the Androcephaloiis Bull — emblem of Belus — with the Lion ; engraved in a remarkably 
fine manner. Cyliuder. {Layard.) 

2. The Mir soaring above the Tree of Life, before which stands Oannes, the river- 
god, attended by a Winged Genius ; on the other side of the tree is the Worshipper in 
the act of adoration. Cylinder. {La yard.) 

3. Warrior in his triumphal car; in front, for trophies, heads of his conquered 
enemies. Cylinder. {Layard.) 

4. Cow and Calf before a tree ; over them the Sun and Planets. The representation 
of the animal presents a striking analogy to that of the bull reyardant on the coins of 
Sybaris. Conical seal, {Layard.) 

5. Anaitis (Venus) enthroncei amongst the stars. Conical seal. {Ijtnjard.) 

0. Assyrian Warrior grasping the fore feet of two Androcephalous Bulls, in token of 
amity; in front appears the moon-god, Sin above, the Tree of Life. Cylinder. 
(^Layard,) 

7. Seal of clay, hardened by the coiiilagration of the record chamber, bearing 
mpressions of the signets of Sennacherib and Sabaco II. of Egypt (p. 45). {Ijiyard.) 

8. Assyrian, with a Tortoise and a Goose, emblems of certain religious ideas. 
Cylinders, {Layard), 

Plate III, — Bahylonkm, Median, and Persian. 1. Adoration of Parsondas, or, according 
to others, Bel Merodach, the god of w\ar. The other half of the cylinder is occiijucd by 
a beautifully-cut legend in the Babylonian character. Black haematite. {Praun, naaj tn 
the British Museum.) 

2. ^lagus {Mohed) officiating at a fire-altar. The Phoenician legend is read by 
Levy as “ Lebelzid Shemesb,” “ Of the herald of the sun.” On one side of the conical 
seal is engraved a man adoring a lion-headed deity. Calcedony. {Praun, now in the 
British Museum.) 

3. Inscription in Babylonian cuneiform, without device, entirely filling the cylinder. 
{Layard.) 

4. Belus enthroned, extending the symbol of Life to his votary, who makes the god 
the offering of an antelope. Behind appear two genii, and two women, probably wives 
of the worshipper, bearing beasts of chase slung upon poles, for sacrifices to the temple. 
The royal vulture and winged orb, introduced in the field, show the work to have 
been executed under a certain Egyptian influence. Haematite. {Llertz.) 

5. Kepresentatioii of a redigious festival, witli dances, held before the emblems of 
the god Nergal, two seated sphinxes. Cylinder. {Layard.) 

6. Dagon. Conical seal. {Layard,) 

7. Two human-beaded Bulls, bearing up the Mir above the Tree of Life ; on each 
side stands a worshipper, one of them with the offering of an antelope. The legend is 
in a Semitic character. Cylinder. {iM-yard.) 

8. Mylitta pouring forth the Waters of Life from her shoulders; with a female 
worshipper. Cylinder. {Layard,) 

0. Sphinx Berse[x)li tan work. Mottled agate. {Jarman.') 

10. Hercules Gigon bearing up the Mir, flanked by a male and female Persian a.s 
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worshippers. Tlie legend is engraved in the latest modification of the cuneiform alpha- 
het. Cylinder. {^Layatd.) 

Plate IV. — Sas^auian icorks, 1. Pioyal bust, borne upon four wings, as a mark of 
deification. Legend, Piruz Shahpuhri.” Carbuncle. {Uevtz,) 

2. Legal portrait, of extremely fine execution, inscribed “ iSTarsehi,'’ on a very 
beautiful guarnaccino. {Fulsky, non: in the BrltFh MiiSfom.) 

3. Royal bust, with legend Piriiz ziv Shahpuhri.'’ Yellow calcedony. {Pmun^ 
no}r in the British MuseumO 

4. KlcphanPs head, inscribed with the names of “Masdaki.” Cinnamon-stone. (A7//r/.) 

5. Sacred bull recumbent ; with the name of “ Chubrud ” or Chosrues.” Almaii- 
dine garnet. 

0. The Satrap of Salamis : for ^\llich attribution the reasons will be found at p. GS. 

T. Sassanian Queen, inscribed with her name, Piuzuzi.” Coral. {King.) 

S. Bust of Vaiahraii Kermanshah, enlarged from the Devonshire ameth^’st described 
at p. 72. 

b. Diademed head, vith the name of “Yarahran;” done in the rude style most 
pi evaleiit in this class of gems. iXicolo. (P/v/<o<.) ^ 

10. Bust of Ch os roes 1. or 11. ; for there is no distinction between their })ortraits on 
the coinages of the two. The legend is in the latest form of the Sasbaiiian character, fast 
merging into the Cufic. Calcedony. {King.') 

11. The Liilab, or bundle of sprigs canieel at the Feast of Tabernacles, and tlie 
established emblem of Judaism. Dcsciibed at p. 05. Jacinth. {Watt rf on.) 

12. Sassanian Queen and her infant jaiiice; with the name of “ Armindochti."’ 
C'alcedony seal. (^Ilertz.) 

13. Two Persian ladies in couvemation, between tliem a long cros>^, probably 
intended for the meeting ol Mary and Klizabdh. If this explanation be well grounded, 
we have here the signet of some Xestorian Christian. Said. {King.) 

11. Ruby found in the ruins of Brahminaliad, Seinde; very neatly engraved in 
Cufic characters, with its owner’s name — “ K1 Asad Ibn K1 Hassan.” 

Plate V. — Egyptian. SearaSei in various matenals. The tablet is of clay, covered 
with a thick blue glaze, to imitate lapis-lazuli, and w as watrn as a ]>endant. 

Plate XL— Egyptian. Examples of the dill-ercnt devices cut upon the bases of 
.scarabei. llie large swivel ling below' (2), weighing no less than five ounces, is 
supt'oscd the state si^al of King Horns. It is in the iMayer CoIIeiUion. The solid gold 
signet ring (3) has been read as bearing the name of King Cheopb-Sopho. Tin* next 
figure (1) exhibits the usual mode in wdiich searabei were mounted tor w'earing on tlic 
finger. The two hands of a mummy (1) covered with a multitude of liiigs — amongst 
which it will be notice<l that the most important (J' all, th(‘ actual sign-f, was worn 
upon the thumb. Xo. 5 is the magnified imircs.^ion of the seal of Sabaeo H. Xo. r>, a 
solid metal ling engraved wath the figure of Osiris. 

Plato VII. — EgyptioiK. 1. Bis. Sardonyx. {Mniihaai.) 

2. The llaw’k of Thoth, the Egyptian Hermes, cairying the eadueous of the god. 
Orecu-Egyittian W'oik of fine execution. Sard. {Frann.) 

3. Horns, tlie AVriial* Sun, as is denoted by that lumiiairy I'Verhead, scaled on the 
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lotus, emblem of fecundity, adored by the Cynocephalus, attribute of the !Moon, whose 
crescent marks his cl^aracter. Green jasper, in a ring of iron, perfectly preserved. 

( IVaterionQ 

4. "Memnonian Head, now called an Antinous (p. 102). Sardoine. (British Museum i) 

5. Yase used in the Isiac rites; marked on the belly with a sacred monogram, 
exactly as are the Hindoo sacrificial vessels of the present day. Sard. (Praun.') 

b. Isis, with the Ibis perched on her hand. Sard, (PnuntQ 

7. Group of sacred animals. The Cynocephalus, seated on an altar, holds forth the 
Ibis, his tail is formed into the Asp, behind him is the Hawk, in front of him the 
Jackal. Green jasper. (Praun.) 

8. ^Yarrior, probably a Persian Satraj) of the country, between two royal Asps, 
marking his sovereignty. Sard. (Pniuni) 

9. Canopus, with the head of Athor, flanked by two Asps ; on the belly of the vase 
is the solar disk. Aim an dine, set in an iron ring. (Fouldi) 

Plate YIII. — Gnostic. Xo 1. Tdie Abraxas gr d in the ear of Phnehus; a remarkable 
])roof of his assumed identity with that deity. Underneath is the title Sahao^’ for 
“•iabaoth.^^ The reverse hears his name, “ Iao-abra\as,^^ contained in a cartouche 
formed by a coiled serpent, exactly as the Hindoo Inehahle Xame Auai is depicted in 
their temples. Green jasper. (Bosrnvimt.) 

2. The same god, nccordiiig to In's regular type, hut unusually well dra^Yn for a work 
of this class. Green jasper. (Kinfi.) 

3. Abraxas, here represented with the hea<i of an Ass in the character of 'JVphon. 
That demon, according to one legeiul, tied out of the battle of the gods on ass-hack into 
Syria, Vrhere he begat PahTstiniis, ancespjr of the Jews. Tliis very singular type sliow.s 
the prevalence of the ancient belief respecting the form under which the Hebrews 
adored their liidden god. Green jasper. (TUnterton.) 

4. Abraxas in his customary shape. The characters of the inscription acro.s.s the 
field seem to he Himyaritic. The reverse bears in the middle |H» probably implying 
the Hebrew Jth, title of the Tikhini^ or First Fmanation of Jehovah, surrounded by a 
long legend, IX0€0WHIAWIAAWNWW. . . . where one cannot helj) suspecting 
the first letters to be the initials of ^ricrovs Xpicrrhs T/c 0ee, the words upon the so 
famous seal of Ahgaru?. Green jas}>er. {Kinij.') 

5. Abraxas as before, but carrying a Idte-shap^^d sliield. Green ja.sper. (Prai/n.) 

b. Abraxas, with the title of “ lao Shemesh Kilam,” “ Jcliovah, the Eternal Son;” 
another confirmation of the original chaiacter of tliis adopted divinity. ILematite. 
(Kirif/Q 

7. The jackal-headed Annbis, hearing a sliield, einhhizoned with the Great Xame 
“lao,” and other titles: over his head are the Bccni Vo}n?<^ a s]>ell of the utmost 
potency. Green jasper. (Fraun^ now in the B) iiUh Mws^'umQ 

8. The AgathodcTmon Serpent elevated above an altar ; with the invocation “ Anoch 
Chnonbis Shemesh Kilam,” “ I am Chueph, the Eternal Sun.” Plasma ; the regular 
material for this kin<l of talisman. (Pruvn.) 

9. Homs, the Vernal Sim-god, seated on tlie lotus, with the title of “ Shemebli 
Edam.” Green jasper. 
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Plate IX. — Gnosflr. 1. The Mithraic Wr 3 'phon elevated U[ioii a column, to whicli is 
bound a man blindfoidud, ainl \Mth liis liands tied beliind Ins back; evident]}' tlic 
representation of some p.-nancc. The revc^^e bears a nm^li attempt at a female 
with the words “ Xicandra, Sosandia/’ Catch husband, keep husband;” whence t'ne 
wdiole may reasonaljL}^ ])e conclmh'd to be a love-charm, added on the reverse (a<*coidim^ 
to the cominon Gnostic practice) of an inta;;lio of earlier date. Green jasper. {Funni.) 

2. Deltv', with heads of Jackal, Vultuie, atid Ihis, symbols of Annbis, Dire, aiidt 

Tlioth. He is therefore an Eg\ptian trinity, a to w'liose power sucli 

])erpetuul refetence is made in the Valentimaii Gospel, the “ Pistis-Soplna ” Gieen 
jas|HT. {Draft n.) 

3. The OiK.istic Gor^j;on, usuall}' explained as taken for the type ot xVchamoth, 
Mother ot the Deniiur^iis. The lee;end, much corru[)ted, is nu'ant li»r "Ayio^j ayioy, 
Kvpios '2,a^aw6 waarya rots v^lctois ivXoy 7 )p.€i/o 5 f IIol}', liolv, hol’d of hhiSts ; hosanna 
to the irie,hest, the Blessed.” i^IOv/n a cat>t.') 

4. Pha'bus in his car, invoked by tlie legend, AB AAN A0AN AAB “dhoii 
ait uur Father,” and with the title TYZeYI , whicii, accordinj; to Alexantler of Tralh^s, 
is a title of the Sun. The reverse shows Ins sister, Luna, ;^uiding her convex auce, the 
Cow. ILTinatite, {Klmj.) 

5. Scene fiom the Mithraic Mysteries; de[)icting the neo]phyte suriounded ly the 
various symbols and t\"pes of the religion. Green jasper. 

f). The Golden E ” of Debdii, or the sacied numeral Five; U| on uhich 1‘hitaich 
has left a ver}^ interesting dis'^ertation, “He Ei Ikdphieo.” Cameo. (iu//y.) 

7. IMithraic figure holdmg a serpent, and a lu-^tial vase. luscnibed on the reverse 
with <1)PHN5 Egyptian name of tlic sun. Green ia^pia’. {Khttf ) 

8. The IMartvrdom of a Female >Saint. 4'he letters are tin* mitiais of tlie regular 
Xew Year’s Day compliment, “Annum Xoviun Felicem d'lhi,” indicating this gem to 
ha\e adorned a keepsake ring. The subject, altliougli so unusual in tjnnuar earlx'- 
Christian remains, exhibits everv mark of authenticitx" m its manner and technical 
execution, and niav' pussibl}' behing to the epoch of Constantine. Bed .hvsper. {Kisaj.) 

0. The Good Shepherd, a Christian ernrraving of induhitahle antiquity, an. D»f un- 
usually good execution ; the logtaid is the Holy Xame, “ Jah.” Bed Ja-pim {huaj.) 

Plate X . — Siitarn ; Jtqnttu’, Xo, 1. Saturn, his head covered with a \eil, whicli 
Macrohius cx[dains as allusive to the rule that his xvorsliip alone was celebnued wdtli tlie 
head uncovered. Sard. {Kiaj.) 

2. Cybelo, in wdiose character Faustina Mater hero makes her appearance, acetudmg 
to the usual rule of Imperial deification (p. 220). Bed jas[)er. {UztiVL) 

3. Jupiter casting his thunder-bolt ; in the held is the hii'^t of Astarte, indicating 
the Phrcnician origin of tlie engraving. The back of the scarabeus is cut into the heatl 
of the Ford of Flies (p. 117). d gate, {PrtnDt,) 

4. Jupiter Dodonams, the grand cameo found at Fqhesus, first in the Zuliani 
Cabinet, now in that of the Academia of Veihec. Draxvn to the actual si/.e, 

o. Jupiter (Olympius, a fine Greek intaglio. Sard. {ITarusiJ) 

6. Jupiter, diatlemed hca<l, in the most archaic style : Ullles^ u be intended lor the 
portrait of some Etruscan lucumon. Green ja>per. (AV/c f/s.) 
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7. Jupiter in his car, casting his thunderbolts. The introduction of tlic clouds 
proves this fine engraving to be no more than a successful imitation of the antique. 
Sard. (Hertz.) 

Plate XT. — Jupiter; Ju7io,<^c. 1. Jupiter, surrounded by planetary emblems: a 
type supposed to represent the auspicious commencement of a Sothiac Period (p. 252). 
Egy})tian emerald. (Praiin.) 

2. Jupiter and Juno ; conjugated heads. Sard. (Leal'ei) 

3. Jupiter; head in a fine Roman style. Sard. (^Norton.) 

4. Jupiter overthrowing the Titans. The famous cameo by Athenion, -whose 
signature in relief, placed under the w heel of the car, has been omitted by the careless- 
ness of the draughtsman in this cut. Drawn to the size of the original. (Naples,) 

5. Juno; a head in the noblest Greek manner. (Berlin,) 

G. Juno Regina, accompanied by Minerva Victrix, leaning on a palm-branch, in 
place of her customary spear, and Mercury. A pretty, minute Roman engraving in 
sard. (King,) 

7, Ganymede carried ofi' by the Eagle, still retaining the javelins that tell he was 
engaged in hunting at the time of his capture. These weai>ons show the amentum 
attached. Yellow sard. (King.) 

8, Ganymede as shepherd-boy, holding forth the crater of nectar. Sard. (Berlin.) 

9, Youthful giant, (Etus or Ephialtes, defying Jove. He protects himself with a 
lion’s hide, and aims a large stone at his 'enemy. A magnificent Roman work. 
Antique paste. (Dr, Nott.) ' 

Plate Xir. — Europa; Dioscuri; Serapis. 1. Euroiia carried oft' by the Bull, still 
holding the flowers she was gathering at the time she ^\as seduced into mounting on the 
back of the god in disguise. Sard. (St rdershurg.) 

2. Head of Luna, between those of Castor and Pollux, “ fratres Helenae, luci<la 
sidera.” Calcedony. (Leul'e.) 

3. Castor, his head covered with the pdasus, the regular e{iui])ment of a horseman. 
Greco-Italian scarabeus of the finest woik; in amethyst. (Bha as.) 

4. Jupiter-Serapis crowned with the calaihus, or Corn-basket, emblematical of his 
being the giver and receiver of all life. Sard. (B< rlin.) 

5. Serapis, urn ting the characters of Amnion and Pluebus, indicating tliat all these 
are names for one and the same deity, the Sun. The individuality of the profile proves 
that Commodus is thus complimented here. Sapphirine calcedony. (Kiua.) 

G. Serapis with the same characters as the last ; but adding also the wand of Escu- 
lapiiis, to wdiose office he had succee<led in his great temple at Alexandria. Sard. ( Kina.) 

7. Serapis, borne up by the Eagle of Jupiteng to declare his identity with that older 
divinity, as is set forth in the legend, €IC Z€YC CAPAHIC ‘‘One Jiijdter, 
Serapis.'’ Red jasjier. (Leake.) 

8. Serapis in front-face, a cameo in very high relief, and a beautiful s[>ccimen of the 
Roman style. ( Hertz.) 

Plate XIII . — Mu ine Deitu s. Xo, 1. Xeptiinc and Ainphitrite carried over the 
waves on the back of a Sea-horse; the god slumbers, and one of the attendant Cupids 
has stolen his trident. (Berlin.) 
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2. Keptuue urging his suit to Ainymone. The nymph holds a pitcher, in allui?iou to 
the fount of Lerua, a present to her from the god of waters. Antique paste. {Ft mtn.h. n t.) 

3. Amymone at the Fountain. The trident in her hand declares the author of the 
spring. A curious archaic Greek engraving. ISard. {Frauu,) 

4. Venus Marina transported over the waves by the Hippocampus of Xeptune. Her 
veil, distended by the breeze, declares her character of “ Kupla?a,” patroness of sailois. 
Sard. (i>«c t/e lAnjaes,) 

5. The Nereid Galeiie (the Homan Leucothea), giver of fair weather to mariners, in 
the act of swimming, as descrilx-d in the epigram by Addauis, upon the similar gtnii 
engraved by Tryphon. Sartl. {Btiim,) 

6. The same subject, of very fine woik, but a fragment, the lower part a restoration 
by the draughtsman. Said. (^Praun,) 

7. Taras, or rahenion, carried by a Dolphin. Antiitue paste; highly admired ly 
AVinckelmann. {BtrVin,') 

8. Same subject, being the original of the paste just named. The Etruscan lettei^ 
have been read by De Murr as IC€0, an<l lefeiied to leading, a son of A})ollo’s ; but it 
is much more jirobable they are a blundered attempt at ©ESS? allude to Theseus, 
\\ho was carried back to land by a dol[>hin, after lea[)ing into the sea to recover tlie ring 
of Minos, tossed into the waves to test the truth of his being son of Neptune. Eeiyl. 

Fiato NiV . — Mtuine DtUies. 1. Neptune, a head encircled with a diadem ot 
dolphins. The w'ork bears the signature of IkJyclitus, and is one of the \ery finest in 
the Foiiiatowsky series. Amethyst. 

2. Froteus in the act of transfoiination ; his arms turning theinselves into lisfies, his 
legs into sea-dogs. Scaiabcus m sard, {rnmu.') 

3. Scylla about to destroy, with a blow fiom the rudder of his shi}iw recked hark, an 
unlucky mariner, caught by the serpents and dogs forming her lower extunnties. Said. 
{Dt\ Xott.) 

2>(i. Scylla ; tlic earliest fin ek ic]»i‘:'sontation of the monster. Said. {DucO-. l.tiyw:''.) 

4. Dagon ; over him the Winged (h’b. Flicouicfan scarabcus in guen jasper, f 

5. The Cabin, inventors of Navig ition. lUiint sard. J tfin .) 

6. Fatheu’ Niius, attended ]>y Ins two daimhtfis of the Delta, with tlie Etesian winds 
soaring overiiead. In fioiit is the land of Egypt, inclining on her S]bin\. The 
reverse of the stone is carved into a inacnitKaait Goigou's Ibad, in veiy fi.it relief. 
This is the long-celebrated Eanieso Ta/'^ca, and is liere ihawn io oue-lialf ilie ai tual sizi. 
Sardonyx. {Xtqiks.) 

7. FaLernoii and Meliceita, otherwise, Neivus and Ifiris ; (me of the h >t Dje('k 
intagli in existence; drawn here to the aetual si/e, Aiietiiv^t. (Fion 

8. Nereid guiding a pair of Hi[)[>oeampi aero>s the seaN. ( 'ameo, in llat leliid. 
{Piaun.) 

9. Triton wielding a rudder, as being the p.atiou of manners, and sounding his 
shell-trumpet to cull the winds. Fed jasper, 

Flute XY. — Apollo. No. 1. Apollo, his flow mg locks diademed, and lied at the 
enels. Intaglio of high finish, in the early Giuek st\le. Ainetbxst. 
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2. AiX)lIo, a head crowned with the hays, in the character of the god of j)oetry. Tiie # 

inscription in the field is a Gnostic interpolation, rendering the gem a talisman. Sard. 

(King.) 

5. Apollo, a full-length figure, supporting his lyre upon the head of a little female, 
carrying branches in her hand. The latter is plausibly su])posed by Visconti to be ono of 
the choir of Delphic virgins, who annually ofiered to the god the first-fruits of the 
country. The original of this intaglio was most probably some very fami)Us statue, for 
many antique copies of the subject in gems are still extant. iSaid. (King.) 

c 4. The same subject ; but here the god rests his lyre upon a cippus. 

^ 5, 'J’he Delphic Apollo, seated and meditating his oracles ; by his side stands tlie first 

' who held the office of Tyttiia, the aged Herophilo. Sard. (Berlin.) 

6. Apollo Miisagetes, in female attire, as the leader of the Muses, seated before his 
tripod, and playing on the cithara^ his proper instrument, as tlie bjra was of Hermes. 

Said. (Dr. Nott.) 

7. Apollo, standing in thought, and holding the cithara, in front of the Delphic 
Tripod. The inscription shows this fine gem to have belonged to Lorenzo dci IMedici. 

Surd.. (Florence.) 

H. A]. olio Agyieus, leaning on a pillar, his attribute in this character as god of the 
road, and profiering his how in sign of amity. Peridot. (King.) 

9. Esculapius, son of Apollo; a head always regarded as the first of its kind. The 
name of Auliis is the addition of some Poman 2 'iossi‘ssor of the stone — jn’ohably a 
2 )hysician — who used it for his professional seal. Sard. (Bhicub.) 

Plate XVI. — Ai>oUo; Fheebus; Zodiac, 1. xVpollo, grasiang the fore feet of a 
fallow-deer, that raises itself towards him. The stiftiiess of the group makes it almost 
certain that it is a copy from the work of the very early statuary, Canachus, standing in 
the Didymeam of Miletus, and described by Pliny. Sard. (Braun.) 

2. Phmbus, head in front face, between those of Ju])iter and Luna. Mediocre 
Roman work ; but very remarkable for the material, a true ot)al. (Braun.) 

S. Phoebus in his car, in the centre of the Zodiac ; apjiareutly a work of the 
Cinque-cento, when this reiiresentation was extremely popular. 

4. . Deus Lunus, the Moon-god, of whose worship the chief seat was Carrho) in 
Mesopotamia. Sard. (Blacas^ ^ 

5. Cainlconius, bestridden by a Genius, ^v■ielding a trident, to signify that he is 
“ tyrannus Hestieriai Cajiricornus uuda\” Sard. (Praun.) 

G. Catiriconius and Scorjfio, united into one composite monster, carrying a military 
standard. Evidently the signet of an officer of the Second Augustan Legion, which 
bore the former Sign for its badge. Sardoine. (King.) 

7. Taurus ; behind him is seen Capricorn, below him a Serpent, symbolizing the 
element of water. Green jasper. (King.) 

S. Erigone, or Virgo, seated under a vine, bewailing the death of her father, the host 
of Bacchus, slain by the rustics for the introduction of wine into Attica. Tlie statue of 
Pallas is ingeniously introduced to mark the locality; and to make it evident that the 
maid is the “Marathonia virgo” of the poet Statius. Sard. (Praun.) 

9. Aik>U(' the Purifier: tyiie of the primitive coinage of Caiilonia, in Southern Italy. 
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It is ^iv'eu here to exhibit the conformity in the design and tcclinhioe of the dgure, and 
its “ Etrii&eau border with those of the searabei. 

10. The conjoined forc-qnarters of two IVmged Bulls : probably to be understood as an 
astrohigical talisman, allusive to the Sign Tam us. Sard scarabens. {MiUut{jPu.') 

IMate XVI f. — Muses, 1, Thalia seated, contemplating a Satyrie mask in her liaml ; 
in front stantls the infant Bacclius on a cippus, in the attitude of one declaiming to lier 
dictation, ddie subject has been inter]irctcd by its mediaeval tinder, as Heiodias vith 
the Baptist's head in her hand, just presented to her by liei dancinu daughter; and to 
this acceptation alludes the legend, “Je sui sel d’ amur lei," ‘M am the seal of loyal 
love.’' Said set in silver, i^Froiti the Dtndry CollfcUou^ in the Britidi Museutn.') 

2. Head of a Muse ; but without an^ml^tinguishing atnibute. The signet of one 
C. .Elius. Sard. (^Praun,') 

0. Tcipsichore, whose head lias been converted into a Sappho by the modern inser- 
tions in the held. Sard. (^Maiihorvufjh.') 

4. jMelpeuneiie seated on a jdle of arms — as being the iMuse of Tragedy — ami 
contemplating a mask of tlu‘ Bcaideel Bacchus, the nistituter of the diama Saul. 
(Kinff.) 

5. Clio, with the roll of Histoiu'. This type, in the old nomemdature, [*assed for a 
Semiramis holding a sword. Sard. (^Murlhoroinjh.') 

6. Female Flutc-playcr dancing, cxcmplilying Juvenal s “ Gaditaua canorn choro.” 
(^From it cist.) 

1. Muse, or [loetess, seated, and playing u[ion tlie many-stiingi'd barhiton.” A 
perfect exam['lc of early Greek art, very delieately engraved on a scarabeoid of lOck- 
crystal. ( ( 'ockvn //.) 

8. Bolvbymnia, Muse of Fable, pensively contemplating a sepulcliinl eolumu, on the 
summit of which is perched the soul of the deceased hero, whese dcMls are the theme of 
the Muse's thoughts. Explained formcily as Galpurma troubled hy her dieani piesaging 
Cdesar's death ({>. 1180). Almandine. (^Derciluj.) 

9. jMusc, halfnlraped, .scab d, and 2 'layiiig on the harhitoii. Crystal scarabeoid lound 
in Corfu. (^British Museum.') 

10. Teiqjsichore standing, tuning her lyre; behind her a tigure ul the infant Bacchus, 
erected on' a ciiqjus. The inscription is the signature of the iietitious aitist Allion. 
Niculo. (^Blucns,) 

riate XVIII. — Diana. 1. Diana returning from the chase, carrying a faw'u slain 
by her arrow's; sue w'cars for mantle tlie skin M a wild lieast. Sard, (//u/o.) 

2. Diana leaning on a cip^ais, bolding two torches iincrtcd, The rocks in tlie 
background indicate her title of tlie ‘M)iana of the hills.*' A very celchiatedi w'oik, 
hearing the name of A]>pullonius, a siqipostd engraver ; diawu here to the aclud si/e. 
A met 1 ly s t. ( Si t [I. s. ) 

5. Diana holding a Stag by the antler ; in tlic archaic Greek st\ Ic ; bciiiing (lie name 
of a sujqiosed artist, Heius. Antique I'aste. (^Biaeas.) 

4. Diana in the two chaiacteis of godikss of the night and of the chase, attended 
by her stag and liouiul. Sard. ( Vtx'vcitlU) 

5. Diana as the Moun-goddess, in the car ihawn h\ white stags, assigned to iiei in 
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that capacity. She oHers a hunch of some talisman ic plant to her kneelin;^ worship] )er, i 

whose pronuseii success is typhuMl by the wreath below the car. Sard. {Dr. Noft.) 

f). d'hc E]>hesian Diana, a moditicatiou of the Hnuloo Farvati, and similarly having 
for attributes stags and scorpions. Flack agate. {Dr. Noff.) 

7. ]>iana’sown Focbuck, the caj»retto ” of the Tuscan ^rarcmine. Sard scarabeiis. 
{MdsEJi/nr,') 

Platt' XIX. — Mhin'va. 1. Minerva, a bust ; the head cojaed from thatontlic latest 
coinage of Athens. The work, though universally received fur anti (pie, has, in truth, 
very much tlio character of the over-elaborateness of the Cin(]ue-centu, and this 
attribution is much suj)])orted by the mateiial, red jasper. ( VR/ma.) 

2. Minerva, with her regular attrdnites, the owl and serpent, but also a peacock added 
to them ill the field. This is one of the most ancient engravings of the g<xldess any- 
where to be found- f'ard scarabeus. {Thonnihly^en.') 

3. Minerva, a bust in tront lace, inscribed with one of the few genuine signatures 
yet discovered, “Eiitych(*s, son of Dioscoiidcs of gEgae, mad(‘ this/’ Foth gem and 
inscription are mentioned hv Cyriac, of Ancona, as earl\’ ns the middle of the fifteenth 
century. Drawn licre to the actual size. Amethyst. {M<u'lhorod<jh.) 

4. A four-winged goddess in the Assyrian style, altliough of Ktriiscan work, 
probably intended for Minerva. Sardonyx scarabeiis. {T}iorird}iJ<e)i.') 

5. Minerva, bust in front face. 

G. Minerva seated, Ik tiding forth the bust of her s^ceial devotee, Domitiaii. Fard 
{Pnnn}.) 

7. Minerva (who aftcrwauls became Dca Fcana) seated, and contem]>lating the twins 
suckled by the slie-uolf, whom the shejihcrd Tau&tuliis has just discovered. Sard. 

(Dr. N^if) 

8. Minerva in the act of transforming Avachne into a spider. Sarvh {Dcrliu.) 

P. Minerva encouraging the Dreoks tu advance to the combat. Said, {/ferfz.) 

10. Dea Foma seated on a i>ile of armour, rvith her arm ]t0sM‘d through a h>iT|ues, 
to wliom Victory j^rcsents a palm branch, in tok(‘n of a new triumj)]!. Ciiujue-ceiito 
work in a s^anl agate. {Pr<nt}),'^ 

11. Minerva seated, contenpdating a Comic made. Tlx' h'gcnd, “IIero])hili o]»olul- 
samum," shows tlu* gem was usmI by sou:e ]h>man jliNSieiau to stamp Ins medicines 
witll. Saul. {IJtifz^ }n)ir (ft fltr Jit itish 

12. ^lineria ^fed ca. as is i‘\]uasH’d by the si-rpint on the ci]»]ais in the hackgnumd, 
holding a butterfly, emblem of Life, wvy a blazing altar ; an allegoiy the meaning of 
which is now he\ond conjecture. Said. {Iltitz.) 

IMate XX. — M>^vsn. 1. Gorgon's h^ ad m the most ancient style, as she is figured in 
the metopes of Seliuus. Flat relief in sard. (P/'(Uut.) 

2. Medusa in tlie “ perfect " Greek style, and one of the finest of tlic class. lUack 
agate, a fragment. {Prattu.') 

3. The same, done by an excellent hand of the sclmol of Rcga. Flack agate. {Khdj.) 

4. Gorgon, or Tury as brought on the stage by .Esehylus, hurrying to tlie pursuit 
of the \\ icked. Sard. {St. ptft /shffri/h.') 

5. d'he Medusa of Sosthf'ims, actual siza*. Calcedouy. {^'<itliAe.) 


% 




hKsrul rrios nF TUF \V(Hfh< / 7 s. 


:>’A 


(i. Sniiii* Mil'ju't. Aiiii'tli \ -t. (^F/oii //I > .) 

i. 'I Ilf 1 )\ Uil; MullLvl J a In iui lU tliu L' '|l lai : t ]' Lift', iIl .l UMlUln-.sr .si', ](, !’rll(K't, 
{ I\ni</.) 

'I’lu* Ml lUi",!. mI’ a Un* oiiM'Ui of Tr'ivnlt iit ,.1 ( c. 

Sard, (/w /<//.) 

S, d’iiu ffli laatfd Min//j Ml dll'*, i, alii ai|\ dr^ihlM*], la! »iia\\ii la-n tu 1 *iC .a : iial 
si/L*. Culci diii. \ . 

li>. Mi'd(ls<tV llrad, 111 llir ( (Mit!'(‘ ( ij a //V y //< z'/ a, < J 1 1 M( I n i »l '1 i c w I a a t * a I s 

alUuii' to tin* sra]iii* jilothKl loll o| thr i'-aiml ; lia* nimhl i.Miaos tin* a- ill tl ' 
ol a Mallfoliis, a ( o.;a« lUnai m tli<‘ unu*' I'liMu'ia. Said. {If<if ) 

riatf XXI. — M>iriiii/. 1. ^Ii'icnr\ : iln ( adu'' ii> iimI, aiai dad in ih'* 

ciilaiii \ s, a', il ii,id\ loi a Joniiaa; a[ 'j " at in j, In iv lu tin' i ! aiai !• i i‘t lla* jait'-tii'f 
tiavdli-ls. d'lilS u<'lii l.as lionli loii’i cd( liiatrd a> I'.ailii. tin* iiaiin (-1 1 > -m < ■! i. a .s, 

jdfutiiifd, any ival loiwnlatiuii, uith tin* laimajs iitjiavci aid'! A a ii'.. 

S,u\l. {M'nUnni>(i<iU.) 

'J. ^InlCllIV, UlMlllnl,'* tllMliU 1,K I! ; s| , Ulj a K t ; a diid;ui-ik"l tl.o 

hlLlIinst lilrlit. Said (M<( i I ■>< ,i < n/,f/i .) 

d. llfniics, lu tlio aiLii.ii'j ''t\ it , lait i 'V » <]. y nil. i /U >'t i i< //.) 

4. Mt rctiry and Fui tuiio, u It li tlioir j'ln}" i’ atn d'lin - . a j<-jida! i-d. \ a . with 

the rioiiians. 

~K Keitu'js LVydi'a^ ouii'os, lai-nej; a *"ul in la tli' >1 na" \ y t;,i* 'viiian o'. w.ii.th 
The kttors 111 the Ilf Id aie the ir.itials nl smdm Ihaiian o\m,. i. Ilaiio.*; a_al' . 

h. JlntineN, hy tho N anal (ii in^ j'a4<aal ]' j " i ah iii _ tn a.[. \] k' ' ]>i i *-M]je 
inLtaiiior[ihos(.(l lo. Saitl (Z/'d///.) 

7. Ih nut s Iduhoyoi iIm.^ » 't.ialiii_ a .'mmii tu thn th an.'. ('Miaht- hi' j ai.n u* 

n erivn tin cu.stoiimiy pa>'<a;^' iiaaity. IViiilot. i /a,,' ) 

riate XXII. — M< tj. 1 . M(_i cm \ aial i 'i a'tuia , u ;r ii i * * a a; 1 1 1 1 -ntt ^ . t la* < a i . • '-f 

e\aiti[ile <>7 tliirf cioii|i kiioan to na.'. heiiia iti tin “j'llMt ’ Giink sr\ |. , >aiii 


( Ik >< ih //.) 

‘d. Heliu'.*^ riiani into the jac'iiao of AihioC'. lo ; .an voah.*a. iioan 

ptohahly, A ^klh\d na^loin uii.l.Mion ul tin.* ,iiitn|U' >an: i It-not, /,'-/'/, ■ 

o. Herin .s a( riii_' as ( U|iK an*!' to the cod,', and ( .ii ] \ Dm Mamilia < a la • tai . ■ -n 

whose brim Is ]>eKlnd tin- lautiitlyof Lho. (if rii;> siilytt ii.auv njcia’mjs .n-* in 
existence. {Froiu <i c/d. ) 

4. lleinjt ", "CMted on till' ham, as tl'C yatiiaii.i i,- d " ami 'h* j hei'i'. i' it \\ " id.ii ^ 
also the thuialelholt of rlove. 4da* le,' la i ennTAxPYCOc • > < > " 

Se*\en,*' dntv." that nameral to h<i\e h^on a—ima '1 t' d.ao, .;s v^.i- id 1'.^- mAjd.o 
Sari. 


leo. nd of the "auie I 

AKPlW<t>l. i ' ■ 

1 h 'll ii' 1 ( '..Jin; 

I* - ,,n h ' o., , 

!t ai <i ".nm.'u 

coiine* lion. Saia. 

(7wyo/.) 
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7. Foot of Hermes Psyebopompos, “ Satellcs Orci," cniftbiiig tbe butterfly of Life. 
Jacinth. {Provn.) 

8. Hermes Crioplioros, patron of shepherds, indicated by the ram’s head borne in liis 
hand; a gem famous for the signature of Dioscorides, but jnubablya modem work. 
Drawn to the actual size. Sard. (Devonsltire,) 

9. iMercury, ahead covered with a disproportionately small petasus; evidently a 
compliment to some juvenile Ca?sar. Antique paste. {Leahe.) 

Plate XXIII. — Ibnus. 1. Venus, a head, recognised hy the necklace of great 
pearls, the distinctive badge of the goddess ; although the individuality of the features 
proves this elegant intaglio to commemorate some princess of the Augustan family under 
such a character. Sard. (Dr. Nott.') 

2. Venus robing herself on leaving the bath; in the early Greek style. Lapis- 
lazuli scarabeoid, found at Athens. {MasMyne.) 

3. V enus, fully draped, leaning against a column, emblem of Constancy, and holding 
forth an alaha^tron, or perfume jar. A grand Roman work. Sard. (7?crerZe?y.) 

4. Venus Marina, borne over the waves hy Hippocampi, and waving aloft her 
cestus, symbol of her power. A work exhibiting all the characteristics of the Cinque- 
cento style in its full j)erfection, 

5. Venus, fully draped, bearing on her hand a dove. A very sketchy engraving, but 
by a good Greek hand. Sard. {Lealce.) 

6. Venus in the bath, as is shown hy the pitcher in her hand. Cameo. 

7. Venus and Cupid, guarded by Aprllo, evidently co[iied from a groiq) ot' statues. 
Design and execution of this gem agree so remarkably with the figures on the reverse 
of a medallrou of Severus, as to leave no doubt as to its date. Lapis-lazuli, (^rraini.) 

8. Venus Victrix ; known as such by the helmet and palm hiaiich in her hands, and 
the armour lying at her feet. Calccdony, with white bands, (l.edhe.') 

9. Venus at Vulcan’s forgo, waiting im}>aticutly fur the completion of the aims she 
has bespoken for zEneas, Sard. (De/’?//n) 

10. Venus rising from Ocean. Plasma. {Bhims,) 

Plate XXIV.' — Ciqnd. 1. Ciqiid wrestling with E<tn^ lyp^* Fniverso, for the 

lordship of the world. The attiibutes (;f tlie two (hities are hung nixm the trees 
especially dedicated to each, the my i tie and the cane, or syrinx. (^Ftoni n 

2. Cupid voyaging upon a wine jar, which he lias cqui})]!e!l with a sail, iinule out of 
a lady’s hair caul. A pretty allegory upon the alliance of love and wine. Sard. 
(^Berlin.) 

3. Cupid guiding a lion hy the sound of his lyic ; inscribed with the interpolated 
name of the imaginary artist, Mycon. Sard. {Xasmytli,) 

4. Cupid weeping over the slain Psyche. Onyx. (Dr. Xoff.) 

5. Cupid offering up his vows for the ca])ture of the Psyche butterfly. Sard. 

(Dr. Kott) 

6- Cupid, as the Genius of Autumn, carrying a hamper of fruits and a goose. 

7. Cupid, as the Genius of Spring, raising out of the bursting pomegraiiite flower, the 

earliest of all hlossoraiug trees. Sard. {Bemidvff,) 

8. Cupid, as Harpocrates, bound to secrecy with ropes of pearls. Cameo. {Capranesi.) 



DE.SCmPTJOX OF THE }V(JOU('rTF 


9. Cn[)i(l bestriding a Ilippucampus, and ruling the waves like a marine deity. 
Cameo. {Pritun.) 

10. Cupid playing at selionImasteJ's, and adininisteving the taws ” to his }>n])il, 
Anteros. Sard. {Dr. Nvtt.) 

11. Cupid overcome by Psycho, who is binding him to a column ; the signet of 
M. Au&ius Priscus. Caleedouy. (Pree/i.) 

12. Cupid, wlio Las gained tlie prize at the game of trochns, Sard. (Dlucas,) 

Plate XXV . — CiffifL 1. Cupid Victor, hcanng the vainl of IMercury, and the clul) 

of Hercules, emblems of his irresistible power. Sard (lu ^fner,) 

2. Cupid seated, and with averted face extinguishing his torch. Cameo. {Di mUloff ) 

3. Psyche opening Prosperine's “jiyxis fonnoCitatis,'’ ‘‘box of bi^aut}'," from whence 
issues a narcotic vapour that tbro^YS her into a trance. A good specimen of tin* style of 
the Poniatowsky gems. Amethyst, {Kukj.) 

4. Cupid practising the exercises of a pugilist. Sard. {Jirvlin.) 

5. Cupid seizing the panthei of Bacchus by the hind leg, whilst his bi other bcat.s 
the animal with a ]K!di(i}. Sard. {IRrfz.') 

6. Cupid, endeavouring to erect fioui the ground a cornucoi>ia as big' as bimsolf. 
The name of the supposed artist, Aulus, ha^ been interpolated iu the fudd. Yellow 
crystal. {^kuihoroiKjli.) 

7. Cupid, sealed and playing witli the Psyche butteiily, just come into his hands. 

8. Psyche, in despair, seated on a lock, and bewailing the iliaht of Cnj'id. 

9. Cupid, having overcome and bound liis rival Anteros to a eoliinm, reCv>ives from 
Psyche the ])alm of victory. Sard. {Dem id off.) 

10. Cupid, coming to the deliveiance of P'^yche, caught by the foot iu a trap ; iu 
the hold the signature of Pmuphilus, d'his chaiming \viiik, of the finest p)jssihh» 
execution, has all the marks ot tlu^ styh' of Birlilcr's sehu, »l. Sard. (7co/-y#Ay, nn^r f,} 
the Britidi Mvscn tn.) 

11. Cupid guiding a dolphin by the sound of his pipe; his brother, ovrihead, 
converts the tail of a second dolidiin into a sail to catch the breeze. Ihd jasper. 
{Vniiin,) 

12. Psyche lulling to sloe}i the infant Cu]n<h A very eatly i>ictiiro of this mylh, 
being of pure Greek woikman.ship. Sard. {KlsIih rf) 

Plate XXYT. — Mara; Vidvry. 1. Mar.-, Giadivus, carrying a tropby ; early Greek 
work. Banded agate. {Kiufj.) 

2. Mars Xavalis, his title declared by the rudder he holds so cons]>ieiiously wyow the 
cipipus ; a design probably commemorating the battle of Aetium. Sard. {Ikni f y.) 

3. Mars Stator, by his side a legionary eagle. Sard. {litihn.) 

4. Victory, standing on the prow of a galley inscribed div . ivu . f ., whiili diows 
indubitably that this oh^gant device refers to the same sncee&s as the lately mentioned 
figure. Sard. {IRriz.) 

5. Y^ictory, perched on the glolie, placed upon a Bacchic altar, to whom two 
kneeling Parthians are offering legionary standards. S4us elal>orate design alludes to 
the recovery by Augustus's general, Ventidius, cif the standards ami jaisoners lost by 
Crassus. Anthjue paste. {Gerltard.) 
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6. Victory pouring out the triumphal libation. Sard. {Berlin.) 

7. The Wingless Victory, in her car. Cameo, said to have been found in the 
Punjaub. {Bolton.) 

8. Victory crowning a trophy formed out of the spoils of some barbarian nation, 
l>robably of Southern Italy. Calcedony scarabeoid. {British Museuyn.) 

9. Victory, in the character of Ilygeia. Sard. {Blacas). 

Plate XXVII. — 1. The Greek Dionysos, the lioman Liber Pater (the original type of 
this divinity), clothed in his long lube, “ crocotis,'* and bearing the cantharns and 
thyrsus. Banded agate. {Praun), 

2. The Youthful Bacchus, carrying a bunch of grapes, and a pocidvm; the torch 
stuck in the ground refers to his nodurnul mysteries. Banded agate. {King,) 

3. The Youthful Bacchus viewing the reflection of his face in the liquid contained 
in the vase set before him. Sard. {Rhotlcs,) 

4. The Youthful Bacchus, in a car drawn by a pair of panthers, for these arc the real 
animals intended by his tigres.” 

5. The Drunken Bacchus, unrobing himself. Sard. {Berlin.) 

G. Bacchus, in his frenzy, rushing along, followed by his ])anther; inscribed with 
the name of Scymnus, but evidently a modern work. Sard, actual size. {Cades.) 

7. Silenus, insjkred with wine, singing lustily to his lyre before a rural shrine, 
whereon is set up the proper emblem of his god. A sketchy but very sjarited ix'r- 
formance. Sard. {Leahe.) 

8. Old Faun, reclining drunken on the ground, gras])ing his empty goblet : in the 
field a crater. Archaic Greek work of uncommon merit on a large scarabeiis of’dark 
agate. {Praun.) 

9. Old Faun nursing the Infant Baachus. Fine Greek work of somewhat early 
character. Sard. {Blacas.\ 

10. Silenus instructing Bacchus in the ceremonial of sacrifice. The contrast betwen 
the graceful slender form of the youth, and the grotcsipie obesity of his tutor, is 
wonderfully well expressed iu this work of a Pioman engraver of the period of the 
Antonines. Sard. {Muirhead.) 

Plate XXVIII. — Bacchic suhjects. 1. Bacchantes Head, ivy-crowned ; a gem 
regarded as the first in this class. Found in Sicily, and bought by Count Wiczay for 
three hundred gold ducats. Sardoiue. {Pnlshy.) 

2. Young Faun acting as Ganymede to his senior. Early Greek Avork. Sard. 
{King.) 

3. Bacchante's Head, her features full of wild inspiration. Bed jasper. {Berlin.) 

4. Silenns, ivy-croAvned, Avhich is the sole distinction betAveen liis head and the 
}X)rtrait of Socrates. Sard. {Praiin.) 

5. Tavo old Fauns about to sacrifice a goat over an altar. 

6. Silenus, a bust of Avonderful expressiveness ; executed in the peculiar manner of 
incavo-relioAm, otherAvise termed Egyptian relief. Antique paste. {Dr. Nott.) 

7. Bacchante overpoAA^ered 1^ the influence of her god, and as .she falls backwards, 
attempting to stay herself by catching at an amphora of \^ery graceful form. Sard. 
{Bhcas.) 
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8. IIc‘niKi{)ln'n(Iitus siuToinidod l>y Cui'ids. A ])Ui\'ly niO(]tTti woik, tlioimli 

graced with the bij;iuitiuv oi’ J)ra\\ii in the iictiuil ^!/^ Ainftli\st. 

(\Vor.Ici/.) 

9. Ihicchante diMwin_^ water tn»]n a sjiriia; which i;uslies fioni a pile ol roc]^^', one (»!' 
is car\ed into a rintic Pnapu^, at which the Xymi>lj casih a hall-lrialiteiif d 

glance. Cameo. 

10. Ccntaiir, Pholus hiiiK«>elf, goina to the festival, heariiia a Iniae howl, and a 
tiiiie tree torn ii}) by the roots. Cameo, (/he///.) 

Plato XXIX. — S/Iui7(s ; .S'e/y/'s ; Viiaims. 1. Vouiia Faun, a hii^t n? ila* attitude ot 
violent exertion, evidently in the favourite action of .sustaimiig the diimkcu 8ilenus. 
F’me (7rt*ek woik. Sard. (Ahc/y ) 

2. Sdeiius, his head crowned with ivy. Sard. (Ei'fnnt.) 

o. Agave, in a fit of Caccliic ficii/y. Canico in phi'-ma ; actual M/e. { Er<nnt.) 

4. Silenus, about to n-place the emptied ciatcj- upon its stand, ‘‘ mcitega Said. 
(/Aa A.) 

5 Faun in the act of ascending a rock, I'caiiiig on Ids shonld<a' a huge arnpliora ; 
sign<‘d witli the name of Koinos ; probably' a woik of XatteFs. Said. (/A/7; ) 
tl. Sat 3 T surprising a slee}dng Pacchante. Fmerald. {Ilhx-tis ) 

7. Aria<lno, iv\'-crowncd, her bust clothed in the fawn-.skin, usual garb of the 
iMa3nads. Sard. (/Ar///o) 

5. lo ; the supposed work of 1 tioscurides, whribC name a^ipear.^ upon it. Sard, 
actual size, (^ronintoirsl-tj.') 

9. Faun, equipped uitli thyr&us and }>aiither skin, in the aet of dancing. Said, 
actual size. (/7o/c/mc.) 

10. P>acciiante drawing water from a well under the protection of Ihdapns, the god 
of gardens. (^Tvn'ith'y 

11. Gardener, working with his mattock undc-r the aus[>iees of a rural IViapus, 
roiighh" fashioned out of a tree. Sard. (Ar/z/o^) 

Plate XXX. — tiihiius ; Fauns^ &c. 1. Sihaiiis, .seated, thyrsus in liaiid, eagerly 

raising to liis lips a most cajacious bowl. Sard, (/h/’f ///.) 

2. Bacchante, thyrsus on shoulder, balancing herself on one leg. Sard, (Ar/z/e ) 

3. Sileniis blowdiig the double tlute, tlie instrument of the Faun, Marsyas. Sanl. 
{Kinfj.) 

4. Faun carrying his luotlier on his slunildcrs. Xiculo. (^Furmi dy in the jKifsrafiiin 

of Cdyhts,') 

5. Bacchante piwing into the Cista M} stica, w lienee escapes a serpent ; a youthful 
Faun looks on with amazement. Sard. (T7V/o/</.) 

C. Comic actor, in a mask, clad in the pallium, and leaning on the y/z/Z/z///, badge of 
Comedy. Sard, (rruuit.) 

7. Two Comedians in masks, one reciting bis part to the sound of tlie other's lyre. 
Sard. (Dr. Xoff.) 

S. Satyr surprising a sleeping AVmph ; signed ‘‘ Asjiaslus.'’ A very minute 
Cinqiie-ceuto woik in black and white onyx, (.////vz/u;?,) 

9. Ariadne deserted by Theseus in tlie Isle of Xaxus, cxj^res-cd by tlie pile of rocks on 
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which she is seated. Inscribed with the name of Hylliis ; modern style. Sard, actual 
size. {British Museum'). 

10. Satyr dancing against a big he-goat for the prize, as is signified by the palm- 
branch on the ground. Sard. {Leake.) 

11. Same subject, but on a very minute scale. Sard. {Cartelhini.) 

12. Andro-sphinx, perhaps Dionysos Leontomorphos, j^roffering a crater and 
myrtle branch. An exquisite Greek work of the best period. Sard. {Mar(iuis I)e 
Salines.) 

Plate XXX^. — Bacchic Masks. — 1. Mask of the Aged Bacchus. {From a cast.) 

'2. Comic mask, full of grotesque fury, well befitting the character of the “ Iratus 
Chremes.” Sard. {Beverhy.) 

3. Mask of Pan, in front face. Onyx, carefully hollowed at the back, probably to 
contain poison (p. 335). {Praun.) 

4. Two Comic masks, male and female, conjoined : in the field, a Syrinx. The 
legend is an enigma, according to rule in such cases. Sard. {Hancock.) 

5. Satyric and Comic masks, conjoined. Sard. {Kimj). 

6. Comic mask, wearing a diadem. Black agate. {Formerly Lord Murray's) 

7. Mask for the character of the roguish slave, or Daviis ; signet of C. Clodius 
Habinna. Sard. {Praun.) 

8. Mask for a Bacchante, of very beautiful execution. Black agate. {Maskehjne.) 

9. Mask for the character of the Old Woman. Sardoine. {Formerly Lord 
Murray's.) 

10. Mask of Pan, crowned with vine leaves ; a w^ork superior to anything known to 
me in this class. Sard. {Dr. Nott.) 

11. Three masks in one, probably a inedia3val enirraving of the cognisance of the 
Lombard Trivulzi, a rebus on the name read as Tres Vultiis.’' Set in a massy gold 
ring, inscribed on the beasil, “ Xowel, Novel.” {Bruy^o'ooke.) 

12. Satyr dancing ; a Silenus mask laid under a tree. Bed jasper. {Praun.) 

Plato XXXII. — Ceres ; Triptolemiis. — Ceres, veiled and wheat'Crowuied, the regular 

type of the goddess. Sard. {Blacas ) 

2. Ceres, m a car drawm by ekqduiuts ; a design a<lopted by the Bomans for the 
emblem of “ xEternitas,” as the medals of Faustina testify. Sard. {Praun.) 

3. Livia, as Cere.s, surrounded wdth the attributes of all the other goddesses of the 
Pantheon, such as the lion of Cybele, the oul of P<dhis.^ the pffinick of Juno, See. The 
head is in intaglio, the accessories in cameo. Agate onyx. (Bltnis.) 

4. Girl, wdthalap full of flowers ; perhaps the Nymj)h Thallo. Sank {Dr. Nott.) 

5. Triptolemiis, in the car of Ceres, receiving his instructions from the goddess, 
before setting out on his mission of benevolence. Plasma. {Count Vixthuni von 
Eclestadt.) 

6. The goddess Tellus reclining amidst her owm productions. Sard. {Demidoff.) 

7. Ceres, wdth the signature of Aulus ; apparently the gem once in the Marquis de 
Dree’s cabinet. Sard. ( 'Wehh.) 

8. Triptolemus holding the winnowing fi\n, -whence escapes the Eleiisinian serpent ; 
in the field a large lettered Phoenician legend. Sard. {Demidoff.) 
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0 Proserpine, her head covered with the Sicilian 'inifrft. Sardoine. {Kuuf.') 

Plate XXXIII. — — 1. Head ot the yoiuii^ Hercules, covered with the skill 
of the Citheronean lion. The short cut Is prove this type to bolonp^ to the god, not to 
Oniidialc, to whom it is usually assigiu'd. Sard. 

2. Hercules, a head crowne<l with poihir leaves, a memento of his Scythian 
expedition. Obsidian. {Jarinau.) 

3. The ce]ebrat(*d Strozzi Hercules; bearing the name of Gnanis, some funner 
possessor. Beryl {Bhfcas.) 

4. Young Hercules, with the false signature of Aldus; a modern work. Jacinth, 
actual size. {PlonJnno.) 

o. Hercules, letting tly an arrow at tlie Stymphalian birds. Sard. {Uzidli.) 

G. Same subject, m the Etruscan style, the birds omitted. Sard, sawn from a 
large scarabeus. 

7. Same subject, of wdiich innumerable modern co)iics are current. 

8. Xessus, the Centaur, about to offer violence to Dejaniri, whom he has just carried 
across the river Evenus. Sard scarabeus. {(Jastdhi ni.) 

9. Hercules strangling the Libyan giant, Antaais, lifting him beyoml tlie ai<l of Ijis 
mother Earth, An early Cin(|ue“Cento work, almost identical with IVkliauiolo's tuat- 
incut of the same subject. Blood agate. {King.') 

10. Hercules recognising his infant Teleplius, just discovereel by a shepherd, when 
suckled hy a doe. Sard. {CustdlaiLi.) 

Plate XXXIV. — IRrcuhs. 1. Hercules, armed with club, and bowg his quiver 
suspendeel in the field, on one knee, awaiting the attack of Ins fut'S. Etruscan .scara heats 
in crystal- (^Pmun.') 

2. Hercules, trimming a will olive tree, torn up b}' the ruots, into a club, with his 
swmrd. To this exprdiciil he was elriveii on finding the Xemcan lion's hide iiiq euetrahle 
to steel. Etruscan scarabeus in sard. {Pruim,') 

3. Hercules contending with the river go<l, Aeheluus, for the I'ossession of Hejanira, 
who stands by inqiloring his [irotection, Etiuscaii scarabeus in plasma, {BisltvgO 

4. Hercules ekstroyiiig the 11} dra. Said. {Bl to 

5. Hercules capturing the Erymaiithiau Pear; a gt.od illustration of the 
grotesqueness of the Etru&cau treatment of such subjects. Sanl, sawn from a scarabeus. 
{King.) 

G. Hercules borne over the sea in a raft buoyed up with anqEora', and spreading a 
wine skin for a sail to catch the breeze, whilst he steers his no\el hark with his eluh. 
Tills w^as a very potadar subject with the Etruscan artists. Sard scarabeus, {Pftsiptinl 
of <^hivsi,) * 

7. Head of the Young Hercules. A very bad co]ty of the Strozzi gem. 

8. Hercules, by the twanging of his how'string, scaring away the Ilaipics from tlie 
table of the blind riiiiieus. Sard, {('fistdhnd,) 

9. Hercules, or peihaps the Giant (drioii, engaged in tlie chase of the lion, which 
laft he ha.s seized, but is eluded by the craft of the fox. Sard searaheus. {Bhi^'as.) 

10. Hercules carrying to ErystUeiis tlie Cretan Bull ; in the exergue is the name of 
Anteros. Sard, actual size. {Florence,) 
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11. Hercules crossing the Styx in Charon's ferry-huat, whureof he lias taken forcible 
possession, and preparing to muffle Cerberus with his lions skin. The vases in the boat 
are the customary concomitants of a Grecian burial. Sard. (Toicuht/.) 

12. Hercules and lole ; signed with the name of Teiicer. !Sard. (Florence.) 

Plate XXXN.—Fortana, Nemesis. 1. The Fortuna Fortis of Antium ; exactly as 
she appears on a denarius of Augustus, minted by Q. Eusti/(s, to the signification of 
whose name the Ant in the field probably alludes. Plasma. (Kinrj.) 

2 Fortuna seated, with the modins at her feet, holding forth a figure of Justice. 
The intention of this design requires no explanation. Green jasper. (Dr. Nott.) 

3. Fortuna Primigenia, carrying Xeptune's trident and doli>hin, to signify her being 
“Homina Maris,” and for the same reason borne on the back of Capricorn, “tyramius 
Hesperitc undo?.’' Sardonyx. (Dr. Nott.) 

4. Nemesis, in the attitude characteristic of the goddess. She displays }ier fore-arm, 
cubitus, to express self-measuiemcnt or moderation, modus, and carries in her other 
hand a branch of ash- tree. Sard. (Blacus.) 

5. The Province Africa ; a very fine engraving, in a much better and earlier style 
than is usual with this subject ; upon which see Avhat has been remarked (p. 231). 
Sard. (Blacas.) 

0. Fate, standing against the column of Immobility, holding distaff and spindle. 
Dark agate. (King.) 

7. Fortuna, or Nemesis, winged, guiding the four houses of a triumphal car. Drawn 
to the actual size. Amethyst. (Florence.) 

Plate XXXYI. — Sleej}^ Death. 1. Somnus, equipped with butterfly wings, and 
pouring forth his balm from the cornucopia in his hand, the distinctive attribute of this 
beneficent deity. To this figure Statius alludes (‘ Thebais,’ vi. 27) — 

‘‘ Et Nox et cornu fugiebat Somnus imini.” 

Sard. (Praiiu.) 

2. Skeleton emerging from a sepulchral urn and plucking a palm-branch. A 
speaking illustration of postluimous fame, further carried out by the wanior’s arms 
piled at the foot of his monument. Sardoine. (Beck.) 

3. Philosopher meditating on the immortality of the soul, symbolized by the 
butterfly jierched on the skull lying before him. Sardoine. (Maskehjne.) 

4. Death, as usually personified by the Eomans, leaning upon his inverted torch ; the 
signet of a certain Eugenius. Onyx. Once in the possession of IMiirat. ( Davidson.) 

5. The same deity, but here figured as the Etruscan Charun, coming to the relief of 
the fainting Hercules. Sard. (Toivnley.) 

C. The same deity, but standing witliin a tomb : the pig below lias reference to the 
funeral sacrifice. Cameo. (Praun.) 

7. Skeleton, or Larvei, leaning against an amphora, and holding out a lecythus, an 
article regularly forming a part of a Grecian interment. Calcedony. (Kestner.) 

8. Prometheus modelling the framework of his Man. Sard. (Blacas.) 

0. Cupid peeping into a vase, out of which a Larva, in the figure of a skeleton, 
makes a precipitate retreat. Onyx. (Dr. Nott.) 

10. Etruscan sorcerer raising a ghost, in order to give responses to his com. alters, 
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who bond over it in the act of putting their questions to the summoned-up spirit. 
Banded agate, {[hrtz.') 

Plate XXXVII. — PeVyion. 1. Two Salii carrying between them the AncUia slung 
upon a pole. The legend above them gives the word in the Etruscan characteis, 
equivalent to the Greek AFKTAE ; that below, AAKE, indicates “Alcauis,” the owner’s 
name. Sard. {Florence.') 

2. Warrior, wrajiping a fillet, infnln, around a seimlchral column ; a customary 
oftering to the Manes; probably Orestes at the tomb of Agamemnon. Sard. {Kinij.) 

3. Boy bearing a goat for sacrifice to the altar of Bacchus. Sard. {Broun.) 

4. Sacrifice to Jupiter Capitolinus ; the 7 >q/)a vith his pole-axe leading the victim, 
and the celebrant, head veiled, carrying the liowl for libation. {From a cunt.) 

5. W arrior oftering up saciifice of thanksgiving after a victory. Sard. {IJhicnf^.) 

6. Insignia of the sacerdotal office : the fiagon for libation between the ]>o]e*axc and 
the knife ; over it, the patera ; bek»w, the victim itself. xVmcthyst. {Frann.) 

7. Nymph wdth pitcher at a fountain; her tympanum, suspended to the rock, 
declares her to be Bhca S\lvia, priestess of Oybele. CanwHj. {Den thnj.) 

8. Imperator clad in the puhiditmaitum, and Senator in the toyo., conjointly olfeiing 
sacrifice to the goddess of Borne. The letters below are the initials of their names. 
{From a cnH.) 

9. Bural sacrifice, a female idacing incense on an altar before a rustic shrine 
containing the customary symbol of the god of Increase. Sard. {J.eahe.) 

10. Insignia of the Sacerdotal Gffice. The victim's skull, hurninium, decoratt'd 

with the infahtj about which is twisted the the axe, knife, i't ini>urln or laide 

for libation, the lituus, ope.iy or Flamen’s cap of cBice, and ot^pf^njIUu m , for sprinkling 
the lustral water. Antique paste. {Dtrc; Iry.) 

11. Augur engaged in taking the Aus})ices; seated on the ground, and (hviding 

the heavens into templo by means of the hold before his (-vc-s. Jaciutli. 

{^LaHcelijnc.) 

Plate XXXYITT. — Sciences. 1. Philosopher seated, and studying a ] a]>vrus 
roll before a sun-dial. The introdueti(»n of this instiument indicatLs that P\ tijagor.is 
is the subject of the gem. Sard. {Demulof.) 

2. Diogenes emscoiiced in his huge oil jar, dUin/n, with his dog, expressive of the 
Cynic title, dictating to a disciple seated before him. Tlie dulium is inscribed with the 
initials of the owmer of the gem. Sud. {Tlxtriodihm.) 

3. ^Eschylus, engaged in his favourite occupation of drinking, wliilst an eagle 
pretiares to dash a tortoise on his bald ]>ate, mistaking it for a stone. Sard. {lU rUn.) 

4. Modeller at w'ork upon a waxen innujo (p. 207), placed in on a H'volvnig block, 
in front of him. Sarduine, {Klny.) 

5. Astronomer, Hi[)parchus, engaged in calculating the distances upon a celestial 
globe. Lapis- lazuli. {Froun.) 

6. Primitive surgiaw: Shepherd srated, and extracting a thorn fiom the foot of a 
Nymph. Plasma. {Proun.) 

7. Statuary employed in modelling in clay a full-length figure. The subject may be 
intended for the Creation of ^Fan by Promctlieus. Cameo. {Pi mot.) 
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8. The UydrauUs^ or water organ. The performer stands behind the row of pipes, 

at each side stand workmen at the hydraulic pumps which force tlie water into the great 
brazen cylinder, and thereby condense the air within, and which answers the purpose 
of the wind chest in the modern instrument. The description of the hydraulis, first 
invented by Ctesibius of Alexandria, as given by Athenaius (iv. 75), exactly applies 
to the instrument before us. The hydraulic organ seems to be something after the 
nature of a water clock. Perhaps it ought to be termed a iciud inasmuch 

as the organ is filled with Iredth by means of water ; for the })i])e.s are bent down into 
water, ami the water being poiuided by the attendant, whilst tubes i)ass through the 
body of the organ itself, the ]»ipes are filled Avith wind, and give forth an agreeable 
sound. The instrument resembles in shape a circular altar.” The letters in the field 
seem to form in a ntxus the word vivam, ‘‘ Success to 'inyfid/V' and as no pro[>cr name 
is added, this interpretation has much to recommend it, sujposing it to refer to the 
owner of the gem. (Iltrtz, now British Miistuirt.) 

9. Telegonus, author of divination liy means of serpents. The owner of the signet, 
one Bins.^ seems to have chosen the subject as consonant vith the sense of his own 
name. Sard. {Becerhy.) 

10. Toreutes engage<l with hammer and punch in chasing up the decorations upon 
an immense Corinthian vase. The signet of a lu'ofessional in this branch of art. Sard. 
(Z)«c de Linj)ies.') 

11. Philosoilier seated, and buried in the study of a papyrus roll, under the auspices 
of a bust of Socrates, whose peculiar features are easily recognisable in this highly 
finished, though minute, engraving. Sard. {Uzidli.) 

Plate XXXIX. — Instrunwnts, 1. Galley under sail, with a crow of armed 
men, and the stars of the Dioscuri (St. Elmo’s Eire) perched at the end of the yard-arm, 
the pledges of a prosperous voyage. (^From n cfist.') 

2. Galley as before, but with a Victory perched upon the cqilustre over the steers* 
man’s head. Antique paste. {Barthoidy.) 

3. Clepsydra, or water clock, in its primitive form : an egg-shaped vase, from 
the pointed end of which the water escaped through a small orifice, measuring a space 
of twenty minutes. The instrument is made ornamental by being supporteel by a pair 
of Cupids. Agate, banded. {Brett.) 

4. Janus, whose figure being inverted, assumes the sha}>e of a tall pitcher, prcpferi- 
ciditniy probably copied from a vessel actually used in the rites of this ancient Italic god. 
Sard. {Gerhard.) 

5. Corinthian crater, embossed with a Bacchic group. Agate-onyx, {Porttdt's.) 

6. Vase, the belly of which is modelled into a group of masks ; it is flanked by the 
pipes and pastoral staff, ensigns of the Comic jMuse. Picd jasper. {King.) 

7. Corinthian Helmet, elaborately chased with the story of Bolleroidion and the 
Chimmra. One of the chief ornaments of the original (Boyal) Poniatowsky Cabinet, 
where it was known as the “Helmet cf Pyrrhus.” Although received by Visconti 
as an undoubted antique, yet the peculiar execution seems rather to beloni^ to some 
excellent Cinque-cento master. The material is equally extraordinary with the woik 
it carries, being a stratum of red jasper iqx)n a uround of transparent plasma, a tiue 
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jas|)-onyx in tlie ancient sense of the word. The intaglio, passing through tlie opaque 
into the transparent ground, is rendere<l very effective. At the Jfertz sale this gem 
fetched £89, and afterwards passed into the collection of Senor Hosanna of Mexico. 

8. Large Crater, with two doves perched upon the handles ; perha})S an atti'inpt at 
einhodying Horner’s famous description of Xestor’s capacious ]>uwl. {From a cast.) 

9. Tersian vizored helmet, in the slia^'O of a mask (p. Iiyj, formerly denominated 
by collectors the “ Head of Darius.” The inscription in the fieul commences with the 
Tironian siiijia for “Senbebat,” followed by the initials M . AF . The gold beasil carries 
tlie superscription of a mcdia'val possessor, coxuaiu du comite, ‘M onrado del Conte,” 
who has mounted this tine gem, a sard, in an elegant ring. {Wottrton.) 

10. Syro-Macedoiiian Helmet, shaped like that seen on the coins ot Tryphon. Black 
agate. {Ertfiiu.) 

11. The Comic Soccas^ crossed with the and the palm of victory. Sard. 

{lErn-hy.) 

Li. Persian Helmet, as Xo. 9. Sard. {Pro ax,) 

13. Plrrtruni for the lyre, accompanied by the scahUla instrument for beating 
time with, being [laced on the foot like a sli['{>er. Sard. {l\< stutr.) 

Plate XL. — II U/’, DVn/ns, Fjx rrisrs. L Hunter receiving the eharge of a wild l)oar 
rushing ii[)on him out of his reedy lair. Sard. (/>*Vocr/s.) 

2. Two Poinan horsemen in conflict with as many Cauls, one of wliom lies slain in 
the foreground; his com[tanion brought to Ins knees, is defending himself with his 
long broad-sw^ord. Saul. {Kiivj,) 

3. Youth carrying a large wTne-jar, probably a cup-hearer bringing in a crater of the 
most [)rimitive make. Sard scarahciis. {Th laolotj.) 

4. Horse's head, emblem of Gallia, cui'p(d and bridled, flanked l>v tw^o Gallic shields, 
hearing different national cognizauces, placed ai taJtue. This e\[’ressive dcwice cum- 
uiemoratos the victory of the Consul, P. Corn. Xasica, over the coiifudoiale Insubies 
and Coenomanni, and was the signet of his relative, Q. Cornelius Liquis. Sard. 
( Watrrton.) 

5. Boy, disguised under the mask of a giant, scaring liis [day fellow’s. The design 
of tins [iretty scene betrays its modern origin. Bhick jas[)er. (/>7n(vis.) 

G. Greek Helmet, and horse's head, coui^td and bridled, the signet of some cavalier 
of the best times of art. Sard. ( Vidoxi.) 

7. Youth, carrying in one hand a strijil, wuth the other tiundling the trochxs. Sard. 
{Bhiris.) 

8. Piaccr bearing off the [lalm of victory: his name, “Tiberis,’’ is inscribed over 
him — horses frequently receiving the a[>pellation of celebrated rivers. Giceii jasper. 
{Finj.) 

9. Discobolus brandishing the thong used in [)ro[)elling the w’eighty discus, in 
the same maimer as the Tuscans do with the rvzznola at the [-resent day. The 
finest representation of this subject on a gem anywdiere knowm. (//t'/7“, now British 
Mustum.) 

10. Greek warrior standing by the side of his horse, wliich is equipped with the 
€l*ji>hiBpia, the ancient substitute for saddle. Antique [laste. {Lord yortltuhqdon,) 
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11. Charioteer driving three horses abreast in his car, Trigd. Emerald scarabeiis. 
{Praun,) 

12. Victorious Discobolus holding his quoit and lneasuring-^vand adorned with 
ribbons ; at his side a table and oil-cruise. Plasma. {King.) 

Plate XLL — Heroes, 1, Argus, son of Daiuus, the first shipwright, biuied in 
shaping the prow of the ship called after him out of the timber of the vocal oak of 
Dodona. Banded sardonyx. {Dr. Nott.) 

2. Bellerophon, attired as a Thessalian Horseman, mounted on Pegasus, in 
combat with the Chima^ra, The costume is historically correct, the hero being Prince 
of Ephyra. Sardonyx found at Vulci. {Cainpaiiari.) 

3. Atalanta stopping short in the midst of the race, in order to pick up the golden 
apple thrown before her by her competitor. A work preferred by Winckelmann to all 
others of the kind. Amethyst. {Berlin.) 

4. Niobe vainly attempting to shield from the shafts of Ajx)llo the youngest of 
her sons, A very ancient representation of the subject, the work being in the oldest 
Greek style. Black agate. {Demidoff.) 

5. Narcissus contemplating his naked charms in the mirror of a fountain. The 
introduction of the statuette of Diana signifies that the scene is the interior of a forest. 
AVhen Winckelmann first published this gem, in his * Monimenli Inediti/ it had 
recently been discovered at Pome set in a bracelet, Sard. {Due de Luynts.) 

6. One of the Dan aides engaged in her endless task of pouring water into a leaky 
cistern. Cameo. {Beverley.) 

7. Sisyphus grasping at the waves, wliich recede from his touch. Sard scarabeus. 
{Blacas.) 

8. This curious subject, not unfrequent in gems, is explained by some as the triple- 
bodied giant Geryon; by others as the three brother Horatii. As the middle wariiur is 
clearly leaning for sup}X)rt upon his two conq^aiiions (wlieiice the old denomination of 
“Pietas Militaris”), the second interpretation seems the more })lausiblc. Sard. {Jihiota^ 

9. Narcissus, as before ; but the story is very quaintly told by the Cupid aiming his 
dart at him from out of the fountain, uhil&t the little half-figure, emerging from the rocks 
above, represents the Nymph Echo. Plasma. {Iki t;:.) 

10. The archaic version of the punishuumt of Si sy pi ms, imagined as the li fling of a 
weighty block up the stejis of a pyramid. vSard scaiabeiis. {Bluc<is.) 

11. The same story; but told after the fashion made itopnlar by Homer, the 
intaglio being of Poman date. Sard. {Derli)i.) 

12. Prometlieus chained to the rocks of Caucasus, with the Eagle preying upon his 
liver Sard. {Berlin.) 

Plate XLII. — Epic Cycle. 1. Theseus contemplating the svoul of liis father 
u.Egeiis, which he has just recovered from under tlie ^lile of rocks where it had been 
concealed before his birth. The club laid against the rock is the weapon he had used at 
the outset of his career. Striped agate. {Dr. Nott.) 

2. The Man-eater Horses of the Thracian Diomedes devouring Absyitus, companion 
of Hercules. Others take it for the horses of Acliilles lamenting over tlie slain 
Putroclus, which seems the better explanation, as it accounts for the presence of the 
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female with the vase. Of this subject innumerable muJeni C(>pie^ are to be met uith. 
Sard. (^IJertz.) 

3. Orestes, in the regular scenic guise of a wayfarer, making himselt' known to his 
sister Electra. Sard. (ZeaAv.) 

4. The Infant Opheltes destroyed by a Serpent ; which event was commemorated by 
the Isthmian Games. lied jasper. {Prann.) 

5. Youth using the strigil, copied from the celebrated statue termed the ‘‘ Apoxyo- 
menos.’’ The gem bearing the Etruscan legend TVTt:, gave occasion to the seeing in 
tliis subject Tydeus wounded in the leg with an arrow. The ligure is preposterously 
magnified in this cut. Sard, cut from a scarabeus. (^]iniin.) 

0. Electra carrying the pitcher for tlie funeral lihations to the tomb of lier hither, 
Agamemnon, Sard. {Bhuxin.) 

7. Jason consulting the Delphic Oracle, typified by Apollo’s Serpent twined around, 
and his Raven perched upon a pillar. 1 lauded agate. {Dr. Xott.) 

8. The Five Heroes, Tydeus, Folyiiices, Amphiaraus, Adrastus, and Parthenopaais, 
holding council before the walls ut Thebes. Their names, strangely distorted, are given 
by the Etruscan legends in the held. This intaglio liolds, according to Winckelmann, 
the same place amongst gems as Homer does amongst the poets. 8ard, cut fiom a 
scaiabeus. {BcrUn.) 

b. Warrior leaning on his spear, and looking upwards in the attitinle of attention. 
The Etruscan letters in the field liave been read by Ahscunti as tlie ctfuivalents of the 
Greek TtPTAE ; and the figure proiiuuuced by bun, on their autlionty, to be meant 
for the Spartan poet Tyrtieus, The choice of such a subji^ct by an Etriiscau artist lias 
a curious analogy whth riutarcli's tradition abwut the liacedawnonian origin the 
Sabines. Said. ( Vimliorji,') 

1(>, Wairior, in ambudi, awaiting bis foe: iiNieilly deiuauinated tlie “Wounded 
lb dens, Sard, {Piiuni.) 

11. The Three Sons of Hyllus, son of Hercules, Argaui^, Fres^bontes, and Tennmns, 
casting lots in a ’water vessel tor the partition of tlunr conquest, the Peloponnesus. Tiie 
sepulchral column in the background indicates the lavvious death of tluar sire. Sard. 

( Blacas.) 

12. Theseus affixed to bis iron throne in the rc'alms of torment. Calcedonv. 
(^Btrllh.) 

Plate XLTIL— 7/’o/oi? Rbe. 1. Acliilles seated in his tent, singing tlie <]eeds nf 
ancient worthies to the not(‘S of the ivory lyre, whicli he liad n^seiwed to himself out (jf 
tlie spoils of Aetioifs palace. This gem is ascribed to an artist, Paiii]»]iilus. Sard. 
{Bl.tcas and 

2. Achilles admuing the armour and wT^apons, the work of Vulcan, just hrouglit to 
him by his mother, Thetis. Sardonyx ot veiy minute execution, {rutnn,) 

o. d’lie same, seated on bis coucli within Ids tent, brooding over his quarrel willi 
Agamemnon. Almaiidine garnet. {Btrt rhy.) 

4. The same, trying on one of the greaves belonging to bis new’ suite of aiinonr. 
Calcedonv. (Ze^/Zic.) 

5. The .‘jarne, examining his new sword: a design piepoueiv.o>l\ explained l.v 
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Agostini, and others after him, as ‘‘Gladiator rude donatus/' Achilles and the gift 
of the Tulcanian arms, husied tlic artists of antiquity in every branch. 

6. Priam before Achilles, offering ransom for Hector’s corpse : the compassionate 
Bnseis comes forward to raise the fainting suppliant. The caducens is introduced to 
express the intervention of ^ilercury. Sard. {Ilcrtz.) 

7. Achilles dragging Hector s body at his chariot wheels around the walls of Troy. 
Sard. {Blacas^,) 

8. Achilles, mortally wounded by tlie shaft of Paris, attempting to pluck out the 
arrow from his foot. Calccdony scarabeus. {Dr. Nott.) 

9. Ajax carrying out of the conflict the body of the dying Achilles. Sard. {Kmg.') 

Plate XLIV. — 'Trojan War. 1. Penelope, seated in pensive attitude, contemplating 

the how of her absent lord. Sard scarabeus. {BJneas.) 

2. Ulysses borne over the waves by a Tortoise (emblem of his endurance), which he 
repays for the service with a bunch of grapes. Banded sardonyx. {Sihilio.) 

3. Ulysses about to possess himself of the Palladium, first jiropitiating the goddess 
by the gesture of liis hand. Agostini most absurdly discovered here a votary of 
Bellona offering his own blood to the sanguinary goddess, and Lis draughtsman has 
accordingly filled the hero’s hand with liquid ; the real action on the f/tm being that of 
lifting the hand to the lips, “ adoratio.” 

4. Diomede wounded in the heel by the arroAV of I’aris, which he plucks out 
disdainfully, as Homer describes the scene. Antique paste. {Lord Xorthampton.') 

5. Ulysses and Diomede retreating from the temple with the stolon Palladium in 
their |X)Ssession, their attitude telling of cautious flight. Onyx. (^Bdveke.') 

6. Diomede, master of the Palladium, seated upon the altar of the shrine. The 
celebrated work of Dioscorides, according to reputation, hut in all probability due to 
the fraudulent ingenuity of Flavio Sirletti. {Devonshire.') 

7. The same scene ; but the hero here is descending from the altar upon which he 
had mounted in order to reach the fateful image. A work of infinitely higher merit 
than the preceding. Onyx. {Beverley j) 

8. Fragment of a very important scarabeus, which had given us Polyphemus 
seated on an amphora, and consoling himself for Galatea’s disdain by the notes of his 
lyre, the plectrum whereof is seen in the fiehl. Sard, {Fraini.) 

9. Sailor of Ulysses in the act of opening the hag imprisoning the winds, the gift of 
..Fiolus to his lord. Sard scarabeus. {Pravnj) 

10. Ulysses escaping from the cave of Polyphemus, by clinging to the belly of the 
Ram, whose hack the blinded giant is feeling in search of him. Sard. {Berlin.) 

Plate XLV, — Trojan War. 1. Homer reciting his verses before the monument of 
some hero commemorated by them. Cameo. {Beverley.) 

2. Head of Priam, covered with the national head-dress, the Phrygian cap, the 
countenance lull of the grave majesty befitting his character, {Devonshire.) 

3. Group of the Laoeoon. A gem of uncommon interest, as being an antique copy 
of the statues, for it was used for seal by Thomas Colyns, last prior of Tywardreth, 
Cornwall, {From the impression upon a document in the muniments of Lm'd Arundel 
de War dour ) 
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4. Philoctetes abandoned in the isle of Lemnus, and fanning his festering foot with a 
birds wing. The name ‘‘Boethus” in the tieid probably implies that this fine cameo 
is a Roman copy from a chasing by that very celebrated Greek tortaUs. {B< cnhii,) 

5. The shepherd Paris clad in a goat-skin, and holding out the gnh.hai a}>ple of 
Discord. Calcedony. {Bhcas.) 

6. Ajax, son of Oileus, about to drag away Cassandra from tlie altar of Pallas, 
where she has taken sanctuary. Stiiped agate. (Kinrj.) 

7. /Eneas escaping from the burning Troy, carrying on his shoulders the old 
Anchises, who has charge of the sacied citfa, and leading by tlie Ijund the infant 
Ascanius. The galley ready to receive the fugitives is seen in tin* distance. Sard. 
(^Blacas.') 

Plate XLYI . — Greek PortrciLfs^, 1. Female Heail, covered with the mifra^ 
perhaps a Sappho ; one of the earliest attempts at portraiture to be found on a gem 
(p. 226), Jacinth. {Praiin.) 

2. Female Head, of the tyjie generally received for that of Sapjiho ; a beautiful 
example of the perfect Greek st} le. Paste fmm an antique original at Naples. ( Praiui.) 

3. WarrioFs Head, covered witli a Corinthian lielmet ; apparently intendeii for a 
portrait, although the style is that of the earliest days of the ait. Sard. {Dlneas.') 

4. Socrates, a good specimen of Pioman work. Sardonyx. (AV;///.) 

5. The same head, and of the same period. Onyx. {FraiDi.) 

6. Socrates and Plato, confronted portraits. The execution of this fine intaglio 
indicates a date much closer to the times of tlie originals tlian any other of such 
portraits can hoast. Sard. (Po/v’s.) 

7. Plato, equipped with Psyche's wings u[»oii his temples : an early A\oik, if not a 
very accurate copy by a modern hand of the Beilin gem. Sarduiiie. (TFr/A.) 

8. The same head, hut wanting the wings. The signet of some Roman I’iatoiiist 
named Saiifeius. Black agate. (^Pra^nt.) 

9. Head, with much of the character of Socrates, but conventionally assigned to bis 
precursor, Democritus. Sard. (Anr/y GrkvfS) 

10. Aristippus surrounded by the deities who inspiied bis philosophy, viz., Baccluis, 
Apollo, Venus, Minerva. A portrait full of individuality, an<I evidently co])ie(l fioin 
some authentic memorial of the great Cyrenian. Antiipic piaste. (AYocu.s ) 

11. Epicurus; a portrait of uncommon excellence. {Froni a casf.) 

Plate XLVII . — Greek and Pontait Port tv its. 1. Alexander wearing a peta>ns exactly 
similar to that on the head of King Perseus in the cameo at Pans. Cameo ot ntlmirable 
Pioman work, but evidently cut down from a larger gem : once in the J)os^(‘^sif^n of 
Caylus, who first published it in his ‘ llecueil d'Antiquites,’ vol. i. pi. 52. 

2. Portrait, with much of the chaiactcr of that of Antiochiis Epiphnues on tlie 
medals. Yellow sard. {Lace,) 

3. Philip T. of M<icedon ; a contem[)orary work of great merit, formerly belonging to 
Horace Walpole. Sard. {^Liskelyne,) 

4. Alexander, a good work of the Revival. Lapis-lazuli. {Prom}.) 

5. Perseus, with winged cap and the harpe, in the character of the hero his 
sake. Lapis-lazuli. {BCtcas.) 
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6. Ptolemy, Berenice, and tlieir son Piiiiade]|)]ius. Xu enj^Taving of this fine 

gem has been already given at p. ix. The pre^'icut cut is from a drawing made 
in another style, fur the purpose of comiaring the effectiveness of each. Sard. 

(3lnirJiead.) 

7. Head covered with a Phrygian cap, apparently that of a Parthian. Sard. 

(Blacas,) 

8. Sextus Pom])eiiis, tlie work, or (more probably) the signet of Agathangelus. 
Sard. {Berlin.) 

9. Pompeius Magnus, a bust in front-face, surrounded by the abbreviation of his 
^ title, granted to him by the Lex Manilla, viz,, “ Pnnfectus (Jlassis et Orce Maiitima?,” 

Nicolo. {Praitii.) 

Plate XLVIII . — Eoman Portraits. 1. Xuma having liis name inscribed on his 
diadem ; the very portrait put on the mintage of the gens Calpurnia, Ids descendants? 
and no doubt a faithful copy from his statue in the Ca[)itol. See p. 209. {From a cast.) 

2. Sabinus, the colleague of Boinulus; a portrait derived from tlie same source. 

Sard. {Capranesi.) 

3. Scipio Africanus the Fdder, his head covered with a citdo (leathern skull-cap), for 
the purpose of concealing his baldness. Sard. {Ki}Hj.) 

4. Marcel Jus, as upon the denarius of Ids family : the slildd alludes to Ids spot la 
opiraa. Sard. ( Kiuy.) 

5. Cicero. Cin(.|ue-cento paste imitating agate, but taken from an antiipie oiiginal. 
{Praun.) 

6. The Triumvirate : Augustus and Antony, side hy side, facing Lepidus, whose 
office of Pontifex is marked by the lit n ns behind him. {From a a(st.) 

7. Miecenas. The name of “Solon’' v.as inserted by some antiquary of the 
Bevival (with “ Salamiiiian added in some cases, fur greater ceititude), to make the 
liead pass for the Athenian sage ; but later amateurs choose to take it for the name 
of the engraver. Sard. ( Vienna^ hut numerous other orhjiuals are hnoim.) 

8. The same head, as it would a])[5oar, hut shown in nearly full-face, altlmugh long 
supposed to he a Ponq^ey. The signature of Apollonius is an evident inteiqiolation of 
tlie last ceiituiy. Jacinth. {fleit\.) 

9. Juba, king of Xumulia, whose portraits are not uijfrc(|uciit. He must have owed 
Ills popularity at Borne to his being the last stay of the party of Poinpey. Saul. 
{Mashetym .) 

10. M. Agrippa, a good contenqiorary portrait. Said. {Ftom itic Be ta Tuthie 
Cabinet y as ap/K-n'rs from its s< tfiuy, faced /ritli blue enauat.) 

11. M. Antony, Contemporary portrait, full of charactei. Sard, {tjapranesi.) 

12. Brutus the Younger. Sard. {Kitaj.) 

Plate XLIX . — Rmann Port rads. 1. Julius Cesar, laureatod head in front-face, at 
the side the lituus, and the star of deification. In the field tlie signature of Dioscorides 
in microsco[)ic letters. Sard. (7b/c//Ay, hut there is a facsimile in jacinth in the 
Jitacos Cabined.) 

2. Julius in ]trolilc, a portrait of much character. Sardoiiie. {iShtslalifne.) 

3. Augustus in his youtli. Sank (Paujjad.) 
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4. 'J’lie sarne ; below the bust is placed bis horoscope, Capricoru, Cameo. 
{FlorcHCt\) 

5. The same, as a Jupiter, (^d hnl, relftc.vl from the lilacns ornieo.') 

G. 'Tiberius in his yuutli : a splendid specimen of Homan portraiture. Calcedony. 
(^portal er.) 

7. Lady with lotus on lier l»ruw, in the character uf Isih. A]»])arently a portrait on 
Julia, dau, filter of Augustus. Sanloine. {Kiny.') 

8. Julia between her two suns, Cains and Lucius; the picci^c type put upon the 
denarius ot lier father minted by Manus Trogus An iinaluablc gem, being beyond all 
suspicion of modern foriieiy, for it is set in a inedia-val rum, the h'gend of which shows 
it to have belonge<l to a certain “ Andieotto di Syiacusa.” ( Whffi rion,') 

1). Cains C;p^ar, at once to be recomised by his striking liki ness to his lather, 
Agrippa ; for ^^hicIl very unexpected circuiustauce his niotlnr, the witty Julia, assigned 
a curious reason, as iMacrobius has recoided. Sauloine. {LmO t Pr/oy,/;/.) 

10. Li via Augusta. A good Cinque-cento copy of the autiipn*. Led jasi-er. 
(^Pntun.) 

11. Caligula in the cliaracbu’ of Mercury. The exphinator\ legend has been put in 
by a modern baud. Sard. {JormfUi.) 

12. Caligula and his three sisteis; a work of the CinqiiC'Ceiito, as are tlio 
generality of these combined imperial portraits. .Sard. (7bvo//?.) 

riate L. — Pom<iu PorfrKlI, 1.. Julia, daughter of Titus: the masteiq>iecc of 
Homan glyjitic art. Slightly eiihnged in the diawing. Ler} 1. {Pori.') 

2. Idle same, in the character of Juno, her head crowned with the skin of a peacock, 
ill the same manner as the Kgy[)tian queens with that ot the royal vulture. Yellow 
sard. {Ivinfj.) 

o. Antoninus Lius after his death, which is signiriul by the crilhty of the head. 
Very interesting for the material, ( )rieiital Amazon-stone, in which it is cut in low lelief. 
( Inunt.) 

4. Lust of a Young Lady, in the style of Julia Domna. Evidently a love-token, for 
it carries the motto, “Amo te eg(*.'' 8ard. (A7//;/.) 

5. A Y'outlifnl Casai — wliose profile rescinhles Di.idumcnian, and, again, Lomnliis 
IMaxcntii, wielding the rudder of Eortuna, m compliment to the blessings expected 
from Lis rule, 8aid. {Khiy.) 

G. Diocletian and Maxiiaiun, conjoined heads in tlie chaiacter of Janus; an 
ingenious com[iliinent to the new era opuied by their union in I'ow'cr. Gieeii jasper 
mottled Avitli ciwstal. {Pratm.) 

7. The poet iloiace; as may be deduced from the initial letter, and the hay 
branch in the field. Yellow beryl. (AV./r,/s.) 

6. rortrait, resembling that a.'-Mgiie<l to nas. lu^ciihed with the name of Dios- 
corides. Cincpie-conto paste, imitating agate. {Ndtln o]y>.) 

9. Infant’s face, gneii nearly in fiont \ie\v. These head<s seem, lil;e the plialene of 
the same character, to have had the viitiu- of amufds. In-eiihed witli the name of 
'J’ycliias. Sard. {Kiioj.) 

Vate LI. 1. Tile A[‘oUwus.s of Aiigu.''tu,''. d'he dajiiedt enqeror is the ]•nneJpal 


70 


ANTIQUE GEMS AND TINGS. 


figure in the upper compartment, borne up in the heavens by ^i]neas, fabled author ofhis « 

line, and welcoming his son Driisus, whom Pegasus carries up to join him. Below, 

Tiberius and Livia, as Jove and Dea Roma, are despatching GeiTuanicus on his 
Asiatic campaign. The exergue is filled with the captives of his CTCrman victories* 

2. The upper part of the composition, drawn to a larger scale. Sardonyx of several 
strata ; actual size 13 x 11 inches. (Paris.) 

Plate LIT. 1. The “ Gemma xVugustca."'’ Augustus and Livia, attended by all the 
members of their family, are receiving Drusus and Tiberius, on their return from their 
Vindelic and Khietian campaigns. In the exergue, Romans, with their Thessalian and 
Macedonian allies, are raising a trophy, emblazoned with a scorpion, horoscojxi of 
Tiberius Sardonyx of two strata ; actual size 9x8 inches. (Vien7ia.) 

2. The “ Gonzaga,” or ‘‘ Odescalchi ” cameo. The portraits at first Avere taken for 
Alexander and Olympias ; afterwards given by Visconti to Philadelphiis and his .sister- 
wife, Arsinoe. But every experienced numismatist will perceive that the male head 
(the helmet being removed) is that of Nero on his largest medals ; whilst any one under- 
standing portraits, Avill discover the identity of the lady’s profile with that of Agrippina 
in the “Family of Claudius,” figured at p. 182. Sardonyx of three strata; actual size 
6x5 inches. (It pissed from the Cabinet of Josephine into the Ilussian Imperial.) 

Plate LIIL — Animals. 1. Lion pulling down a Bull. The technique of this 
intaglio is altogether Assyrian, and the subject justifies the conclusion that it is of 
Phmnician workmanship. Calcedony. (King.) 

2. liXon passant, in.^scribed with the monogram of Paiilus. Sard. (Praun.) 

3. Horse’s head, a fine Roman engraving ; below is the name of “ Evodus,” the sense 
whereof is as apjplicable to the steed itself as to its master or engraver. Jacinth. 
(JarmeuL.) 

4. Same subject as No. 1, and probably of the same origin. Scarabeus in red sard. 
(Phodes.) 

5. Sow ; on the ground before her lies an apple. A Avonderfully finished example of 
Greco-Italian art. Calcedony scarabeus. (Dr. Notf.) 

6. Lioness seated, playfully lifting her paw; in the field above is a cigala. 

A beautiful work, of the same period with the last. Sard scarabeus. (Avolta of 
Corneto.) 

7. The Dionysiac Bull, or rather the god himself, in the form of his own attri- 
bute. The work is commonly assigned to the Hyllus Avhose name it bears. Sard. 

(Paris.) 

8. Lion’s head of very ancient workmanship, resembling the type of the Lycian 
Marbles, dlie two letters begin the ov.mer’s name. Sard, (lihodes.) 

9. Bull ami a couple of Goats under a tree. Sard. (Merlin, Athens.) 

10. Bull and Coav standing side by side. Calcedony. (Leake,) 

11. Group of Cattle, evidently copied from a piece of statuary in bronze, perhaps 
from the most celebrated of all pieces of the kind, described by Propertius as — 

. armenta Myronxs 
Qa ittmr artificis viviJa signa boves.” 

Sard. (Lady firicvc.) 
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12. The didrachm of Syharis, given to illustrate what has been said in the text 
upon the identity of Archaic Greco-ltalian and Etruscan art (pjx 113, 182). ^ ^ 

Plate LIV. — Anhuah. 1. Head, shown in front, of a Iiuge wild boar: douUlesb 
taken for signet device by some mighty Etruscan hunter. Sard scarabeus. {Millinger.) 

2. Wild boar attacked by hounds: the style announces a Parthian, or even a 
Sassanian artist. Amethyst scarabeoid. 

3. Wild sow, of extremely tiuculent aspect : a perfect Greco-ltalian engraving. 

Sard scarabeus. {Dr. Xott.) 

4. Goat, mounted by a Locust : the natures of the two indicate an erotic talisman. 

Sard. * 

5. Eagle’s Head, below it a pocAdata, in allusion to the services of the bird in the 
aftair of Jupiter's Cu[)bearer. Cameo, of excellent woikmanship. {Frdan.) 

6. Head of the Roman Eagle, inscribed with the name of a supposed aitist, Scylax. 

Of this gem numerous modern copies are to be met with in all cabinets. Sard. 

{Beverhy.) 

7. Ass engaged in turning a mill, of the same construction as those yet standing at 
Pompeii. Sard, {VescAfCidt.) 

8. Ass returning from a villa, laden with panniers filled wdth country })roductions. 

Antiq^ue paste. {Lord Xorfhanipfon.) 

9. Wolf aud Boar yoked together, in allusion to the feat of Admetus, who was 
commanded by Pelias to yoke this incongniuus pair to his car, as the price of his 
daughter’s hand. The siunet of a lady named Rufina. Red jasper. {Fraim.) 

10. Dolphin: the inscription shows it to have been engraved for a wedding ring. 

The “Fides”on the accompanying gem, with the names of the couple, Proteros and 
Hygia, betokens the same destination for the gem ([). 430). 

11. Parrot carrying a bunch of nuts. Sard. {Kitiy.) 

12. Ibis carrying the caducous of Thoth, and surmounted by Harpocrates. {From 
a cast.) 

13. The Xuptial Altar, on which is laid a v heat-ear, emblem of fecundity, flanked 
by a pair of Doves perched on quince branches earned in the hands of the wedded pair. 

Sardoine, {Fuiun.) 

Plate LV. — Syinboli'r'd AniinaJs. 1. liocust driving a plough, to which are yoked 
a pair of Onyx. {Ivst/if-r.) 

2. Grain of wdieat, with two ants for supporters : the signet of one Pius. Sard. 

( VoUard.) 

3. Locust acting as poulterer, carrying, slung from his pole, a biace of rabbits aud 
fish, at which a scorpion and catei pillar make a gms[). Sard. {Lufl'c.) 

4. Locust perched upon a cluster of ears of wdieat, friticum. Banded agate. 

{Maskelyne.) 

5. Four Rabbits dining off the corners of an immense vine leaf, in tlie centre of 
which sits a beetle. Antique paste. {K(^Kfn< r,) 

6. Fiog; giving us, <loubtless, an exact itlea of the famous signet of IVIax'enas: this 
also being of Ltruscau origin, Palcedoiiy scarabeus. ( Draifa.) 
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7. T\mi rirv’jilioii'! (IcvdUi iii'i a sta^:, uliirli tiicy liava* pulled down Ijctwecii tlioni. 
Sard. {I>v. Sotf.) 

S. Ai>nllo's (Jr\ plioii linldin^ lii-s 3tiu>N‘i\ hn*; Ixldiid Inin is poi'ched the oracular 
Uav(‘u, Aiiiethyst. (^Florr/frr,) 

1). rvuouy, ualkiii.: aIonu% and todin^^ utidrr the weiyht ol' rlic (Vane whieli 1;(‘ lias 
slaU' 4 lit(ar<l. Sard. (h<(/,r.) 

10. Sphinv roHilntuf: a work apparriitly ot A-^iatic <»i‘et‘k (►ricin, ^.tdluw sai'd. 
{i'ziAhA 

11, seated ; tin* ty[ie oi’ tin* of (*iiios. l>Iack jasper. ( Kimi.') 

ll.k llar[)y Ixdwrrn two (Irypltuns, chantini:^ a iny.stio (’horns to tln’ir i^ods Sard 
seatai)' us, {( 'n nt/xmdri.) 

I. ‘k Svmi ailvanein,: to the sound ot her lyp’ d'lie Iriciid ainl the palm attest 
that siieh unans Oiiaiiy of \s liieh exist) were jui/es in the t ’apitoliue t iaines revived l>y 
Donittian. Sard. 

Plate lA h — fii f(lh\ 1. Jh'ads of Paechuft and Silenus (’Dnjoined, Jatius fasldon ; 
the whole, vifwed a ditferent way, hecuniiiu the Jieliau Parrot, attnhuto of tlie e:o<l, 
standiiej; on a hraneh (p. 27-i). t 'alcedoiiy. {I cih' .) 

*1. Winded ti'aure izraspuie; the paws of a sphinx and tie;er. Ihlievo in , 2 :oId, foriniiu; 
tlie fac(’ of an Ktruscau rin;;. (Arulf>i.) 

0. Fantastic P>iid, c'oni['o-,ed ot the heads of Si'enus and a w»»lf, surmounted by 
a pmcon with luad under iier uin::: the si^inet ot one Titinius, whose name is 
\shimsical!y disposcil so as to r(M<l trojn tlie middle. ()lsnli,in. (PifumA 

4 and o. (hUius, in the ticurc of a hird with horse’s iiea<], combinim: tlie Sihaius 
and the Pands heads: jilausihly explained hv P>otti',:er as unitiiiGt the intlnences of all the 
Elements for tlie henefit of the wearer, Sard, (/hoe,/.) 

t). Thrd, with the liead of Fallas, wlioso spear and shield it also panics. Tlie idea 
of tlie whole is the crane St i/amz a il/ard, d'his elent'cal ticuie a type on the coins 
of the liens Valeria, and is iherelbre supposed to Ijave a i»iinnm;^ allusion to the familv 
nanip, in the sense of Fnrnt sard (A7/,y.) 

7. Klejhant emer-jin:^ from a snail slit'll : a snrjn'Pr. Sard. (Ahey.) 

8. \Vinge»I Panther, or Ijynx, alxmt to make a st^riH'e-. Panded ajate. ( y>Ve,'/7e//.) 

0. Amulet aLiaiiist the stroke of the Evil Eye: that orc:an itself sninmnded bv the 

t'a.sily rtoojni-alde attributtsol the drjties pnsidiiu: uvt-r the several davs ol tlie week. 
Sard, (ih’o^/n.) 

10. Symbolical Pvin^, upon w hich nsN the Gia Ilus, Mippovt*,] to f.inu its mtaelio, 
.surro'ueied by the emMi ms of the climf Liods, amoiuist uhich tlie nn-st ennuns are tlie 
conical caps (apices) of tlie three Flamens. Sard. 

I I. Tnph' ^lask; set in a mclueval uold rinct, with the leixt'ml Xouel." ( AVo?//>pooFe.) 

PJ. Locust struttim: alom:, cariyiie.: a cornucopia, whence emcri^e C’aj-riooru and 

a Pee. d’iie whole composition is intended likewise to province the effect of that j-opular 
dr>.i:n, the Cock beann:^ off the palm rff ^ ietorv. Sardoine. ( VzifPI.) 

Ph Punch ofGraies, niadf up out of two Satyiu' and tliroc Lomic ma'>ks, comph'tc<l 
by ;n<' audiin-'U of a fewlK'nus: on-' ot the m->'t injenious m mposition- ol riie .sort. 



I 


( 7;) ) 



('niM’n;-rLA'r]:s iw' 

\o. 1 , ’'rix* IlfUii*'': lii" 3“^ {omim'I o’.t m! j’im i r 11 (M 

trirtoise, Winck* Ini.'uin lia^ of ai^ ! ,ni‘ tijun-' <>1 tlu^ l’“' 1 S.it'i 

‘J. r Aninaai, in t]iir('-i|i;art-T !ur: carlv <»r((k 1^01,11, v oi 

(\\rt‘iiiaii Witrkiiiaiit'lii]', and n taininj it- nnjiiiiil sMM,ir > ini (Ak/.'z) 

o. l*rMSt‘rpuj<‘, or Aroth^i.-a: liti** iiait.it "ii >•[ ili«' <*i<<k uiau,* i. Sard. 

( ) 

4. Hrana : liiLdily-tniislicd < 1 r< » k > >i k, .Jac.ntli {fJ'ifz.') 

~K Th‘^ iH’inir Alcdu'-a: a;ii anaitiy antiqii*’ unik -j'lnr (aa-r aaaai ly a !''•'«] n,(>d>iii 

hand. I’. iidot. (/ !(f/n rvli'Ki ' "himK') 
t>. Satnrn, witls V(ik‘d lj« ad, Saiil, {Kmu,') 

7. Yonn:^ F«itin Th** arri'-n nf rlj*> -Ifirdd'a" -laav- tli" u].o!*' to !►-> m tko 

attitude <tf draLTjiii-" aloii^" r»M TatliJ-r Sil^ n ■!- Sat'd. {f\n><f') 

Ar**llH>iaeiio a|'<'>rr..]4,i-:’ri a d'laji' M i-k |>.ir<d or, ^ fipias l-< '■ r-* laT 
Arc ‘r* I in ‘ j: to A’j:'‘-t3niS inodr «.| inaa {-rt t.tt ai. Irtkoid ],i p ti.i' M ,,-’ 1 -n‘'n,t,r,/ ♦!,<> 
taaf If Mi }i< r -oij t )]’]•}]' 11s. Sai<]. {Ktu-i) 

it, Map"l!us. to in-ijf fr-an ;t>> i' -ojuMara '* to his loMTiit r>ii a fhnaij.s ,,r thf 
h laii'iia. Said. (Ah/o/.^ 

10. Sahit.a: an a'irii'rahh' s]- * Injf n of p^anan | * i-: ra.: i.p* at i'>h^-r V* IImw saph 

(ir,u) 

11. Sa.s^anian ptm -'n, w i,a’'’<‘ -('pis t > rca<l irj t]jo a nd n- “ M .dlj- ti/ 
T]ie''t\lo of t}p^ Uita_'liO 3> ^vorfhv ol ' oMjj-a; ,> ai t-. ii at of ?(.. jortp.’t- of Var.ihraii 
already ctdoji/fol. X.CmIo. 

1 -. Minerva, 'M'anii j a la Ina t ii,a a* 1! ' ' Mi.f n’' I, ,n,. , . .11- 41 , - .a,.- 

f f \]ii Ti!M-t . ]ah^rar< , w - ll a> 1 <■ 1 / ,m.1. j , d -di- r - ' . * ' ’ , 0, it 
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ever come to my knowledge. Something in its style and execution inclines me to 
attribute it to the author of the famous Vienna Minerva witli the name of Aspasius. 
Sard. (^Bodche.) 

13. Antiochus Epiphanes ; probably a copy from his fine drachma. Yellow 
sard. (^Lace.) 

14. Pallas, bust in front face, with very elaborate head decoration. Copied from a 
late medal of Syracuse. Sardoine. {King.) 

15. Medusa, in profile ; good Homan style. Sard. {King,) 

16. Portrait of an Egy]>tian Lady of the Ptolemaic 2 :ieriod ; the monogram behind 
seems to contain the letters of Arsinoe.” Sardoine. {King.) 

17. Child's Head in front face, inscribed wdth the name of Tychias, Sard. {King.) 

18. Lepidus, closely agreeing with the portrait on his denarius. Black jas()er, 
originally set in iron. {King.) 

19. Nero : an intaglio roughly executed in a debased Greek style. Sard. {King.) 

20. The Province Africa (see remarks on this type, p, 231), very boldly and 
deeply cut in a late Homan style. Sard. {Hertz.) 

21. Jupiter Triumph alis, whose features, resembling those of Severus, have 
suggested to some modem antigiiario the interpolation settimi in the field. Yellow 
sard. {King.) 

22. Satyric and Comic Masks, conjoined for the sake of contrast. Yellow sard. {King.) 

23. Bust of a Homan, whose face much resembles that of Diocletian. Bard, 
{King.) 

24. Sassanian portrait, unusually well executed for the class. The Pehlevi legend 
gives the name ‘‘ Kartir Shahpuhri.” Sard. {King.) 

25. The Sign Sagittarius, surrounded with his proper stars. In the early Greek 
style, and consequently one of the most ancient astrological gems anywhere to be found. 
Banded agate, blanched by fire. {Dr. Nott.) 

26. Conjoined Heads of Neptune and Bacchus, with their respective attributes, 
forming a talisman, the virtue of which is self-evident. Sardoine. {VzieUi.) 

27. Two Cupids engaged in fibbing. Perha 2 )S an early Christian work, for the 
Cross, foimed by the mast and yard, is made a very conspicuous object in the tableau. 
Sard. {King.) 

28. Two Cupids amusing themselves with a match at cock-fighting : the triumph 
of the victor, and despair of the vanquished one, are very cleveily expressed. Bed 
jasper. {Uzielli.) 

20. Sphinx, with double body; the cognisance borne on the shield of the 
Molionida3. Sard. ( Hertz ; f rom the or ig in n I Bon ia to wsJxy Caoin et . ) 

30. Old and Young Fauns, engaged in a drinking bout over a crater cajiacious 
enough to satisfy that thirsty family. Yellow sard. (A7?/^.) 

31. Etruscan writing down the rules of divination dictated to him by the earth- 
born Tages, just turned up by the plough in the field of C?ere. Others take it for an 
astrologer calculating the nativity of the newly-horn infant ; which explanation, indeed, 
is supported by the introduction of the sun and moon over the nascent head. Stnped 
agate. {King.) 
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32. A Gaul, to be known by his door-like shield, and the “ bina ga'sa maiiu,” 
falling wounded from his horse. Sard. (^Uzidli.) 

33. Cupid ex|x3lling a ghost from the recesses of a vast urn. Xicolo. (/)/’. Eoft.) 

34. Gryllus, in the general outline of an Eagle's head, made up of those of Bacchus, a 
Boar, a Bam, and a Cock ; all referring to the deities whose attributes they severally 
are. Sard. {Kuig.) 

35. The Sicilian Triquetra. Sard. {Uzielll. 

36. Helmet made of a Boar’s Head, crested witli a Couchant Wolf (sacred to Mars), 
and for chin-strap having a Lizard, the efficacy of which last has been already noticed 
(p, 277). Sard. {King.) 

37. Capaneus struck with lightning, and tiimbliug backwards, ^\hilst his sword fails 
half-melted fiom his grasp. In the whole Etruscan series no gem surpasses this for 
accuracy of drawing, fineness of execution, and efiective mode of telling its story. Every- 
thing here is perfectly natural, and yet free from the grotesque naturalism that 
generally disfigures the works of this school. Banded agate, blanched by fire. 
( Y^escovdli.^ 

33. Sera pis, uniting the characters of Pheebus and Ammon, as being the Solar 
deity, Saiqihirine calcedony. (A^//^y.) 

39. Hermes, in the Assyrian style; an eaily Asiatic-Greek production (p. 61), 
Octagonal cone of sap[)hinne calcedony. (^Foidd.') 

40. The Sister iS'emeses of Smyrna ; the one bearing the measuring- wand, the other 
the bridle, emblems of self-knowledge and self-restraint. The si miet of one Dionysius 
of that city. See my remarks upon “advertisement gems"(p. 409). Sard. (/wV/y.) 

41. Persian Helmet and Shield, emblazoned with the Sun : signet of one Primi- 
genius. Sard. 

42. Esculapius and Hygeia : the signet of ime Anthiuius, evidently some physician, 
and used for stamping his medicines. Sard. (^King.) 

43. Death extinguishing the vital torch ; the hoop held behind him shows that 
Time (annus) is run out. Sard. (A7//y.) 

44. Triton’s Head, whose ampliihious nature is singularly expressed hy the gills 
that cross his cheeks, and enable him to hivathe under water. A Sextus Pedius has 
chosen for his seal this very ciu ioiis device. Sard. {King.) 

45. Bonus Eventus in the chaiacter of the Sign Virgo, attended by lier faithful dog 
Meta. The owners name, “ Vinlis,” seems to liave induced him to give this herma- 
phroditic figure to his tutelary Sign, Sard. {Dr. Kott.) 

40- Man seated, holding up a Pam’s Head as an ofioring before a blazing altar. 
Wincuclmanu explains this fr^ipient ty]ie as a sacrifice to Praxidice ; hut its }>opuIarity 
would rather suggest the worsliip of Hermes Cnophoros, so often figured with a ram’s 
head in his hand. Sard, {Kirg.) 

47. Warrior fixing in the ground a sheathed sword. As some gems represent the 
same action being perfoimed in front of a tomb, the subject may be understood as 
Jason soliciting purification from Circe for the murder of Absyrtus ; according to the 
ceremony detailed by Apollonius Phodius. Striped agate. {Eastivood.) 

48. Achilles reposing in his tent, his armour and weapons fastened to a column before 
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him. This gem, though hut mediocre in point of art, j^ossesses very great interest^ • 

being one of those set in the shrine of St. Elizabeth of Marburgh, ail abstracted during 
its removal to Cassel in 1804. This identity is evident upon comparison with Creuzer’s 
drawing of the same subject in bis plates of tlie gems belonging to the monument, 
published in his ‘ Archjeologie,’ voL in. Xicolo. ( WeGiQ 

49. The Sign Aries. This being the horoscope ot Antioch (and consequently put on 
its coinage), it may be inferred that “ Primus,'’ ^vhose name is so conspicuously added, 
was a native of that city. Sard. {Dr. Nott.) 

50. Youthful Giant defying Jove, and shielding himself with the lion’s skin 
wrapped about his left arm. Punit sard, found at Cuuue. (A7;///.) 

51. The Dying Orthiyades writing vici on the trophy lie has raised out of the 
armour of the vanquished S[iaitaiis: tlic same word is repeated m large characters in 
the field. Poman work of the Iteimblicaii times. Sard. {Lord Mo.rrotj.) 

52. Hercules and Omphale, conjugated busts; or, jjerhatis, Commodiis and i^Iarcia 
so complimented. Jacinth. {UzieUi,') 

53. Little Boy caressing a large Hound ; a pretty and carefully finished Greek 
work. Sard of great beauty. {Uzielli.) 

54. Silenus, half reclining, making a gesture with his hand ; but very preposterously 
understood by the previous owner as “ Socrates declaiming.” Early Greek engraving. 

(Hertz.) 

55. Potter engaged in fuming upon his wheel an immense amphora ; the apparent 
petasus over his head is in reality due to a fracture of the edge. This intaglio is of the 
date of the Magua-Grecian vases, whose manufacturer it immortalizes. Yellow sard. 

(UztellL) 

56. Warrior standing by the side of his Horse; probably copied from a group by 
Lysippus, of Alexander and his famous steed. The nejous of letters in the field is read 
by Visconti as M. axt. nvmi., for Xuraida or “ Xymphoros.'’ Sard. {Froia the 
original Poniatoicshy Cahinct.) 

57. Jupiter standing upon the globe, to whom Fortuna, supported ])y the Genius of 
the Earth, is presenting a little figure of Abundautia. A composition full of good 
auguries, and evidently meant to decorate a Xew Year’s gift. Onyx. (King.) 

58. Cupid Victorious, re])Osing after his conquest iqion a pile of anus. Banded 
agate. (King.) 

59. Head of a Sassanian Prince ; the legend appears to contain the name of 
Mitrirati,” followed by other titles. Spinel ruby. (King.) 

60. Omphale carrying ofl* the spoils of Hercules. A bold engraving of the Cin<pie- 
cento school, which some more recent ^xissessor has sought to enhance in value by 
inserting the name of the fictitious artist, Hellen, Sard. (King.) 

Plate 1 . — Scarahei from the Mertens-Schaaff hausen Collection. {Actual size.) 

1. Female, in long robe, lifting up from the ground a child with distorted legs : 

Pallas and Erich thonius ? Sard. 

2. Sphinx seated before a Palm-tree : overliead is the Poyal Vulture : indications of a 
Phoenician origin. Calcedony. 

3. Mounted Warrior carrying a trophy. Sard. 
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4. Gryphon devouring a Stag. Sard. 

5. Sphinx couchiutt ; in front two Huwks, in the field detached letters. A late 
Egyptian work. To})az. 

0. Naked Youth, with hand applied to his ankle, as if in the act of using the 
strigil. Amethyst. 

7. Warrior plunging a sword into a Human Head held in his left liaiid : d^deus 
with the severed head of Melanippus. Sard. 

8. Silenus reclining, in his hand a cantharus, above him a large crater. Very eaily 
Greek work. Sardoine. 

9. Hercules voyaging on a Raft huoyed up with Ampliorm, and spreading a wine- 
skin for sad. Sard. 

10. Warrior extracting an arrow from his log : Diomede woimde<l l)y the archer 
Paris ? Sard. 

11. Bacchus, attired in a long rube; the thyrsus in one hand, in the otlicr a 
myrtle-branch. Sard. 

12. AY inged 'Monster, rcsomhling the AA'ingcd Boar on the coins of Clazonienie. Sard. 

13. Seated Sphinx, td' >pirited execution, and pruhahly of Gieek work. Sard. 

14. Wairior, incomplete armour, kneeling: Tydeus awaiting his foes. Sard. 

15. Seated Figure adoring an Egyptian King advancing towairds liirn. A Avork of 
the Ptolemaic period. Ohsiilian. 

16. Cup-bearer, Ganymede ; in one liaiid a va^e, in the other the ladle, cyatlms, for 
baling the Avine out of the crater. Daik agate. 

17. Warrior, nude figure, armed AAith large henn&]»herieal sliield and hroadswonl. 
Sard. 

18. Castor at tlie tomb of Aphaneiis; a Naked Youth weeping over a column, to 
which are fixed a discus and a stiigil. Onyx. 

19. Warrior, AAitli Ijoav in hand, crunching behind a shield; jeihaps Intended lor 
Pam lar u s . f hlcedony . 

20. Aged Man .sn]>poiting a Youth, Avhost- arm is grasped by a Female: the sick 
Orestes tended by tiic Choras and Plectra. Sard. 

Plate IL— Art, 

1. Hercules slaying the Hydra. The subject is treated in the same manner as upon 
the coins of Pha^stus in Crete. Sard. 

2. Bride uuA'eiling herself; coaAxaitiunally teimcd a Penelope, or the emblem of 
Modesty. Sank 

3. Atreus, armed Avith the hnr}ie of Perseus (founder of MyceuaO, about to cut up 
the child of his hrothci Thy.stes. Sard. 

4. A[iollu’s head in the aicliaic st\ le, but which genei ally passes for Virgil's. As 
this identical head figures on the mintage of tlie gens Calpuinia, it Avas probably 
copied from the “Tuscanicus Apollo," so highly lauded by Pliny, Nicoio. 

5. Head of a Poet, much resembling that of Alcams in the terra-cotta relief of him 
and Sappho, now iii the British Museum. Calcedony. 

6. Warritu* brought to his knees by a w'ouud, hut still defending himself with his 
battle-axe. Autiepie paste. 
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7. Neptune ; shallow intaglio of extreme finish. Yellow sard. 

8. Silenus extending his goblet to the Bacchic panther. Sard. 

9. Hero and Leander ; the latter is preceded oyer the waves by a pair of dolphins, 
in accordance with some legend, now lost, making him to have availed himself of their 
assistance in his nocturnal trips, as appears from Statius (i. 3. 27) : — 

Sestiacos nunc fama .sinus pelngusque natatam 
Jactat, et audaci junctos deljdunas ephebo.” 

Burnt sard. 

10. Orpheus seated on a rock, resting his lyre on the trunk of a tree. Sard. 

11. Plies tess of Ceres, carrying sceptre and fillet, her hair gathered into a long 
tress. Sard. 

12. Comic Actor, attired in the pallium, masked, and holding the pedum that marks 
his profession. Sardoine. 

13. Venus (or Lais) viewing herself in a convex mirror. Banded agate. 

14. Indian Bacchus, with thyrsus and cantharus m his hands. Banded agate. 

15. Erechtheus about to sacrifice his daughter Chthonia under the sacred Olive-tree. 
The shade emerging from the earth betokens the consequent suicide of her sisters. 
Antique paste. 

16. Young Faun carrying a Goat on his shoulders to he sacrificed. Yellow sard. 

17. Luna visiting Endymion as he sleeps on Mount Latmos, Avhile Cupids carry 
away the spoils of the chase, to indicate the hero of the scene. Sard. 

IS. Argus cutting out the stem of his ship. Sard. 

Plate III. — Roman Intagli. 

1. Youth seated, holding a Serpent over a blazing altar ; behind is a Butterfly upon 
a branch of a tree. A similar subject is referred by AVinckelmann to Telegonus, 
inventor of divination by means of serpents. Sard. 

2. Old 'Faun seated, busy in stirring up a cauldron, whence Cupid is running otf 
with a huge horn filled with the brewing ; the subject being clearly the concoction of a 
love-potion. The style is that of the Cinque-cento, witli which corresjionds the 
octagonal shape of the gem, a large jacinth. 

3. Juno Capitolina, with her sacred Goose. Sard. 

4. Cupid steering a Dolphin by the sound of his pipe. Sard. 

5. Dog’s Head, coupled with a sacrificial knife; allusive to the rites of Hecate. 
Bed jasper. 

6. Gallienus and Salonina, confronted busts; between them tlje nuptial altar 
supporting the Imperial Eagle (p. i93). Sard. 

7. Jupiter enthroned within the Zodiac ; and engraved upon his own peculiar gem, the 
lapis-lazuli (sapphirus). The horoscope of the owner, who had cause to boast thereof, 
for “Nunquam erit pauper cujus nativitatis dominus est Jupiter,” as Almansor 
hath it. 

8. Ceres, or an empress so complimented,' in a car (thensa) drawn by Elephants. 
Yellow sard. 

9. Capri cornus, “ Lord of the Hesperian AVave,’’ as the trident he bears signifies, 
guided by his Genius. Sard. 
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XO. Cupid driving, with trident for whip, a marine team of Hippocampi, yoked to a 
great shell for car: a parody on the usual Victory in lier biga. Sardoine. 

11. Jupiter in the Sign Cancer, at his feet the Eagle ; a very propitious horoscope 
(p. 245.) Calcedony. 

12. Cupi<l mounted on a great Fish, surrounded by stars; repre'^enting the 
constellation Cetiis, the horoscope of fishermen and salt-\vorkers : — 

“ Xow on tlie left tlie Whaled luiore form will rise, 
v'^eeking Andromeda throuGrli >ea. through skies, 
bed by this star, w;ir diall tlie native wage 
On ocean’s scaly race with eaurr ra^e ; 

Shall lay the snare full wade with nets outspread, 

And set with artful tra}»s old Neptune's ])ed/’ 

* Maniluis,’ V. 65d. 

Sardoine. 

13. Gaul — recogiiizahle hy his long hair, peculiar shield slung at his back, and great 
sword — awaiting the attack of the enemy. An interesting memento of some Gallic 
triumph. Plasma. 

14. Hermes Psyebopompos, evoking a soul from Hades by tlie virtue of his 
caduceus. Banded agate. 

15. L^'re formed out of two Doljdiins (sup[)osed great lovers of music) ; the sound- 
ing-board is a mask, upon the bridge sits Minerva’s Gwd. Onyx, rod and white. 

16. JMercury, leaning against a cippus, bold mg forth a Serpent, two others rear 
themselves towards him : a scene of divination. Onyx. 

17. Gorgon's Head ; a work of immense vigour, though in the later 1 toman style. 
Almandine. 

18. Boman Soldiiu' adoring ]\Iars, who grasps in one liand a tropliy, in the other a 
legionary standard. Eaily Itomau work, retaining much of the Etruscan. Sard. 

Plate IV. — Greek and Po/nan Geras. 

1. Youth seated, making a gesture of refusal ; before him stands a Woman, 
apparently urging some request: Hijipolytus and Plitedra's Xiirse. Plasma. 

2. Messalina ; an exquisite s})eciniea of Piuinan }!urtiaitiirc, of the highest possible 
finish. Jacinth. 

3. IMinerva seated, holding forth a A^ictory upon her hand ; accompanied with the 
attributes of Jupiter, Hermes, and Esculapiiis. A design m tlie Cinque-cento taste. 
Sard. 

4. Jason consulting tlie Delphic Oracle, exprcsscil by Apollo’s Haven and Serpent. 
Panofka, however, sees in it the oiacular Picus consulted by an Italian wariiur. Sard. 

5. Toreutes engaged in chasing a vast Corintliian crater. Sard. 

6. Bust of Serapis above the globe, to typify his sovereignty, supported on a column ; 
in the field a trifid emblem, probably some sacred plant, and the letters T Z, initials 
of some normal invocation to the god. Bed jasper. 

7. Bust of a Bacchante, in the attitude of inspiration ; very boldly done in the later 
Homan style. Sard. 

8. The Three Heraclida* casting lots for the partition of the Pciopouiiesus, in the 
manner described by Apollodorus (ii. 8.) Or, according to another explanation, tlie 
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Argonauts purifying themselves after the death of Cyzicus, slain by chance-medley. 

Banded agate. ' 

9. Winged Foot (normal symbol of Serapis or Pluto) crashing the Psyche-butterfly. 

Jacinth. 

10. Augustus, placed within an olive-wreath ; a very minute work. Sard. 

11. Eagle W'ith spread wings, the breast modelled into the head of Cranymedc. 

Sard. 

12. Ulysses profiering a bowl of wine to Polypliemus : behind is one of his crew, 
canying the wine-skin on his shoulders. A curious example of the Cinque-cento style, 
engraved on a very large carbuncle. 

13. Mounted Hunter, with two Hounds, chasing a Lion. Double-convex disk of 
black agate, perforated in the centre, and probably intended for a fibula. 

14. The Three Sister Syrens, standing in their chorus ; a very curious representa- 
tion. Amethyst. 

15. The Infant Opheltes in the folds of a Serpent, as described by Statius ; — 

“ Pracci&um squamis avidus bibit anguis Opheltem.^^ 

Red jasper. 

16. Father Kilus bearing the cornucoi)ia, emblem of his munificence ; before him 
the papyrus. Sard. 

17. City of Antioch seated upon the River-god, Orontes. The letters in the field 
indicate her regular title, Apnox^'to. *Iepa 'yiT}rp6Tro\is Ao-las Plasma. 

18. The same, but flanked by Fortuua and her founder, Seleucus. Red jasi^ier. 

Plate V. — Miscellaneous Gems, 

1. Sagittarius: very fine Cinque-cento work. Sard. 

2. Bacchic Procession, Sileiuis half falling off his Ass, supported by Fauns, and 
preceded by a Msenad. One of the best examples of glyptic art anywhere to be 
found, for its skilful composition, perfect drawing, and wonderful finish. The very 
excellence of its pictorial effect, however, is a proof that this work nnist be assigned to 
one of the great masters of the early Italian Revival. Sard of uncommon beauty of tint, 
worthy of the intaglio it carries. 

3. Poppffia, probably a contemporary portrait. Yellow sard. 

4. Venus instructing her son in the art of archery. Sard. 

5. Apollo Delphiciis, in front face, of the best Greek epoch. Jacinth. 

6. Venus robing herself before a njirror. Sard. 

7. Faun em] dying an amphora into a crater placed on the ground. Savdoine, once 
Horace Walpole’s. 

8. Young Faun and Bacchante keeping festival, under the auspices of Cupid. 

Sard. 

9. Bacchus followed by his Panther. Sard. 

10. Venus guiding lier shell-car. A work exhibiting all the characteristics of the 
Cinque-cento style, and its difference from the antique. Sardoine. 

11. Priam at the feet of Achilles. IFe Hertz gem already noticed (p. 184). Sard. 

12. Mercury in the Sign Scorpio ; a very aus[iicious horoscope (p. 245). Plasma. 
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13. Pallas Promachos. Sard. 

14. Cupid in the character of a racer. Sai'd. 

15. Discobolus: the very finest intaglio of the subject, and perhaps the most 
important gem in the Hertz Cabinet. (Now in the British Museum.) Sard. 

16. Agrippina Junior ; work of her period. Plasma. 

17. Pan and Olympus at a fountain, on wliose margin crawls a Snail, emblem of 
voluptuousness. Sard. 

18. Faustina, done in the best style of her times. Sard, (juce Horace Walpole’s. 
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WOODCl^TS IX TllK TEXT OF AITEXDTX. 

7V//r — Mars and Vi'uns c;in‘7d in Viilcau's net: cainro, of wliioli a full 

ilcrtcription lias been iri vcn at |>, 4‘JS. 'Thu drawin:::, of this TnastPrj>ieee of teclndrai 
slsill (itself a niasterpn ce for fid<'lity nn<l excpiisite finish) has been made to tlH3 scale of 
one and a half of the measurement of tin' orii;iiial. This noininal, not real enlari^e- 
ment, was the only possible method of transferring to j'aper the effect of the original nj)Ou 
the eye, as may be proved by inatheiuatical demonstration, thus : — In any tignre in 
half-relief the area of its ivhole surface exceeds by one-half the area contained within its 
own outline. Now when a draughtsman attemtits to draw an ohject in relief to what he 
calls “the actual size,’’ he begins by taking the exact limits of tliis outline to contain all 
the details of the figure, which details are thereby actually reduced in size, in the same 
proportion from those in the relief itself. Hence the finished drawing has the appear- 
ance of being much smaller than the original. Of this error (into whch many con- 
noisseurs fall, through the desire of possessing what they suppose fac-similes of gems) 
some glaring examples will be found in these plates, where the copies, though made by 
a clever artist, have turned out e(|iia]ly deficient in details and accuracy, as tliey are 
miserably weak, and totally devoid of the true expression ; in fact, they produce tlie 
impression of being greatly dimlnislted from their prototypes. 

There is, however, the opposite error, that of preposterously magnifying the copy, 
into which the draughtsmen of the last century commonly ran, like the talented Picart 
working for Stosch, and the Roman artists employed on Winckelmauii’s publication. 
The rule I have given here has at least the matliematical argument on its side, and, 
wliat is better, has received the approval of .many actual practitioners of the art of 
drawing. 

The cameo, source of the above digression, is now the property of Mr. J. Brogden. 



WOODCUTS IN THE TENT OF APPENDIX, 


Pfl-iic 1. — The carving ot the god Cuculcan, described in the next page. O’he com- 
parison of the material to “green enamel ” makes it piobablc that it is really Amazon- 
stone, and not neplirite, as stated in the text. 

Page 5. — Kiiyptian Phoenix, from a painting. 

Page 0. Ktniscan swivel-ving, in \vluch is mounted a scaraheus of the hnest sanl- 
<*uyx, as that name was understood by the early (Jreeks. “ Sardonyches oHm iiiiclli- 

gebantur candore in sarda utroqiie ^ra//(cvV/c>,” says Pliny ; and fhf.^ gem 

fcrmcd by the union of a beautiful sard with a trans[iareiit white layer. The intaglio 
ill the earliest style, represents a hor.^eman, who must be Castor, “ w’ho deliabts in 
horses;” for the twin stars of the Dioscuri apjpear lu the field, to dtclare the signiticauce 
of the type. 

Jh . — Hoad of Silenus, of excellent (Ttreco-Italian ivork ; one of the very rare specimem 
of a head of cither god or man attempted upon a scaraheus. The features have all tlie 
character of those of Socrates, hut the date of the work is much too caily to allow of its 
jiassing for ix portrait. {Sard.') 

Ih. — Charioteer, mounted in his te/yrq and leaning forward to ] at the trace-hf.rse 
upon the neck. An mstructive illustration of the primitive Etruscan CHiuajaCj the 
entire intaglio being sunk in the sard by the drill alone. 

These three examples are all drawm to double tlic actual size^ and are selected fiuiii 
the extensive collection of scarahei belonging to Mr, Progden. 

Page 8.— Mediuw'al secrefu?n, or peisonal seal, set Avith an antique intaglio of a liuii, 
to which allusion is contained in the motto, “ The wTath of a king is as the anger of a 
lion.” Found in the vicinity of Zurich. 

Page tC — The Great Cameo of St. Alhans ; a fac-simile of IMatlhcw l^nris's spiritul 
sketch, (I am indebicd to the Society of Antiquanc'- for tlie permission to havi' an 
elccuotype taken from the woodcut in their pos^os^ion.) I cannot discov( r the fate of 
this remarkable monument after the dissolution of the abbey. Its magnitude and work- 
maiisbip would liavc rendered it a valued part of the spoils m the estimation of the 
commissioners, and wmiihl now' lead to its immediate uleutiUcation, il still existing in any 
modern cabinet. 

Page 19. — Antupie liina, set with a smaller intaglio upon eacli .shoulder, be^idi's lh(‘ 
signet in the middle; and therefore to lie deesigmited “annulus tiigenuneus." (See 
remaiks at p. 3-15 ) 

Page ”0. — Mima-va, or Meljtomcne, liolding ii[) ami a[)o^t ro[kising a tiagie mask, 
a stal iiscdi tor stamping the Dpobd^ainum of Hen philus. De.sciibed on the s.nnc page 

Pago -3. — The ceUbiated Muhisa ol StTm, kliawu to tlie actual sizo. 

Page -4. — F.mhleui of the (Ihurcli ul Clnist ; de.>ciihe<l .it p. kt!, /nP . 

Tage 37. — Chrisiaa, signet of Phohion : dcsciibul at p. kS. 

/b. — {Lo>’ lA Jvjurr.') The Fish of tlic 1M( ssiah ; deseiiheil at ]> 27. Winh ) 

Such is tlic extn*mo laiity (nln.idy menliomd at [g ','5) m anfi'jto gi ms, ]>n'seming 
in.''CUi>tienis in tlie square llohicw (CiiaKiee) ch.iracter, that L csicign it a peiaihar L»\oin 
ot lorUine that has ijnaight to my buuwhdae, willnu the Umi lew days, the oiuous 
t \aiiiple of winch I heie g5\e tie* tigiue. d'ho olweisc beans the (aiidlesiick oi tlio 
Tkuiple, that special eiid)lcin ol Judaism, and, a^ sncli, (>iniinoi,]y [>lacrd tqion iii> 
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sepulchres of the nation. The reverse presents foitr lines of Hebrew letters in their 
primitive and simplest form, hut ver}’ roughly cut by an engraver, who evidently did 
not understand anything about them, but was copying what was written on paper for 
his pattern. The word “ labi/’ thrice repeated, will do eciuall}" well for “Unto my 
Father/’ or “a lion.” The foiTner interpretation is supj>orted by the normal Unostic 
invocation, “ Ablanathanalba/’ the latter by “Ariel/’ also used fur talismanic purposes. 
The last line is of letters so confused and misshapen, that I can only propose it as a 
problem for more skilful Hebraists. Calcedony, brought from Ephesus. (6’. W ood.') 

Page 38. — Mercury engaged in constructing the lyre, of which instrument he was 
the reputed inventor. 

Page 43. — Tetradrachm of Athens : given to exemplify the difference between the 
pure Greek and Greco-Italian borderings upon coins. 

Page 73. — Silenus instructing Bacchus in religion. Sard. (^MuirJiead.) 

Page 81. — The Piccolomini Bing (p. 373), The material is not mentioned by 
Montfaucon, but is probably crystal. Its use may have been to fasten the dress, the 
ends of which were drawn through the opening, or it may have been a staticulum. 

Page 82. — Supposed portrait of Bobert Bruce, within a cordeJiere, or Franciscan 
rope-cincture ; engraved in a solid gold ring, found on the Sparrow Muir, Dundee, in 
1790. Drawn to double the actual size. 

Page 84. — Signet of Q. Cornelius Lupus : drawn to the actual size. Sard, 
(Waiertoji.) 

Page 85. — Boman Iveys, intended to he carried on the finger as rinr'S. They were 
constructed to act by lifting, on the principle of our “ French ” latch-keys. 

Page 86. — The grand Ptolemaic Eagle of the Vienna Cabinet, carved u|X)n a sard- 
onyx, nine inches in diameter. 
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